


































TIP-OFF! | 
@ (From Film Daily) \ 


66The Lions are roaring this dyem 
following: last night’s sneak of \ the 
new M- G-M Technicolor musical 


THREE LITTL 








starring 


FRED ASTAIRE y 


RED SKELTON 
VERA-ELLEN 


ARLENE DAntL 


EEN WIN-ILE OBS GORA OE WENN 
oe  FEGHNICOLOR 


BASED ON THE LIVES AND MUSIC OF BERT KALMAR AND HARRY RUBY | 


Screen Play by GEORGE WELLS 


Directed by RICHARD THORPE - Produced by JACK CUMMINGS 











(It's not too late to fight for complete 20% tax 


repeal! Write your Senators TODAY!) j 





































There were 
cheers at the 
Preview for 
Fred Astaire’s 
dance 
magic 





and for 

Vera-Ellen, 

that 
“On The 
Town” 
girl 





and for the 
new kind 
of role 
superbly 
played by 
Red Skelton 


| 
/ 
| 
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yi and for j, 
- the beauty 
7 of Arlene 
Dahl, a 
dream-girl in 
Technicolor 






The master of musicals does it again! 

we “Three Little Words” is in the top class 
os with M-G-M’s “Annie Get Your Gun”. 
They’re both among M-G-M’s life- 
saving Summer releases including 
“Rather of the Bride’, “The Next Voice 
You Hear. . .”, “Crisis”, “Duchess of 
Idaho”, “Stars In My Crown”, “Summer 
Stock”, “The Happy Years” and other | 
M-G-M Big Ones. | 





| BOXOFFICE | “Thrilling entertainment! A natu- 

ral for capacity business and extended playing time! g ‘J e/ thi 
MOTION PICTURE DAILY) = “It has just j $ 

shout everything! Daredeviltry, action and ex- ; 
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citement for fans of all ages! 


HOLLYWOOD REPORTER “Packed 

with excitement, thrilling adventure, and lightning 
-swift action that leaves the spectator breathless! 
Burt Lancaster has never looked so handsome, or given 
such a magnificent performance that displays his acting 
ability, his athletic prowess and his circus training... 
acrobatic stunts that far outshine anything ever before 
seen on the screen. Virginia Mayo looks extremely 
beautiful”. 

VARIETY DAILY; “Entertainment that should 
hit a handsome payoff!” 


EXHIBITOR | “A solid entry, packed with action!” 






































FILM DAILY) “Youcan’t miss with this one. Sheer 
entertainment all the way! The ultimate in enjoyment”. 











“THE WOMAN GOES WITH ME,” HE SHOUTED - TWO BREATHLESS HOURS OF THE MOST FAR-FLUNG ERE 
AND A THOUSAND FLAMES LIGHTED HIS WAY..! EXCITEMENT EVER WITHIN THEATRE WALLS ! ps itaiet TPE. 
DIRECTED By DISTRIE 


JACQUES TOURNEUR "SZ! 24m85.°" NORMA-FR Poi 
LUMI | 
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ALL THE ADVENTURES A MAN CAN LIVE — HE LIVES! THE NAME HE CALLED HER WAS “FLAME” - AND | 
THE SUPREME POWER OF THE SCREEN IS YOURS NOW! TO HOLD HER HE SET A LAND ABLAZE! 
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TV and DESTINY 


N amazing lot of amazing philosophizing is being done 
about television and its place in art and commerce. 
Mostly the perspective of a few years will once again 

melt down the hasty wisdoms of today under the fires of 
experience. Just now many persons are rushing in with answers, 
all of them colored by the politics and personal interest of the 
pundits concerned. 


Currently a plausible young official has given of himself in 
print to say in effect that the impact of Television on the 
motion picture must differ importantly from the arrival of 
Colour and of Sound, because, says he, both of those origin- 
ated within the industry and were therefore subject to internal 
controls. Television, he thinks is different. 

To the contrary both Colour and Sound were external. 

Colour made its first significant address about 1910 with the 
Urban Kinemacolour in Britain. It was murdered by the 
American industry, including the Patents Company, which pre- 
ferred not to be disturbed while making money. The showings, 
by a wheel screen process, were sabotaged in the projection 
rooms. Colour finally drove in from the technological skills of 
a Massachusetts Institute of Technology group and the driving 
generalship of Dr. Herbert T. Kalmus. The rn still did not 
want it. He made them like it, and it took doing. He had to 
pay off now and then, for a toe-hold. He came from the out- 
side. He took on some insiders of influence. 

As for sound, one has but to take a swift scan back to Edison, 
DeForest, the Bell Laboratories and latterly to Dr. Hoxie of 
General Electric to see how very external to the industry its 
origins and initial forces of enterprise were. Even after sound 
had arrested the important attention of Sam Warner it was 
but a little way into the world of the screen. At first foremost 
leaders of the industry were scornful of sound as a com- 
ponent of the picture. But presently they were laden with 
alarums at the invasion and the air was full of fears about an 
impending domination by "the electricals." For a while it was 
indeed a menace, escaped ultimately very considerably by 
the fact that the Telephone interests were already too big 
and vulnerable under foreseen legislation and litigation soon 
to break into the open with the New Deal revolution. The 
Radio Corporation with General Electric's superb sound system 
started late and was left behind with a chimera dream of a 
home-movie market that wasn't, and another fancy that Translux 
type theatres with a slot machine for an office would dominate 
public exhibition. 

The industry took over sound. As usual it paid for its new 
tools after they were made and delivered. It has never made 
its own implements—that is not the way of showmen. 

That argument that Television is different because it is ex- 
ternal is fallacious. It is most probable indeed that the institu- 
tion of the screen in time wil make such adjustments to the 
still gestating art of theatre television as it has done before. 
It will still have to be a motion picture. 

Television, if it is ever to make its living, must have vast 
audiences, the broadcast kind. There are about sixteen thou- 
sand theatres, each a local institution related to its locality, its 
habits and times and whims. No broadcasting system can 
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carry that many variant programs, or even a fraction of them. 
So far the sole advantage of television is swift transmission, 
which can serve with perishables of the news and sports, if the 
customers will pay for it. But the theatrical film, theatrically 
presented, is a better medium of delivery of better entertain- 
ment in theatrical fiction. 

Home television enjoys the inertia of customers who like 
fireside delivery. Is theatre television, out of the same sources, 
to compete with that? 


SAFETY REVOLUTION 


HE complete conversion of the American motion picture 
7 industry to the use of new non-inflammable film stocks 

appears near at hand as recorded in our news pages of 
July |. The tidings include the fact that Eastman Kodak, maker 
of the film on which the art was born, has ceased to make 
positive stock on the old, traditional and original nitrate base. 
Soon they will be making all positive and negative alike on 
their new "Triacetate" base. 

While to the layman this may seem a mere technical detail, 
the ultimate significance can make the development a land- 
mark of screen development. The risks, real and fancied, of 
handling, shipping, storing and projecting the sensitive cellulose 
nitrate film have been restricting factors for the motion picture 
through all of its days. 

The Dupont film subsidiary is understood to be specially 
licensed to deliver "Triacetate,"' and is the while engaged in 
the perfection of its own new nylon base. 

Ultimately all this means, or should, a radical revision of 
many fire prevention laws affecting studios, exchanges and 
theatres. It is not too soon for those industrious law depart- 
ments to be taking cognizance. Such changes are always ex- 
tended, difficult chores. 


LABOUR'S VOICE 


HE Labour Government of Britain being just that, there 

is cogency in the suggestion made by Mr. Richard F. 

Walsh of IATSE that it would be "a good idea” if our 
own Coast labour was represented in further negotiations 
between the American industry and the British Government, 
pertaining to the finances of film relations. 

Certainly if the destiny of the art and industry in its inter- 
national development is to be controlled by considerations of 
labour, the labour of America, the sales Pe of the art is 
entitled to as large a voice as any. 

Irrelevantly: it might be educational to the British govern- 
mental personages and processes involved to also consider 
asking some of their box office customers, now and then. 

Meanwhile, Mr. Walsh's idea is so sound that it would seem 
appropriate to have him asked to represent the cause of 
American motion picture labour at the next conference with 
the British Labour Government. 


—Terry Ramsaye 























Use of Radio 


To THE EpITor: 

I find in checking the use of radio that 
the entertainment industry itself practically 
is a non-user of radio to sell its wares. I 
couldn’t believe it, but the figures show that 
of millions spent on radio advertising each 
year the motion picture industry spends only 
a few thousands. No wonder business is 
poor in many places when this industry fails 
to use radio to reach the public. 

I’m doing a 15-minute show myself every 
week called “Hollywoodin.” I talk about 
the industry, the pictures, customers’ birth- 
days, and even introduce songs written by 
local composers. It’s proven a great good- 
will builder and an excellent customer crea- 
tor. Then I also do a 30-minute Stage Kid- 
dies College at every Saturday matinee with 
spell downs, quiz kids, stunts, singing, etc. 
This has turned my Saturday matinees back 
into the old full house category. The pro- 
gram is paid for by the local auto dealer for 
three spots during the show. 

Theatres should awaken to the pulling 
power of the air channels and give it some 
real thought. You'll find your customers that 
are not in the theatres sitting in front of 
their radios or TV sets. The best way to 
get at them is to get on the program your- 
self and sell your theatre and attractions. 

Plain cut-and-dried spot announcements 
won't do it, and that seems to be the trouble 
with this industry when it comes to using 
radio. It’s spot-happy, and not program 
conscious. Via the radio the manager has 
a chance to sit down and talk to his people— 
a sort of theatre fireside chat—and properly 
handled it will lure them back into the the- 
atres, too. I know because I’m doing it 
every week. 

I don’t mean that newspaper advertising 
should be dropped, by any means, but cer- 
tainly it’s time this industry awakened to the 
tremendous pull of radio, properly used. This 
medium of exploitation should be added to 
those other mediums now used. Per cus- 
tomer, it’s really cheap to use—LARRY 
WOODIN, Arcadia Theatre Co., Wells- 
boro, Pa. 


Where Are They? 


To THE EDITorR: 

What has become of Douglas Dick, the 
well-liked young actor from Charleston, W. 
Va., who gave a wonderful performance in 
his first picture, “The Searching Wind.” 
Later was spotted here and there in “Cas- 
bah.” Soon after that he was in “Rope,” 








HIGH PRAISE FOR NEW 
CHART, BUYER'S RATING 


Your Release Chart by Companies, 
covering the past 12 months, is the 
answer to my needs. 

| also like the order of rating per- 
formance. | hope you will continue 
"The Film Buyer's Rating." 

| call it a wonderful cross-section 
and | study it in addition to reviews. 
They very much influence me in buy- 
ing as well as booking. I'd be willing 
to contribute cash for that service. 
The finest thing Motion Picture Her- 
ald ever started.—A. E. MASSMAN, 
Park Theatre, Columbus Falls, Mont. 








which didn’t include him in the cast. Then 
he jumped to the picture “The Accused” 
and was murdered right out of the picture. 
After that he got the lead in “Home of the 
Brave,” which was wonderful, and that was 
the last of him. What has happened to Hol- 
lywood? Let’s have Douglas Dick on the 
screen again. 

And now to Lon McCallister, who has 
won many patrons’ hearts with the wonder- 
ful performances he has given in his very 
few movies. He needs a very good story, 
and Hollywood needs him. 

I sure hope Hollywood won’t let Audie 
Murphy drop as they have the above two. 
Audie also has won many patrons’ hearts 
with his wonderful screen performances. 
He’s a great young actor. 

Now, film companies and theatres and 
movie-goers, let’s all get together and see 
what we can do to help—JOHN W. BLEV- 
INS, Assistant Manager, Rialto Theatre, 
Mullens, West Virginia. 


Not Enough Good Ones 
To THE EDITor: 

What’s the matter with Hollywood? Only 
one in 20 are good pictures !—Centerville, 
Iowa, Exhibitor. 


Make ’em Shorter 
To THE EpIToR: 

No picture should run over 100 minutes; 
90 preferable. Length doesn’t make quality. 
Don’t compete with television by fight pic- 
tures or ball games. 

Make the kind of pictures television can’t 
compete with—New York City Exhibitor. 





Homespun 


To THE EpITorR: 

An article by Raymond H. Wheeler, 
Ph.D., appears in a recent issue of Americay 
Magazine. It is called “Forecast.” On page 
75 a paragraph appears that undoubtedly 
should be read by all producers of motion 
pictures. I quote: “The public is in no 
mood for obscure distorted techniques for 
‘creative’ expression. The public, instead, is 
becoming hungry for a new ‘Mark Twain.” 

There is no question that the theatre pub- 
lic is longing (perhaps unconsciously) for 
clean homespun comedy and entertainment, 
Last week we ran an old Will Rogers pro- 
duction. It has been years since we heard 
such natural spontaneous laughter. It didn’t 
draw so well, but it’s the first picture ina 
long while that caused folks to stop us on 
the street and express regrets that they 
didn’t come. Why? Because that word-of- 
mouth publicity we exhibitors could once 
depend upon has disappeared. Occasionally 
a “Sitting Pretty” revives this publicity, 
but all too seldom—MRS. C. J. OTTS, 
Royse Theatre, Royse City, Texas. 


Special TV Trailers 


To THE EpITorR: 

Trailers made especially for television, 
not 16mm prints of regular trailers, should 
be made on all major features. Was there 
ever such a natural for selling folks in 
their own homes on the movies ?—Miami, 
Fla., Exhibitor. 


Showman’s Duty 


To THE EpITor: 

Exploitation is every showman’s duty. If 
he does not engage in it, he is guilty of an 
unpardonable sin. 

Theatre management is anything a man- 
ager makes of it. It can be a drudgery, or 
it can be the most exciting business of all. 
I find it the latte.—JULIAN S. KATZ, 
Parthenon Theatre, Brooklyn, N. Y. 


A Few Needs 


To THE EpITor: 

Kick Hollywood in the pants to make pic- 
tures. Shut the mouths of big shots with 
small silly minds. 

Sell Emily Post to the industry for public 
manners. Need public relations, more co- 
operative local advertising, more press 
agents and much more of Roy Rogers.— 
Xenia, O., Exhibitor. 
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TAX fight first round won; it's now up to 
the Senate Page 13 


RFC refuses to grant a loan to Bischoff for 
film production Page 16 


BRITISH financing plan finds Wilson apolo- 
getic in Commons Page 18 


AD FILMS finding a boom market in nation- 
wide exhibition Page 19 


THREE major companies denied decree 
stay by Chief Justice Vinson Page 20 


REPUBLIC asks managers in Britain for film- 
selling suggestions Page 21 


BRITISH tax remission plan is meeting with 
new opposition Page 21 


AL DEKKER—still going strong—started in 
show business in 1894 Page 22 


UNITED ARTISTS deal with Popkin cools; 
others are considered Page 22 


NATIONAL SPOTLIGHT—Notes on indus- 
try personnel across country 


AUSTRALIANS fight incursions of 16mm 
film operations Page 28 


NLRB adopts “hands off" policy on local 
exhibition matters Page 32 


WARNERS schedule full-dress policy sales 


meeting shortly Page 32 
SERVICE DEPARTMENTS 
Film Buyer's Rating Page 40 
Hollywood Scene Page 27 
In the Newsreels Page 32 
Managers’ Round Table Page 35 


Short Product at First Runs 
What the Picture Did for Me 


IN PRODUCT DIGEST SECTION 
Showmen's Reviews Page 373 
Advance Synopses 
Advertising Index Page 374 
The Release Chart Page 375 


Release Chart by Companies (New Digest 
Special) Pages 381-388 


Page 23 » 








People in i ews 


I. E. CHapwIck, president of the Indepen- 
dent Motion Picture Producers Associa- 
tion, will be the guest of Des Moines ex- 
hibitors at a luncheon July 10 at the 
Standard Club. July 17 Mr. Chadwick 
will address Denver exhibitors at the 
Brown Palace Hotel at a dinner meeting, 
the last of a series he has conducted across 
the country. 


SAMUEL GOLDWYN and Mrs. GOLDWYN were 


scheduled to arrive in New York on 
Thursday from Europe. 


A. JuLIAN BryYLAwskI, head of Warner 


Bros. Theatres Real Estate Department, 
last Thursday was presented with a Na- 
tional Safety Council Award for “out- 
standing achievement” in public informa- 
tion. Mr. Brylawski is also president of 
Motion Picture Theatre Owners of Wash- 
ington and legislative chairman of The- 
atre Owners of America. 


Loyp FitzstmmMons has been appointed 
MGM field press representative in the 
Boston and New Haven exchange areas. 
He will work out of Boston. 


MILTON ZIMMERMAN, former salesman for 


Universal, has been appointed branch 
manager for Columbia in Detroit. He 
succeeds Epwarp HocHSTEIN, who has 
been transferred to the east. 


A. F. Wotrr has been named manager of 


the N. V. Algemene Bioscoop Combinatie 
(ABC) at 156 Oude Gracht in Utrecht, 
Holland. 


Henry L. NEEDLES, district manager in 


Hartford, Conn., for Warner Bros. The- 
atres, has been elected to the board of di- 


_ rectors of the Hartford Chamber of Com- 
Page: 34. <, merce. 
Page 33° Waii1AM E. OszorNeE has been appointed 


assistant export manager of Monogram 
International Corp., it was announced last 
week by Norton V. RITCHEY, president, 
upon his return from Europe. 


Page 374 Wiitiam H. MacMIten, president of 


Eagle Lion Classics, and SAM SEIDEL- 
MAN, general export manager, were to 
leave New York by plane Thursday for 
London. “Mr. MacMillerwill return in a 
week and Mr. Seidelman, will continue for 
a two-week tour of the ‘Continent. 








Harland Rankin, head of the Rankin En- 
terprises which blanket Chatham, Belle Riv- 
er, Tilbury and Wheatley, Ontario, started 
last week on his annual hegira. It has been 
Lis custom each summer to tour the United 
States and Canada. This year he is heading 
west toward Yellowstone Park on U.S. 16, 
then north to Calgary, Alberta, Banff, Lake 
Louise, Victoria and Vancouver. Expert and 
veteran contributor to the What the Picture 
Did for Me Department of the Herald, he 
will look especially for fellow contributors 
and Herald subscribers among the exhibitors 
he visits en route. We'll be hearing from 
him. 








Jack Broper of Los Angeles has acquired 
100 per cent of the stock of Realart Pic- 
tures and has been elected chairman of the 
board. He has been president of the com- 
pany. The board of directors now in- 
cludes Mr. Broder, Bupp RocEers, SIMON 
Lipson, CHARLES RUBINER, CARROLL 
PuctatTo and WILLIAM SHULMAN. 


Ropert MONTGOMERY was to arrive in New 
York Thursday from Berlin, where he at- 
tended the Congress for Cultural Freedom 
as a representative of the U. S. State De- 
partment. 


Jacques KoprsTEIN, executive vice-presi- 
dent of Astor Pictures Corp., and the At- 
lantic Television Corp., has returned from 
Europe. 


Av Loweg, foreign department division man- 
ager for United Artists, was due in New 
York this week following a seven-week 
tour of Latin America. 


Epcar A. WALDEN, who co-produced the in- 
dependent film “Pick Up,” is forming his 
own company to produce three features 
during the first year. 


Davip Rose, head of Coronado Productions, 
left Hollywood for New York this week 
after announcing that he had signed Ray 
MILLAN® to a contract to star in his next 
picture, which will be titled “Full Citele.” 
Following a short stay in the east, Mr. 
Rose leaves for England, where shooting 
gets under way September 1. 
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AS HAL WALLIS' "My 
Friend Irma Goes West" 
received its world pre- 
miere at Las Vegas, left, 
In the El Portal Theatre 
lobby: George Smith, 
Paramount western divi- 
sion; Mayor Ernest Cra- 
gin, El Portal owner; Cy 
Howard, co-producer; 
Marie Wilson, star; R. J. 
O'Donnell, Interstate cir- 
cuit general manager; 
George Aurelius, Arizona 
Paramount circuit. 


NEW ROCHELLE pre- 
miere, for Warners’ “The 
Great Jewel Robber." 

In order, at RKO's Proc- 
tor's: Charles Griffin, 
publisher; Mayor Stanley 
Church, who acts in the 
picture; Marjorie Rey- 
nold, star; Mort Blumen- 
stock, Warner advertising 
vice-president; and Alex 
Norton, New Rochelle 
Hospital superintendent. 
The premiere aided the 
hospital. 


"21 Club" reception in New 
York for Max E. Youngstein, 
center, Paramount ad chief 
elevated to Paramount Film 
Distributing Corporation vice- 
presidency. With him, Para- 
mount Pictures president 
Barney Balaban, board chair- 
man Adolph Zukor, Paramount 
Film Distributing Corporation 
president A. W. Schwalberg, 
and sales executive E. K. "Ted" 
O'Shea. Mr. Youngstein also 
was elected a board member 
of the film distributing 
subsidiary. 
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ROBERT WEITMAN, left, 
vice-president of United 
Paramount Theatres, chats 
with Larry Harris, mascot 
for the Brooklyn Dodgers 
and featured in Paramount's 
short, "Flatbush, Florida," 
which played the Paramount 
theatre, New York. The 
short shows all the person- 
alities in the popular and 
controversial ball club. 





FAREWELL PARTY, in Frankfurt, Germany, for 
Marian F. Jordan, who served three years, first as 
Motion Picture Export Association managing 
director, then as its international division represen- 
tative. Marc Spiegel, his successor, reads the 
inscription on a sterling silver tray. Others at the 
table are Gordon E. Textor, field division director, 
High Commissioner's office; Mrs. J. W. C. Egan; 
Mr. Jordan; Mrs. Jordan; and Curt Oertel, 
honorary president of SPIO, Germany's film 
industry organization. 


GRANDMA starts on a date. Spring Byington, 
in Universal-International's comedy, ‘Louisa,’ on 
romancing elders and shocked youngsters, first 
gets approval of her new hat from son Ronald 
Reagan and daughter-in-law Ruth Hussey. The 
picture, a bit of current Americana, has elicited 
a warm response in its showings. 


NATE J. BLUMBERG, president of 
Universal Pictures, last week received from 
the board of directors a long term 
contract, reportedly for five years. He is 
the only company officer with a contract, 
all the other officers several years ago 
agreeing to salary cuts and work without 
contracts. Mr. Blumberg came to 
Universal from RKO in January, 1938. 


THIS IS THE CELESTIN 1950 prize, 
the "Oscar" of the Vichy Interna- 
tional Cinema Week, to be awarded 
to the best actor, actress, and 
producer during July. It is the work 
of the sculptor Delhommeau. The 
award will be by popular vote at the 
festival. : 
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A KISS FOR'STELLA from Victor Mature as he plants 
one ‘on the. cheek of Ann Sheridan in the new and 
hilarious mystery-comedy,,ustella." Home office pre- 
viewers hailed it a leugH*Fiot at the first showing 
this week. It opens in Louisville and 200 other spots 
this month. 


LINDA DARNELL watches one of the tense scenes in 
Darryl F. Zanuck's "No Way Out,'' the dramatic bomb. 
shell set to world premiere in New York on August 16. 

Joseph L. Mankiewicz directed the picture, which also 
stars Richard Widmark and Stephen McNally. 


A MEETING IN CATHAY finds Tyrone Power and Cecile Aubry, 
left, adding romance to 20th Century-Fox's ‘The Black Rose." 
The Technicolor spectacle is getting major promotional handling 
for its 500 day-and-date openings on Labor Day, 


DANGER for James 
Stewart, above, in ‘Broken 
Arrow," the preview- 
acclaimed story of Indian- 
White relations. Twentieth 
Century-Fox is giving it a 
four-way southwestern 
premiere in August. 


RESTING is Dorothy 
McGuire, right, starring 
opposite Burt Lancaster and 
Edmund Gwenn in "Mister 
Eighty-Eight," whimsical 
story of a counterfeiter. 


(Advertisement! 
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House Passes Bill to Cut 
Tax in Half; Seen Going 
to Floor by July 20 
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With the first round of the anti-admis- 
sions tax fight a victory for the industry, 
exhibitors and distributors—guided by the 
Council of Motion Picture Organizations 
Tax Committee—this week pressed the 
campaign to bring about Senate action 
which would abolish the 20 per cent levy. 

The House of Representatives last Thurs- 
day approved the Ways and Means Com- 
mittee measure to reduce the tax by halfi— 
from 20 to 10 per cent—and the bill now 
goes to the Senate for approval, rejection 
or revision. It is the hope of the film in- 
dustry that the Senators can be prevailed 
upon to end the tax, and not merely pass 
on the 50 per cent cut. For this reason 
the campaign is now being aimed at the 
upper house. 


International Developments 
May Change Picture 


About two months ago, Abram F. Myers, 
chairman of the COMPO tax committee, 
outlined to a trade press conference in New 
York the strategy that would be used to 
bring about Senate action for complete re- 
peal if and when the House approved the 
reduction. He said at the time that all other 
things remaining equal, and if the House 
passed on a reduction and not on a repeal, 
it was planned to concentrate on the Senate 
on the possibility that it could supplement 
the Congressional action to the industry’s 
advantage. 

However, things have not remained equal, 
and the possible fly in the ointment is now 
the developments in Korea. According to 
experienced Washington observers, should 
the situation on that “hot” cold war front 
deteriorate from serious to critical, and if 
all-out war becomes even likely, the chances 
are that such things as excise tax cuts and 
other tax reductions would be replaced by 
action to boost prices. 

In Washington this week, the Senate Fi- 
nance Committee was not apparently con- 
cerned directly with Korea yet, and went 
ahead with its work on the excise-cutting 
bill. The film industry, too, revived its cam- 
paign against the tax—with a somewhat 
different plan of operations. Early this week 
it was indicated the bill would go to the 
floor by July 20. 


To Concentrate on Personal 
Contacts with Senators 


The “new look” campaign, it appeared, 
was not so much concerned with the all-out 
Mass saturation technique used in dealing 
with the congressmen, but concentrated, 
rather, on the personal approach to the 
Senators. The reason for this was that it 
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FIRST TAX FIGHT ROUND 
WON; NOW UP TO SENATE 











DETAILS OF BILL AS OF NOW 


Following are the details of the excise 
tax reduction measure approved by the 
House last week and now up for Senate 
action : 


ADMISSIONS: Cut in admissions tax 
rate from one cent on every five cents to 
one cent on every 10 cents or major frac- 
tion. Tax would be applicable on actual price 
paid by reduced admissions groups rather 
than full established priced. : 


EFFECTIVE DATE: The first day 
of the first month starting 10 days or more 
after the bill becomes law. Since it is hardly 
likely that legislative action will be com- 
pleted before the end of July or August, 
the effective date will probably be around 
September 1. 

CORPORATIONS: Taxes would be 
reduced for firms making between $5,000 
and $166,667 annually, and boosted for those 
making making over the latter amount. The 


reductions would be scaled up to 18.4 per 
cent. 

MISCELLANEOUS: Excise tax on 
cameras, film, rawstock, etc., would be elim- 
inated if used as part of a business and 
charged off as a business cost; a ban would 
be established on using so-called one-shot 
corporations to pay capital gains rather than 
imcome taxes (this might affect independent 







ey fs, 


production) ; a‘cut from six months to three#”- 


months would be made for the period which” 
property must be held before profit on its 
sale can be taxed on a capital gains basis; 
firms would be permitted to use one year’s 
tax losses to offset profits in seven years for 
tax purposes, rather than five; corporations 
would have six instead of 12 months to pay 
all their taxes at the end of five years; an 
cabaret taxes would be cut from 20 to 1 

It is estimated that theatre and general 
amusement patrons would save $190,000,000 
annually by the reductions. 








would be easier to work on the 96-member 
Senate by personal contact, than it would 
have been in the case of the 435-member 
House. The COMPO committee pointed 
out that it was perfectly alright, in fact 
advisable, for theatre owners to use posters, 
trailers, petitions and other methods em- 
ployed until now, but the chief stress would 
now be laid on personal letters and sending 
delegations of key theatre men to Washing- 
ton for man-to-man talks with Senators. 

It was not so much the actual Senate 
Finance Committee that needed working on, 
but rather the Senate as a whole. According 
to COMPO, six of the 13 committee mem- 
bers favored a cut, five favor outright re- 
peal, and two are uncommitted. 

The Committee was to meet early this 
week to plan hearings on the House-ap- 








IVES PUTS REPUBLICANS 
ON RECORD FOR CUT 


Senator E. M. Ives, Republican member 
of the Senate Finance Committee, said last 
week in a letter to his constituents that 
"indications now are that the Congress will 
take action of this nature (for the repeal 
or reduction of excise taxes) before final 
adjournment and | can assure you that the 
Republicans in the Senate are determined 
that such action shall be taken." To which 
S. F. Seadler, advertising member of 
COMPO's tax committee proposed a 
"Nine Lives for Ives!" slogan for the New 
York senator. 








proved bill. The hearings were to_ start 
Wednesday and will possibly last about two 
weeks after which the measure—either iits 
present form or revised—would go to the 
Senate for probable debate and _ vote. 
COMPO has stressed the importance of 
speed in its campaign since it is within this 
approximate two-week period that it is hoped 
to influence enough Senators te favor a full 
repeal. 

“We're going down the line for full re- 
peal,” Mr. Myers has stated, adding that it 
was probable for the bill to be amended to 
some extent in the Senate and “it would be 
suicide for us not to ask for\further relief, 
If there’s going to be amendments, we'll 
keep hoping we’re included.” — 


The COMPO group has already sought : 


permission for Mr. Myers and Gael Sulli- 
van, executive director of Theatre Owners 
of America, to appear before the Senate 
body. The Finance Committee group has" 


ad 


asked each industry concerned to limit itz ~ 


self to one witness, but COMPO said that 
they wanted the allotted time split between 
the two men, since they symbolized the 
united front of the film industry. 

The bill, as approved by the House 375 
to 14, was passed in the exact form sub- 
mitted by the Ways and Means Committee. 
The measure provides for the reduction of 
the admissions tax, elimination of excises on 
certain film equipment, and revenue from 
other sources to make up the losses from tax 
reductions. 

Most Senators support the relief for 
smaller corporations, but are against the 
heavier tax load for larger companies. 
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.»» THE MOST WANTED picture of the moment! And now there’s no more 
waiting! 


(A ... Spurred in the first 50 cities by the most fabulous tie-in “Treasure Hunt” 
ever imagined! ... Thousands upon thousands of dollars in merchan- 
dise prizes, with big newspapers, radio stations and department stores 
participating! 


... Backed by a national ad campaign of spreads and full pages in four 
colors in all the big magazines, and in comic supplements of news- | 
papers to the astronomic total of 55,027,524 CIRCULATION! 








REC REFUSES 
STUDIO LOAN 


Bischoff Request Turned 
Down; Is Sharp Blow to 
All Independents 


There will be no Government loans to 
independent producers for the present. 

The Reconstruction Finance Corporation 
last week turned down a request by Sam 
Bischoff, independent producer, for a $4,- 
800,000 loan to finance film production. 

The RFC decision is of major importance 
to the Society of Independent Motion Pic- 
ture Producers. The Bischoff application to 
the RFC had been vigorously supported by 
Ellis Arnall, SIMPP president, and other 
officials who lined up behind it as a test case. 


“Not Under Present Law” 


No reason was given by the RFC for 
refusing to grant the production loan. The 
RFC has had a long-standing policy against 
making loans to finance films, radio stations 
and other means of communications. It had 
been hoped that the Government agency was 
by now ready to reverse this stand. 

“This is the type of loan we are not en- 
couraging under the present law,” one RFC 
official said. He admitted however that 
things “might change” if Congress passed 
legislation to liberalize RFC loaning policy, 
such as proposed in the Administration’s 
small-business bill. 

Several other of the independent produc- 
ers have applications for loans pending with 
the RFC, but little hope is held out that 
they will be any more successful than Mr. 
Bischoff. No information was obtainable 
as to how many films Mr. Bischoff had 
propose@to make with the $4,800,000; the 
amount 6f money he planned to contribute 
himself, or other details of the application. 


Ruling Follows Precedent 


A top official of the RFC said this week 
that the decision to reject the Bischoff ap- 
plication for a loan had to be interpreted 
“more as indicating a policy against loans 
to information media than as a reflection on 
Bischoff’s financial status.” 

“It’s just that we never made loans to 
produce movies or run newspapers, and 
we're continuing that policy,” he declared, 
predicting at the same time that two or three 
other still-pending applications for loans to 
finance film production would also be turned 
down, if not withdrawn. 

The RFC officials cited testimony recently 
«given by RFC chairman Harley Hise 
to a Senate Banking sub-committee studying 
RFC loan policies. Mr. Hise then said, 
“There are certain types of enterprise to 
which the Corporation does not make loans, 
such as concerns engaged in radio or tele- 
vision broadcasting, production of movies, 
or enterprises publishing newspapers and 
periodicals, for the reason that the Cor- 


16 


poration does not wish to appear to be in 
a position to exercise control over or in- 
fluence even indirectly concerns having an 
editorial policy. 


Estimate $4,000,000 Is 
Blocked in Indénesia ** 

U. S. film companies may have as much 
as $4,000,000 blocked in Indonesia, the Com- 
merce Department estimated this week. 

A report by Nathan D. Golden, film chief, 
said the Indonesian government allocated 
the 10 U. S. companies and Eagle Lion a 
little over $150,000 in foreign exchange for 
the first four months of 1950. This sum is 
evenly divided among the 11 companies, and 
according to one film official, Commerce re- 
ports, it is not much more than sufficient io 
cover reprinting and superimposing costs in 
the U. S. 

One U. S. company has blocked balances 
nearing $750,000, according to. Mr. Golden, 
and “an unconfirmed report places the 
amount of blocked guilders held for all the 
U. S. companies at 15,000,000”—roughly 
about $4,000,000. The companies are “not 
optimistic about the ultimate possibility of 
transferring these funds to the U. S.,” Mr. 
Golden added. 


U. S. Films Lose Screen 
Time in Madrid Theatres 


The number of U. S. films released in 
Madrid first-run theatres during the first 
17 weeks of 1950 was a third less than in the 
like 1949 period, the Commerce Department 
said this week. The number dropped from 
37 to 28 and the percentage of total gross 
receipts accounted for by American films 
dropped from 73.5% to 68.9%—the first 
time in over two years that U. S. film com- 
panies took less than 69% of the total. The 
British companies were the chief gainers, 
accounting for about 13.2% of the gross 
receipts this year compared with 1.8% last 
year. 


Swedes Don't Like 
Ticket Tax Either 


It’s the same the wide world over, a Com- 
merce Department report on the film situa- 
tion in Sweden indicates. The report has 
these highlights: the Swedish industry is in 
difficulty because of the high amusement 
tax; from 250 to 500 theatres, or 10% to 
20% of all Swedish theatres, have had to 
shut down; the Government is turning down 
requests for a cut in the admission tax; 
and the Government has also turned a cold 
shoulder to requests of producers for fi- 
nancial assistance. Ray of hope: the Min- 
ister of Finance has appointed a committee 
to see whether government subsidies are 
required. 








JOSEPH M. SCHENCK 
LEAVES UA CIRCUIT 


In a drastic reversal of plans, 
—_— M. Schenck in Hollywood 
Wednesday announced his resigna- 
tion as president and chairman of 
the board of the United Artists The- 
atre Circuit which he has headed 
since its inception. _ 

He will continue in his capacity as 
executive head of production at 
Twentieth Century-Fox where he has 
been affiliated since he and Darryl 
F, Zanuck started Twentieth Century 
Productions in 1932. 

As recently as two weeks ago, it 
was known that Mr. Schenck had 
planned to resign from 20th-Fox to 
devote himself to his theatre inter- 
ests. The decision to make the break 
in either direction was forced on him 
by the federal court rulings requir- 
ing separation of theatre operations 
from production. 


SAG Wants 
TVA to Act 


The Screen Actors Guild Monday chal- 
lenged Television Authority to start imme- 
diate negotiations with networks and stations 
for improved wages and working conditions 
for actors on “live” video shows. 

The Guild’s action was described as one of 
far-reaching consequences in the dispute be- 
tween the two unions over bargaining rights 
for performers in televised motion pictures. 
The Guild said in a statement addressed io 
TVA and management that “because of the 
existing deplorable conditions for perform- 
ers in ‘live’ television” it would waive any 
claims regarding the “live” shows before the 
National Labor Relations Board providing 
TVA proceeded immediately in the nego- 
tiations. 

The Guild accused TVA of delaying the 
negotiations “for performers in live shows 
because it also seeks to impose control over 
actors in televised motion pictures.” The 
statement added there were no “strings” at- 
tached to the offer, but it was to be under- 
stood that its case in the dispute regarding 
televised films was not to be prejudiced. 

The NLRB has been asked to step into the 
controversy between TVA and the Screen 
Actors Guild. 


Theatre for Detroit 
Shopping Center 


Plans of the J. L. Hudson department 
store company for a shopping center at 
Gratiot Township, 10 miles from downtown 
Detroit, include a theatre, to be erected by 
Wisper and Wetsman Theatres. The center 
will be on 100 acres. Plans for the theatre, 
not yet released. will presumably conform 
with those of the center. The department 
store company disclosed that parking space 
will accommodate some 6,000 cars. 
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Legal Fight 
In Chicago 
May Resume 


Indications were this week that the legal 
battle which led to the Jackson Park decree 
in Chicago in 1948 would be resumed next 
fall before Judge Michael Igoe of the U. S. 
District Court in that city. 

The signs of renewed warfare came in the 
form of a 2l-page reply from Thomas Mc- 
Connell, Jackson Park attorney, to-a recent 
plea by Balaban and Katz, which asked for 
a modification of the decree limiting runs to 
two weeks unless special permission is given 
for extended engagements. 

Mr. McConnell’s brief was _ strongly- 
worded and had special criticism for the new 
bidding-and-zoning systems which some of 
the major distributors have inaugurated in 
the Loop and suburban districts of the city. 

The so-called bidding systems are a farce 
and a sham, and the Balaban and Katz thea- 
tres ... are zoned away from any real com- 
petition and are assigned playing positions 
identical to those under the old Chicago sys- 
tem of release,” the brief said. 

Mr. McConnell denied the Balaban and 
Katz claim that changed conditions had re- 
sulted from the decree. He attacked the 
Paramount, MGM, Twentieth Century-Fox 
and RKO bidding systems, claiming in the 
case of the latter that it makes it impossible 
for any subsequent run theatre to play RKO 
films until weeks after their release to the 
first subsequent runs. 

The brief answered the Balaban and Katz 
claim that the Selwyn and the Loop theatres 
‘were also competing for first run product 
with the counter-claim that if this were so, 
it is the kind of competition which the de- 
cree intended to create. He added that there 
was more need now than ever before for the 
restrictions imposed by the decree. 


Theatre Enterprises Has 


Ad Office in Dallas 


Theatre Enterprises, the Griffith circuit 
operating in Texas, New Mexico, Kansas, 
Nebraska and Missouri, has established an 
advertising and publicity office in Dallas, 
under supervision of L. E. Forester, who 
for the past year had been managing a 
similar department of the New Mexico di- 
vision at Roswell, N. M. Mr. Forester was 
an independent exhibitor in Iowa, and for 
15 years was. manager. and_advertising man 
for the Tri-State. circuit. 


British Loans Went 


To 14 Companies 

As President of the Board of Trade Har- 
old Wilson’s Film Finance Corporation bill 
moved into the committee stage at the House 
of Commons in London this week, the Cor- 
poration announced that, during the three 
months ended June 30, 1950, it had approved 
loans to 14 companies, covering the produc- 
tion of 16 films. 











GINSBERG LEAVES 


Wilson Talks 


PARAMOUNT POST Softly one His 





HENRY GINSBERG 


Henry Ginsberg, Paramount vice-presi- 
dent and administrative and production head 
at the studio, on Wednesday afternoon in 
Hollywood announced his resignation from 
the company effective July 15. 

He made no statement regarding his fu- 
ture plans and there was no announcement 
as to his immediate successor from the 
studio. 

Mr. Ginsberg joined Paramount back in 
1940. He assumed his present position in 
1944. 

Commenting on Mr. Ginsberg’s resigna- 
tion, Barney Balaban, president of Para- 
mount Pictures, said: “Mr. Ginsberg leaves 
Paramount with our warmest regard and 
our best wishes for future success.” 

Y. Frank Freeman, Paramount vice-presi- 
dent, will continue, as in the past, to repre- 
sent the president and the board of the 
directors at the studio. He also continues 
in charge of studio operations. 








20th-Fox Sets Premiere 

The premiere of Darryl F. Zanuck’s “No 
Way Out,” starring Richard Widmark and 
Linda Darnell, will take place August 16 
at the Rivoli theatre in New York, it has 
been announced by Twentieth Century-Fox. 
The film was directed by Joseph L. Man- 
kiewicz, who also wrote the screenplay, 
about racial problems, with Lesser Samuels. 


Schlaifer Organizes 


Jack Schlaifer, sales executive with ex- 
perience in key posts at United Artists, 
20th Century Fox, and until recently Eagle 
Lion, has organized the Jack Schlaifer Or- 
ganization, Inc., which will have offices in 
New York and represent producers. Cur- 
rently, it will act for N. Peter Rathvon. 


Financing 


President of the Board of Trade Harold 
Wilson, normally buoyant to the extreme, 
was in an unaccustomed mood of apologia 
in London last week when he presented to 
the House of Commons the accounts for the 
first year’s workings of his Film Finance 
Corporation. On that same occasion he 
asked for a further one million pounds for 
the corporation. 


Plan Not Disclosed 


The House and the film trade generally 
had anticipated that Mr. Wilson might un- 
fold his great plan for the salvation of the 
industry which, it is understood, he has been 
considering for many months. This, how- 
ever, did not eventuate. In the midst of his 
commendation of the Finance Corporation, 
Mr. Wilson let fall two significant points. 

Patting the corporation on the back for 
having helped the industry “to float itself 
off the sandbank on to which it had drifted,” 
Mr. Wilson went on to say: “Considering 
the good effect the corporation is having on 
the industry, I am sure members will come 
to the conclusion that the corporation is ful- 
filling a role for which there may well be a 
permanent need in the industry.” 

The Board of Trade’s president hitherto 
has invariably and stoutly maintained that 
his Finance Corporation was an interim 
measure of expediency only. In that last 
remark is seen the threat that the Finance 
Corporation will be continued as a sort of 
linchpin in the quasi-nationalized setup on 
which Mr. Wilson is ruminating. 

Indication of this is seen in the conclud- 
ing passage of the Wilson speech. Said he: 
“Existing distribution services were inade- 
quate, too costly, too rigid. It posed the 
question whether what was wanted was a 
distribution agency—either a cooperative 
agency established by the distributors, or a 
distribution agency provided by the Finance 
Corporation—capable of acting on behalf of 
the producers and doing a wholesaling job 
and not a financial job.” The Kinemato- 
graph Renters’ Society, with its preponder- 
ance of American members, will doubtless 
ponder that one. 


Receives Rough Reception 


Mr. Wilson’s oration had a rough recep- 
tion in the House. Opposition leader Oliver 
Lyttelton told Mr. Wilson that he had been 
profoundly disappointed with the speech; 
adding that the Government had wasted sev- 
en months, and if the labours had been great, 
not even a Government mouse has been pro- 
duced. Other members of all parties fol- 
lowed in that strain. Even Laborite Tom 
O’Brien of NATKE derided the Wilson en- 
deavour, describing as\ “chicken-feed” the 
£5,000,000: or £6,000,000 given back to the 
industry from which, in the last ten years, 
£500,000,000 went for taxes. 
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Claim 13,000 Houses Using 
Reels to an Audience of 
40,000,000 Weekly 


by FRED HIFT 


Encouraged by lagging attendance and 
supported by the expansion of television and 
the drive-ins, the advertising film business 
is booming. 

Surveys made by the distributors of the 
40- to 80-second spots and the long eight to 
10-minute reels show that an unprecedented 
number of theatres, ranging from 13,000 to 
14,000 and representing a weekly average 
audience of from 40,000,000 to 42,000,000, 
today are willing to sell advertising time on 
their screen for the extra revenue it brings 
them. 


Report Increased Use 
By Circuit Theatres 


There still remains a good deal of re- 
sistance against the commercial spots, es- 
pecially in the larger cities where compara- 
tively few first runs are showing them. 
However, the distributors report that they 
are making important progress and that out 
of 255 theatre circuits operating 10 or more 
theatres each, more than 200 are available 
for sponsored trailers. 

Tom Connors Associates, which special- 
izes in the distribution of sponsored eight or 
nine-minute subjects, reports that one of its 
Chesterfield Cigarette pictures played some 
8,000 theatres in 13 months and was seen by 
approximately 24,000,000 persons. Accord- 
ing to Mr. Connors, 8,000 to 9,000 houses 
represent the potential outlets for the reel- 
long shorts. 

The Movie Advertising Bureau and Gen- 
eral Screen Advertising, Inc., the two larg- 
est national distributors of commercial film 
spots—GSA calls its 60-second plugs “minute 
movies”—report that business is good and 
getting better as the important advertisers 
like United Fruit, Ford, General Electric, 
Sinclair, U. S. Rubber, etc., are becoming 
more familiar with the film medium as a 
means of advertising over television. They 
also report that most drive-ins make their 
screens available for commercial movie 
shorts. The total business volume done by 
these two and other firms during 1950 
should come to $20,000,000, it is estimated. 


Advertisers Combine TV 
And Movie Campaigns 


As television pushes its networks across 
the country, it is reported that a number of 
advertisers have taken to commercial spots 
both on the air and in the theatres, getting a 
double return for their production invest- 
ment which, in a 60-second short, may range 
anywhere from $500 to $8,000, depending 
on the amount of work involved. 
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sIT’S BOOM TIME FOR AD 
FILMS WITH VIDEO HELP 








ENGLAND AND CANADA 
DEVELOP TECHNIQUES 


As the market for advertising films 
expands, new ideas and formats are 
being used. In Europe, where com- 
mercial movie spots have been an 
institution for a long time, the Brit- 
ish Signal Films has begun to turn out 
one to eight-minute subjects employ- 
ing plastic puppets animated by a 
stop-motion technique. The shorts 
are in color and cost from $60 to $75 
a foot to produce. From Canada 
comes a six-minute newsreel with 
room for commercial messages be- 
tween the various datelines. 








Both General Screen Advertising and the 
Movie Advertising Bureau pay theatres a 
flat per-week rate based on the average at- 
tendance per-thousand. In comparatively few 
cases is a theatre paid on the basis of actual 
attendance. General Screen Advertising 
pays most of its theatres $3.50 per thousand 
persons for its “minute movies” and $4 per 
thousand for the 80 to 120-second spots. 
It also has a number of “premium” houses 
which get higher rates and for which special 
arrangements are made for each contract. 

Movie Advertising Bureau has two types 
of deals—under the terms of one, a theatre 
gets a set amount for showing a film spot 
for seven days. The other involves the the- 
atre taking a hand in setting the price and 
then taking a percentage of that figure. The 
company says it pays theatres an average of 
$16.35 for a week on a national basis and 
$12 on a local basis. The average rate is $3.10 
for.a 40-second spot per 1,000 persons ; $4.47 
per thousand for a 60-second commercial, 
and $5.32 per thousand for the 80-second 
films. 


Payments Run As High 
As $6.50 per Thousand 


Both companies say they have paid as 
high as $6.50 per thousand persons for an 
80-second commercial. One theatre in Des 
Moines this year collected more than 50 per 
cent of an initial figure of $218 for an 80- 
second spot which, as usual, was played at 
every performance. Admittedly, such in- 
stances are rare. 

Connors Associates pays theatres on an 
attendance basis for playing its commercial 
shorts. The company charges the advertiser 
$15 per each 1,000 attendance and pays the 
theatre from $8.50 to $10 per each 1,000 
viewers. 

It is pointed out that the motion picture 
theatre represents an ideal ground for the 
presentation of the advertising film because, 
as opposed to television, it offers a “cap- 








tive” audience and the possibility of color 
film. An increasing number of the commer- 
cial trailers are shot in color, which is cited 
as an added selling point. The spot movies 
are made in 35mm and usually pack a hard- 
selling punch in their short running time. 


Spacing of Pictures 
Is Major Problem 


Spokesmen for General Screen and Movie 
Advertising point out that the business also 
has its disadvantages. There is no way, for 
instance, to force an exhibitor to properly 
space the commercial spots and in a number 
of cases theatremen have been found to run 
a number of advertising films in sequence. 
According to Reg Evans, vice-president of 
General Screen Advertising, his company, 
which is the national distributor for Alexan- 
der Films in Denver, Colo., limits each the- 
atre to three non-competitive minute-movies 
a week. 

Since he has to keep close tab on attend- 
ance figures, Mr. Evans says his company 
continues to seek accurate statistics. Ac- 
cording to his experience, he says, the at- 
tendance drop has not been half as bad as it 
had been represented. For instance, April- 
May attendance of this year has been only 
about 5.6 per cent lower than attendance 
during last December and January. 

A test of 287 theatres last May, run over 
a period of ten days, established the follow- 
ing: 25 per cent had attendance under 30 
per cent of capacity; 34 per cent did from 
31 to 39 per cent of capacity business; 26 
per cent did from 40 to 49 per cent of ca- 
pacity business; five per cent did from 50 
to 59 per cent of capacity business, and ten 
per cent did business of over 59 per cent of 
their capacity. 


Southwest Best Average 
Area for Circulation 


According to a survey made by the Movie 
Advertising Bureau, commercial movies 
have caught on best in the Southwestern 
states—Arkansas, Louisiana, New Mexico, 
Oklahoma and Texas, where 2,513 theatres 
—or about 91 per cent of all area seats— 
are available to them. Percentage of other 
available theatres is 35 per cent in the North- 
east, 76 per cent in the Southeast, 65 per 
cent in the East Central, 76 per cent in the 
West Central, and 51 per cent in the Pacific 
areas. 

A novel idea in the field is advocated and 
has been put into practice by Emerson 
Yorke of Emerson Yorke Studios in New 
York. “Exhibitors shouldn’t have to be 
paid for the really good advertising pic- 
tures,” he declares. “The entertainment 
value of these films should sustain them.” 
Mr. Yorke has available a picture on Little 
League Baseball which he distributes under 
a non-profit system, providing stills and one- 
sheets along with it. 








DENY STAY TO 
THREE MAJORS 


Vinson Rules Compliance 
Must Begin with Order 
Now Due in Few Days 


The last three remaining companies in the 
Government’s film anti-trust suit—Loew’s, 
Twentieth Century-Fox and Warner Bros. 
—last week were refused a further stay on 
the divorcement and divestiture schedule 
ordered by the Statutory Court last Febru- 
ary, affirmed recently by the U. S. Supreme 
Court. 

The decision was handed down by Chief 
Justice Frederick Vinson, who ruled that the 
companies must begin compliance with the 
lower court order, the effective date being 
when the Supreme Court mandate goes out 
to New York, which should be in about 10 
days. Loew’s, 20th-Fox and Warner Bros. 
had asked the Supreme Court to extend the 
time limits until a decision was made on an 
appeal to review its previous ruling which 
rejected a plea for intervention. 


Justice Rejects Majors’ Briefs 


Justice Vinson’s refusal to allow a fur- 
ther stay meant that the companies must sub- 
mit divorcement plans within six months, 
divestiture plans within one year, and com- 
plete the divorcement within three years, 
from the time the Supreme Court mandate 
reaches the lower court. 

The film companies had used as one of 
their arguments the fear that if the Supreme 
Court should in the autumn decide to hear 
the appeals, it would then be too late to re- 
call the mandate. However, Justice Vinson 
cited another case in which the court had re- 
called a mandate from a lower court when 
it decided to review the case. This means 
that the film companies will not lose anything 
if the appeals are approved, but they must 
go ahead with the lower court’s order any- 
way. 

The Justice Department has indicated, 
meanwhile, that it is not quite satisfied to 
have the companies start complying with 
the order as late as the middle of this month. 
The Government claims that the effective 
period should start as of June 5, when the 
Supreme Court first informed the companies 
that it would not intervene in the February 
order. Whether it would appeal or not for 
the date to be made retroactive to that time 
was not stated. 


May Speed Settlement 


Justice Vinson’s decision will probably 
have the effect of speeding such consent de- 
cree or settlement talks as are now possible 
within the framework of the rulings by the 
upper and lower judiciary. Observers be- 
lieve that it is hardly likely that the compa- 
nies would take a chance on the rehearing 
appeals being granted before working on 
their divorcement and divestiture plans. If 
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the appeals are rejected, the time left for 
this complicated job would indeed be short. 

In another aspect of the trust case, it was 
expected that the Government and 20th-Fox 
would this week file a stipulation in the New 
York District Court to extend the company’s 
deadline for 30 days—to July 30—for ter- 
minating certain exhibitor partnerships. 
Mainly concerned are five theatres at the 
West coast, and minority interest in Golden 
Gate Theatres and T. and D., Jr., Enter- 
prises, all holdings of which must be dis- 
posed of. 


Kentucky Tax Collections 


Show Business Satisfactory 

Tax figures issued a few weeks ago by 
Kentucky’s Department of Revenue indicate 
that conditions in the entertainment indus- 
try in that state are not as bad as some 
contend. According to David K. Walker, 
director of the excises division, state tax 
collections show that in April, 1949 the 
total was $102,757; in April of this year, 
the total was down only about $5,000 to 
$97,985 indicating that the amusement in- 
dustry was holding its own. In May of this 
year the total of $175,456—almost a $25,000 
increase from the $150,985 of May, 1949. 
Mr. Walker stated that these figures were 
for all amusements, but that it could be 
safely assumed that 80 per cent of the reve- 
nue came from film theatres. 


Paramount and Florida 
State Houses Merged 


Consolidation of 18 Florida State theatres 
in the Palm Beach and Fort Lauderdale 
areas and 14 Paramount Enterprises houses 
in the Greater Miami territory, was an- 
nounced last week. Leon D. Netter, general 
manager and executive vice-president of the 
first, will remain as such in the new organ- 
ization. The merger is the result of dives- 
titure rulings in the Government’s anti- 
trust suit. George Hoover, general manager 
of Paramount Enterprises, becomes division 
manager in the consolidation; Al Weiss, 
Jr., becomes divisional supervisor, and Al 
Willkie heads advertising and exploitation. 


Films Innocent in Juvenile 
Delinquency, British Find 


A British governmental group has made 
an exhaustive study of films for children 
and has found, according to the Commerce 
Department, that while films may contribute 
to juvenile delinquency or moral laxity, they 
are “not felt to be a prime factor” in causing 
such developments. The report, made by the 
Departmental Committee on Children and 
the Cinema, found that nine out of 10 British 
children of school age went to movies at 
least occasionally, and more than half went 
at least once a week. 
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The end of the tax means bet- 
ter business. A full repeal can | 
still be obtained. Urge your 
Senator to fight for the total 
abolition of the 20 per cent ad.- 
missions levy. Every minute 
counts. Contact him now! 











Court Reserves Decision 


In RKO, Reade Split 


The New Jersey Superior Court at Tren. 
ton has reserved decision in the dispute be 
tween RKO and Walter Reade in the opera. 
tion of the Trenton-New Brunswick circuit, 
for which RKO is attempting to have 
trustees appointed to supervise the parner- 
ship split. Judge Jayne has stated that a 
decision might be forthcoming some time in 
July. RKO must terminate the partnership 
under the terms of the trust suit consent 
decree. The Reade interests claim that the 
agreement with RKO provided for the auto- 
matic option by either of the partners to buy 
the other party’s interests at book value, 
RKO claims it is willing to sell at market 
value, which is $1,500,000. RKO owns 50 
per cent, Reade 25 per cent, and the Frank 
Storrs estate aligned with Reade, 25 per 
cent. 


Pilgrim in Boston Sets 
20th-Fox Festival 


Samuel Pinanski, president of the Ameri- 
can Theatres Corporation, announced in 
Boston this week that his circuit’s Pilgrim 
theatre would hold a Twentieth Century-Fox 
festival starting July 6 to 12. Designed as 
a tribute to the company, Spyros P. Skouras, 
its president, and Darryl F. Zanuck, execu- 
tive producer, the theater will present 14 
outstanding 20th-Fox films with a complete 
change each day. 20th-Fox pictures, old 
and new, will be presented. They will in- 
clude “Sitting Pretty,” “I Was a Male War 
Bride,” “Apartment for Peggy,” “House on 
92nd Street,” “Mother Wore Tights,” “How 
Green Was My Valley,” “Call Northside 
777” and “Drums Along the Mohawk.” 


AMPA Plans to Honor 


Film Trade Press 

The trade press of the motion picture in- 
dustry will be honored during the fall by the 
Association of Motion Picture Advertisers, 
it was announced this week by Harry Mc- 


Williams, president. Mort Blumenstock, 
Warner Bros. publicity and advertising di- 
rector, will be chairman for the event. The 
tribute will be paid in the form of a lun- 
cheon some time after Labor Day to “honor 
publishers of the trade press, as well as edi- 
tors and members of the staff, for the en- 
couragement given to advertising, publicity 
and exploitation over the years.” 


Plan Alabama House 

Acme Theatre Corporation, of Birming- 
ham, Ala., will soon begin to erect a $100,- 
000 theatre at Clanton, in that state. 
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Remission 
Plan Meets 
Opposition 


by PETER BURNUP 


in London 


As Harold Wilson, president of the Board 
of Trade, announced industry acceptance of 
the Eady tax remission scheme in the House 
of Commons last week, theatre men voiced 
their regret that the plan was not exam- 
ined in more thorough debate. 

The project, which originated with Sir 
Wilfrid Eady, calls for abolition of the tax 
ou all theatre seats up to and including 7d; 
reduction of the tax by 44d a seat on those 
costing above 7d and up to and including 
1s6d, with no change in price; an increase 
of 1d on seats between 1s.6d and 3s.9d, of 
which half will go to the Treasury as tax. 
Special arrangements are to be made about 
seats above 3s.9d. 


Agree to Voluntary Levy 


The exhibitors agree to a voluntary levy 
under which they will pay into a producers’ 
pool one-half of the additional money accru- 
ing to them as a result of the tax arrange- 
ment. No levy, however, will be made on 
houses taking less than £125 weekly. 

Treasury statisticians estimate that tax re- 
ductions up to and including the 1s.6d seat 
will bring another £1,500,000 into the hands 
of exhibitors. They claim also that the rais- 
in of prices in seats exceeding 1s.6d will 
bring £1,350,000 into exhibitors’ hands and 
a like amount to the Exchequer. 


In other words, the Treasury concedes the 
“chicken-feed” net amount of tax reduction 
of £300,000; exhibitors have an additional 
gross amount of £3,000,000 available to them, 
one-half of which goes into the producers’ 
pool with the distributors’ share of film-hire 
coming out of the residue. (The producers’ 
pool share, it is intended, will arise out of a 
levy of one-farthing on each seat sold by an 
exhibitor ). 


Charge Politics 


Exhibitors say the tax reduction spread 
over the country’s 4,700 theatres will mean 
a weekly average of less than £3 per week 
per theatre. They also assert that this 
subsidy of producers is a piece of politi- 
cal juggling and sophistry for they are well 
aware of the Geneva and other pacts which 
forbid discrimination against American pic- 
tures. They claim the Treasury—knowing 
full well that the scheme would be bitterly 
opposed by the general body of exhibitors— 
deliberately bulldozed the business through 
the Cinematograph Exhibitors’ Association. 

Large numbers of them maintain that the 
CEA has no constitutional right to commit 
them to a so-called “voluntary levy” to the 
producers ; some of them indeed have threat- 
ened to walk out on the scheme. Their op- 
position is indicated by the smallness of ihe 
CEA General Council’s majority. 
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REPUBLIC ASKS MANAGERS IN 
BRITAIN HOW TO SELL FILM 


The showmanship revival in Great Britain 
is continuing to have the aid of the Ameri- 
can industry. There have been not only talks 
to British showmen but talks with them. 
Republic recently took the unsual step of 
asking British theatre managers to tell it 
how pictures should be sold. 

There ensued a meeting in London with 
16 top managers of Associated British Cine- 
mas, which plays product from British Lion, 
Republic distributor. They had screened ior 





them “Sands of Iwo Jima,” and then for 
three hours discussed with Republic’s Wil- 
liam Saal and R. W. Altschuler, Republic 
International president, how to sell it to the 
British movie-goer. 

In the grouping above, a scene from the 
get-together, are managers Kenneth Hall, 
Wolverhampton, and C. F. Brodie, Barrow- 
in-Furness; Mr. Saal; manager G. C. Wil- 
liams, Chatham; Mr. Altschuler, and Ed- 
ward Jarratt, British Lion publicity. 








ABPC Pays Dividend, 
20 Per Cent for Year 


Associated British Pictures Corporation 
in London last week announced a final ordi- 
nary dividend of 12% per cent which, with 
the interim already paid, brings the total 
dividends to 20 per cerit for the year ending 
March 31, 1950. Despite heavier taxes, de- 
preciation, etc., the corporation increased its 
net profits from £460,839 to £543,622. 


Exhibitors Should Enter 
Public Life: Sullivan 


Exhibitors should enter public life when 
possible so their voices may be heard at the 
right time, Gael Sullivan, executive director 
of the Theatre Owners of America, told the 
New Mexico Theatre Association at its an- 
nual meeting last week in Silver City. “Good 
politics is good business,’ he said. “You 
have to give to get.” He also praised public 
service activities of some exhibitor organi- 
zations. The organization resolved in sup- 
port of the Government in the Korean 
emergency. 


Goldwyn Article in 


American Magazine 

Samuel Goldwyn, producer, has written 
a semi-inspirational and somewhat autobi- 
ographical article for the July issue of 
American magazine, titled: “You Can Al- 
ways Do Better.” Telling what America 
means to him, and of his early struggles 


and ability to grasp the opportunities which 
this economic system offers, he remarks, in 
part: “I am convinced that every individual 
must make his own rules and follow his 
own road of achievement. The important 
thing is that no lucky accidents of birth, 
wealth, or superior education are necessary 
to travel that road. In a country such as 
ours, it is open to everyone. From personal 
experience I’ve learned that whoever you 
are or whatever you’ve accomplished in 
America you can always do better... .” 


"Irma" Premiere Brings 
Record Las Vegas Gross 


The world premiere of Paramount’s “My 
Friend Irma Goes West” at the El Portal 
theatre last week in Las Vegas, was respon- 
sible for record-breaking grosses during 
the first few days of the run, it was claimed 
last week by the company. Paramount offi- 
cials reported that the premiere “tripled the 
receipts reported for any other two-day 
opening period in the El Portal’s 27-year 
history.” The event was attended by Dean 
Martin and Jerry Lewis, the stars, and 
covered by some 150 representatives from 
the press and radio. 


Expand Theatre Brokerage 

The firm of Fass & Wolper in New York 
has announced a new investment program 
to handle the sale and leasing of theatres. 
The new activity will be-handled by Albert 
Josephthal, associate partner. 














1894 TO 1950—STILL GOING 
STRONG—THAT'S AL DEKKER 


His life and experiences featured in a half- 
page spread in the Providence Sunday Jour- 
nal, Alexander Dekker, 77, house fireman at 
the Avon Cinema, has been receiving letters 
from troupers he has not seen or heard from 
in over 20 years. 

Mr. Dekker, whose appearance belies his 
77 years, has long been recognized as the 
“best property man in Rhode Island.” Not 
limited to New England, the hale and hearty 
“prop man” served in this capacity in many 
New York productions and traveled exten- 
sively with roadshows throughout this coun- 
try and Canada. 

During his 56 years of trouping, Dekker 
has numbered among his acquaintances such 
famous personalities as John Drew, Sothern 
and Marlowe, Maude Adams, Nat Goodwin, 
William Faversham, James J. Corbett, 
James J. Jeffries, and a host of others. 

Alex broke into show business in 1894 
in the old Third Avenue theatre, New York, 
From there he went to Koster & Bial’s Mu- 
sic Hall for the 1898-1890 season of Wil- 
liam Brady’s “Round New York in 80 Min- 
utes.” 

In 1901 he went on the road with Andrew 
Robson in the epic tour of “Richard Car- 
vel.” Mr. Dekker pointed out that the old 
West was really tough in those days, and 
when playing Oklahoma City the show 
bumped into a _ cattlemen’s convention. 
“There was more lead in the air that week 
than in a modern war picture,” he recalls. 

The Avon Cinema house-fireman has a 
keen sense of humor as evidenced a year ago 
when he was applying for his present posi- 
tion. Charles R. Darby, manager of the 


ALEXANDER DEKKER 


Avon, asked Mr. Dekker what day he would 
like off. Mr. Dekker replied, “I’d like Tues- 
days off, if you don’t mind, you see that’s 
my big date night.” 

He is, incidentally, the only man in the 
State that can operate a “calcium spot.” 

A great movie enthusiast, Alex enjoys the 
classics and imported films for which the 
Avon Cinema is noted, more than the aver- 
age American productions. He relates that 
he can watch Shakesperean films by the 
hour, and over and over again, without be- 
coming bored. All the while, standing up, 
and that at 77. 








Kansas City, Mo., Group 
Hears Address by Rhoden 


More than 200 members of the film in- 
dustry in the Kansas City, Mo., area last 
week attended a “get-together” and meeting 
of the Motion Picture Association of 
Greater Kansas City. Those attending par- 
ticipated in social and business activities in- 
cluding a meeting addressed by E. C. 
Rhoden, head of Fox Midwest and presi- 
dent of the Association. The directors of the 
Kansas Missouri Theatre Association held 
a private meeting where they discussed im- 
mediate problems of the area and plans for 
the convention to take place September 26 
and 27. 


Kiplinger Magazine Carries 
Defense of Hollywood 


“Hollywood Fights Back” is in the July 
issue of Changing Times, the Kiplinger 
magazine. It is an exposition of Hollywood’s 
attitude and status in the continuing criti- 
cism of so-called Hollywood morals. The 
article says, in part: “Hollywood would like 
to take its place as a well regarded member 
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of the American community. It has had its 
fill of being regarded as a honky-tonk. It 
thinks it has all the arguments it needs to 
dispose of the fables and half truths that 
have grown up around it.” Facets of Holly- 
wood such as its statistics, its people, its 
morals, its Reds, its public relations, are 
examined. Of Hollywood’s business, the 
article states: “The gross take of the entire 
industry is still three times that of 1941. 
So even though Hollywood has had to 
tighten its belt a notch or two, it can still 
look ahead to a fairly bright future.” 


Korda and Goldwyn 


Settle Differences 

Sir Alexander Korda and Samuel Gold- 
wyn have buried the hatchet and have with- 
drawn their legal suits against one another, 
it is reported from London. Their dispute 
centered on “The Illusive Pimpernel” which 
Mr. Goldwyn will now distribute in the 
Western Hemisphere. Mr. Goldwyn, who 
participated in the financing of the picture, 
had been dissastisfied with a number of se- 
quencies, which have now been re-shot on 
the Korda lot. 





Drop Popkin 
WA Deal: to 
Study Others 


The United Artists board of directors has 
conditionally rejected the Harry Popkin- 
Joseph Justman proposals for acquisition of 
the controlling shares in UA, and is now en- 
gaged in discussing of other possible deals, 

The projected Popkin deal, which was 
based on a guarantee of product, was turned 
down by the board with the understanding 
that it may be reconsidered at a later date 
and, possibly, in a revised form. 

Arthur W. Kelly, executive vice-president 
of the company, and Vitalis Chalif, board 
member, are scheduled to meet with Charles 
Chaplin and Mary Pickford, co-owners of 
United Artists, in Hollywood to discuss 
other suggested deals. One of these is said 
to be particularly promising. 

Up for sale are 12,000 shares of UA stock, 
now held by the company’s treasury and 
representing the controlling interest in UA, 
Miss Pickford and Mr. Chaplin hold 4,000 
shares each. They have authorized negotia- 
tions for disposition of the treasury-held 
stock. 


B & K Discards Low 


Matinee Admission 

Pleading a lack of attendance during the 
past few months, the Chicago theatre in 
Chicago, flagship house of Balaban & Katz, 
last week discontinued its low 50-cent to 65- 
cent admission prices which had prevailed 
until five o’clock in the afternoon. Admis- 
sion from now on will stay at 98 cents for 
the entire day. 

All other Loop houses of the Balaban & 
Katz circuit, however, will continue with 
their lower matinee admissions, charging 
98 cents in the evening. B & K_ had cut 
daytime admissions two years ago in its 
downtown theatres simultaneously with other 
competing Loop houses. 

The explanation given by the circuit for 
restoring full daytime admissions cited the 
lack of attendance and the high cost of the 
stage and screen fare used at the Chicago 
theatre. 


New House in Mt. Pleasant 

The Parkway, first motion picture thea- 
tre for Mount Pleasant, S. C., held its formal 
opening June 30. The theatre has a total 
seating capacity of 682. B. H. Benfield is 
president of the company operating the new 
house. 








The tax victory is in sight. 
Complete repeal of the 20 per 
cent tax is still possible. Get in 
touch with your Senator by 
phone, wire or in person, and 
ask for the full rescinding of 
this discriminatory measure. 
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ALBANY 


“Annie Get Your Gun,” with a nine-day 
run at the Palace, was followed by “The Big 
Hangover” and “Fortunes of Captain 
Blood.” The big Metro musical rolled up a 
neat gross, but the figure was below ex- 
pectations, according to reports in local film 
circles and a comment made in a symposium 
from the Palace stage on “What Are the 
Basic Reasons for Current Dissatisfaction 
with Good Movies?, with Gloria Swanson 
as a participant. Audience applause to a 
question asked by Miss Swanson indicated 
the patrons liked “Annie Get Your Gun” 
and preferred single features of that calibre. 
A small house was in attendance when the 
star of “Sunset Boulevard” and three Al- 
banians went on the air—via WPTR—at 
10 P.M. ... The Strand dualed “Love That 
Brute” and “Return of the Frontiersmen,” 
while the Ritz presented “The Baron of 
Arizona” and “Bomba and the Lost Vol- 
cano.” The Grand booked a Paramount re- 
issue bill: “Proudly We Hail” and “Wake 
Island.” . . . Miss Swanson dined with Gov- 
ernor and Mrs. Dewey, made a stop-over 
at the party given in the Ten Eyck Hotel 
to celebrate the 30th wedding anniversary of 
Louis W. Schine, vice-president and gen- 
eral manager of the Schine Circuit, and 
Mrs. Schine. 


ATLANTA 


Trade in all theatres and drive-ins above 
the average with good pictures playing at 
the local houses; Art, “Golden 20’s”; Fox, 
“My Friend Irma Goes West”; Loew’s 
Grand, “Father of the Bride”; Paramount, 
“No Man of Her Own”; Rialto, “The Secret 
Fury”; Rhodes, “Ma and Pa Kettle Go to 
Town”; Roxy, “Jackie Robinson Story”; 
Tower, “War of the Wildcats” and “Mr. 
Muggs Steps Out.” On the row visiting 
were: Clyde Sampler and Ed Duncan, Car- 
rollton Amusement Co., Carrollton, Ga.; 
Sidney Laird and J. J. Duncan, West Point 
Amusement Co., West Point, Ga.; J. H. 
Thompson, president, Martin and Thompson 
Theatres with headquarters in Hawkinsville, 
Ga.; P. L. Taylor Bishop’s Theatres, with 
headquarters in Columbus, Ga.; Hap Barnes, 
drive-in owner, Montgomery and Knoxville; 
J. S. Tamksley, Ellijay Theatres Co., Elli- 
jay, Ga. Ed Duncan, president, Duncan 
Theatres, said that their new 400-car drive- 
in at Carrollton, Ga., will be ready to open 
about August 15....O.C. Lam, president, 
Lam Amusement Co., Rome, Ga., has an- 
nounced plans for a drive-in at Newman, 
Ga., on a 37-acre, 500-car setup on the At- 
lanta highway with work to start at once; 
J. L. Martin, owner of the Grand theatre, 
Montezuma, Ga., has opened his 309-car 
drive-in there. 


BALTIMORE 


There is a slight improvement in atten- 
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dance but it is spotty. Five new pictures 
came to the first runs including “Sierra,” at 
the Century; “Curtain Call,” at Keith’s; 
“Bright Leaf,” at the Stanley; “Kind Hearts 
and Coronets,” at the Little; “Harbor of 
Missing Men,” with “Dakota,” at the Times 
and Roslyn. Second week holdovers were 
“Night and the City,” at the New theatre, 
and “Rocket Ship XM,” at the Town. Re- 
issues offered included “Wake Island,” at 
the Mayfair and “Unknown Island,” with 
“One Million B.C.” at the World. ... I. M. 
Rappaport engaged “Dr. I.Q.” called “The 
Mental Banker,” to appear in person on the 
stage at the Town theatre, managed by Jack 
Flex, for seven consecutive Wednesday 
nights at 8 P.M., starting July 5... . Box 
office at Keith’s theatre, managed by J. L. 
Schanberger, was robbed of a bag contain- 
ing several hundred dollars when a blonde 
young man came up to the window and told 
the cashier, Catherine Carter, she had 
dropped something and as she turned he 
grabbed the bag and ran, disappearing into 
the crowd at 6 P.M... . Baltimore now 
comes sixth in the list of largest cities in 
the United States with a population of 
941,809. This compares with the 1940 figure 
of 859,100. 


BOSTON 


Five holdovers caused receipts to sag in a 
dull week, with managers concentrating on 
campaigns for the big July fourth weekend. 
In its third stanza, “Annie Get Your Gun” 
at Loew’s State and Orpheum dipped to 
below average, as did “The Gunfighter” at 
the Metropolitan in its second week. “Caged” 
at the Paramount and Fenway held to aver- 


WHEN AND WHERE 


July 12: Initial membership committee 
meeting of the Council of Motion Pic- 
ture Organizations. 

September 19-20: Independent Theatre 
Owners of Ohio annual convention at 
the Plaza Hotel in Cincinnati. 

September 25-26: Allied Theatres of Mich- 
igan annual convention at the Book- 
Cadillac Hotel, Detroit. 

September 26 - 27: Kansas-Missouri Thea- 
tre Association annual convention at the 
Hotel President, Kansas City. 

October 2-4: Allied States Association 
national convention in Pittsburgh. 

October 8-11: Meeting and trade show 
of TESMA in Chicago. 

October 18 - 19: Annual convention of the 
Kentucky Association of Theatre Owners 
at the Brown Hotel in Louisville. 

October 30 - November 2: Theatre Owners 
of America convention at the Shamrock 
Hotel, Houston, Tex. 

















age in its second week after a smash first, 
with its matinees holding well in its appeal 
to the woman trade. All downtown thea- 
tres are playing new product for the coming 
week. . . . The Strand, Haverhill, has 
changed hands. Operated for the past 20 
years by Louis and Stanley Rothenberg, it 
has been leased for a long term by Adolph 
Burroughs, his son Roy and George Markell 
of the R&W circuit. Seating 1,200, it is a 
first run and was recently remodeled and 
air-conditioned. . . . Floyd Fitzsimmons has 
been given the Boston and New Haven 
territory for exploitation by MGM, replac- 
ing Kenneth Prickett, who resigned to join 
the Philip Smith Management Company as 
district manager in the midwest. Fitzsim- 
mons also handles the publicity for the Al- 
bany and Buffalo territories for MGM. 


BUFFALO 





Peter Becker, son of Buffalo’s well-known 
equipment dealer, has been named manager 
of the new Cinema, downtown “art” house, 
which will open July 13 with “The Winslow 
Boy.” Peter has been a member of the sales 
staff of Screen Guild. In his high school 
days he was an usher at Shea’s Buffalo... . 
Johnny Moore, Boston, co-captain of the 
east and southern division for the coming 
Paramount new season drive, was in town 
the other day to help local branch manager 
Ed Fitzgerald launch the local campaign. ... 
Germain Germain, manager of Dipson Pal- 
ace in Jamestown, got some splendid pub- 
licity for his house when he tied in with the 
Jamestown Post-Journal and staged a Thim- 
ble Drome Racer Day at last Saturday’s 
matinee. . . . Chief Barker Elmer F. Lux 
announces that the Variety Club will hold 
its annual Family Picnic at the Clarence 
home of the Auto Club, Monday, July 17, 
and also announces that the big Stag Golf 
Tournament will be held at Transit Valley 
Country Club, Monday, August 21... . 


CHICAGO 





Business took an upward spurt, due to a 
batch of important new product, and the 
holiday weekend. The Chicago Fair is also 
bringing in many out-of-towners. . . . Highly 
successful were a quartet of reissues: “Lives 
of a Bengal Lancer” and “Beau Geste” at 
the Palace, and the Valentino and Chaplin 
silents, “The Eagle” and “Tillie’s Punctured 
Romance,” at the Loop. . . . Another smash 
opening was “Annie Get Your Gun” with 
a stage show at the Oriental. Other new- 
comers are “Bright Leaf” with the Andrews 
Sisters and Bob Crosby on stage; “Rocket 
Ship XM”; “The Good Humor Man” dou- 
bled with “Fortunes of Captain Blood” ; and 
“Rock Island Trail” coupled with “Johnny 
One Eye.” . . . During the week, Building 
Commissioner Roy T. Christiansen ordered 
the inspection of ceilings in all large theatres 
and auditoriums. ... Harry Brown, formerly 
manager of the Sheridan theatre, has been 

(Continued on following page) 
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(Continued from preceding page) 
appointed manager of the Oriental by opera- 
tor Harold Costello. . . . The Rex theatre, 
Chicago Heights, has been taken over by 
John Rau, head of the newly formed Rau 
Theatre Corporation. . . . Gloria Swanson 
appears here in connection with the trade 
showing of Paramount’s “Sunset Boulevard” 
to be held at the Surf theatre on July 10.... 
The Carnegie theatre on Rush Street has 
discontinued weekday matinees. 


CLEVELAND 


Unusually cold weather drove people to 
the theatres this week, with a general boost 
in takes for the first time since the spring 
slump. . . . It’s a second son, named Dale, 
for the Jack Ochs’ of the Drive-in circuit. ... 
Albert E. Ptak, vice-president of the Cleve- 
land Motion Picture Exhibitors Ass’n, is at 
Lakeside Hospital being treated for an eye 
ailment. ... Lou Averbach, George Bressler 
and Esther Bender have resigned from the 
local Paramount exchange. Averbach, for- 
mer assistant to the late division manager, 
Harry H. Goldstein, will shortly announce 
his future connection. Howard Roth dou- 
bles as head booker and office manager.... 
Bert Schoonmaker, Toledo theatre owner, 
entertained all of the Toledo salesmen at 
his summer resort place, Clark’s Lake, Mich- 
igan. ... Republic Pictures booked 50 prints 
of “The Battle for Korea” solid in the terri- 
tory without clearance almost as soon as the 
prints arrived. . . . Carl Moore has closed 
his Ohio theatre, Van Wert, for remodel- 


ing. 


COLUMBUS 


Good outdoor weather has been keeping 
box office activity at a moderate level. The 
Ohio did exceptionally well, however, with 
“Father of the Bride,” the single feature 
going to the Broad for a second week... . 
The Palace had “Bright Leaf,” the Grand 
showed “The Big Lift” and the Broad has 
“A Ticket to Tomahawk.” RKO theatres, 
as well as Loew’s, have been playing single 
features frequently in the past month. 
“Father of the Bride,’ “The Big Lift” and 
“Bright Leaf” were all solo attractions. .. . 
Linden Air Drive-in, new $125,000 outdoor 
theatre on a 24-acre site north of suburban 
Linden, is scheduled for opening this week. 
Its capacity is 500 cars. Owners are Marie 
MacDonald, widow of Clarence MacDonald, 
who owned a local circuit before his death 
several years ago; Jean M. Maynard of New 
York and William O. Queen, local theatre- 
man. ... Arlington and Southland, Academy 
circuit neighborhoods, have closed for an 
indefinite period. . . . Wayne Shepler, for- 
mer assistant manager, Loew’s Ohio, is now 
manager of the Golden State, Riverside, 
Calif. . . . Boulevard, Esquire, Livingston, 
Cleve, Westmont, National Auto, South 
Drive-in, Eastside, CCC Auto and Riverside 
had simultaneous first run showings of Jim- 
my Durante’s “The Great Rupert”... . Stu 
Sheldon has opened a 750-car drive-in at 
Xenia, Ohio, built at a reported cost of 
$32,000. It is attracting attention throughout 
this territory because of its low cost... . 
Frank N. Jones has been named local sales 
manager of WBNS-TV, in charge of theatre 
spot announcements and trailers, as well as 
other local advertising. . . . Frank Tibbetts, 
lobby artist of Loew’s Ohio, has been elected 
first vice-president of the Columbus Art 
League. 
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DETROIT 


Detroit fans were in for a heavy diet of 
oats this week. Four of the six new films at 


first run theatres are Westerns. Adams 
opened to a full house with “Annie Get Your 
Gun.” Fox is featuring “The Gunfighter” 
and “Wagonmaster” plus “Tarzan and the 
Slave Girl’ at the Downtown. “Return of 
the Frontiersman” and “Killer Shark” are 
at the Palms. The two non-Western new- 
comers are “Bright Leaf” at the Michigan 
and “Good Humor Man” at the United Ar- 
tists. . . . Madison held over for a second 
week, “Rogues of Sherwood Forest” and 
“West of Wyoming.” . Business is pick- 
ing up after dragging for several days. 
Cooler weather and rain helped. 


HARTFORD 


Downtown Hartford holdovers included 
MGM’s “The Asphalt Jungle.” . .. Barney 
Pitkin, branch manager in New Haven for 
RKO-Radio Pictures, and Mrs. Pitkin are 
observing their 25th wedding anniversary. 

. Secretary of State Winifred McDonald 
is sending “reminders” to new Connecticut 
corporations which fail to file organization 
papers within the two-year statutory dead- 
line. In announcing this new policy, Mrs. 
McDonald said that such notices can often 
prevent embarrassing situations for the new 
corporations. . . . Louis L. Blanchard, 74, 
retired musician and theatre owner, is dead. 
For many years he was a member of the 
Blanchard Brothers orchestra and with his 
brothers, operated the Blanchard, Hippo- 
drome and Strand Theatres, Southbridge, 
Mass. He died at his Southbridge home. 

. George Hudak, house manager at E. M. 
Loew’s Theatre, Hartford, has been a pa- 
tient at Hartford Hospital, recovering from 
a virus infection. 


KANSAS CITY 


Storms have caused damage to theatres 
in a few spots of Kansas in the past two 
weeks—a wind at Russell damaging the 
Skyline Drive-in June 27; and hail at Man- 
hattan July 1, breaking some signs on most 
business houses; while a quick flood stalled 
cars downtown. . . . The Kimo is in its 
third week of showing “Tight Little Island.” 

. The three Fox Widwest firstruns (Fair- 
way, Tower, Uptown) are showing this 
week “The Gun Fighter” Tower also show- 
ing “Motor Patrol”; and advertise “Peggy” 
to start Wednesday, July 5... . “My Friend 
Irma Goes West” is at the Paramount; 
which continues to offer two 5-cent tokens 








to patrons showing weekly street car 
“passes” (permit cards sold at 75 cents 
good for a week to accompany 5 cents for 
fare). . . . The Midland is showing “The 
Skipper Surprised His Wife” and “Shadow 
on. the Wall,” and announcing “Father of 
the Bride” and “Custom’s Agent” starting 
July 4. ... RKO Missouri will start “The 
White Tower,” and short subjects, July 4, 
following a double re-lease bill current, 
“Destination Tokyo” and “God Is My Co- 
Pilot.” . . . Al L. Adler, branch manager 
MGM, has been elected president of the 
Lion’s Club. . . . The Boulevard Drive-in 
opened June 30, as did C. E. “Doc” Cook’s 
Dude Ranch and Elmer Bills’ HiWay 63, 
at Moberly, Mo. 


LOS ANGELES 


The outdoor dramas continued their on- 
slaught on the first run screens, with “Bright 
Leaf” at the three Warner houses, “My 
Friend Irma Goes West” at the two Para- 
mounts and Manchester, “Curtain Call at 
Cactus Creek” joining “The Gunfighter” at 
the Los Angeles and Chinese group and 
“Annie Get Your Gun,” now in its fourth 
week at Loew’s State and the Egyptian. The 
4-Star brought back Charlie Chaplin’s “City 
Lights” and “The Woman on Pier 13,” bow- 
ing in at the Globe and El Rey group was 
“T Married a Communist” under a new title, 
paired with a reissue of “The Red Pony.” 
Another opening is “The White Tower” at 
the Pantages and Hillstreet, while a second 
week went to “The Asphalt Jungle” at the 
Orpheum and Hawaii. . . . Leading entry in 
the import department was “Salt to the 
Devil” (“Christ in Concrete”) at the Canon 
in Beverly Hills. . . . “Showmen’s Service,” 
a new firm engaged in theatre booking ser- 
vice, has been launched by Jack Sheriff and 
Norman Bosley. . . . Latest theatre closing 
was the Florencita. . . . The Peoria theatre 
of Peoria, Ariz., has been sold to August 
Geyer by O. K. Lawrence. . .. Wade Loud- 
ermilk of Buckeye, Ariz., has opened his 
new Stanfield theatre in Stanfield, Ariz.... 
Wendell Bjorkman joined RKO in a sales 
capacity after service with the same com- 
pany on its sales staff in Minneapolis. ... 
P. G. Cameron, who formerly owned a num- 
ber of Los Angeles houses including the 
Brentwood, Arrow and Metro, has sold his 
theatre interests in Dallas prior to retire- 
ment. Master lease on the closed-down Mel- 
van in Hollywood is still in Cameron’s name. 


LOUISVILLE 


According to W. S. Gabhart of Cardinal 
Theatres, which is co-owned by Gabhart and 
A. R. Milby of Danville, Ky., they have dis- 
posed of their theatre interests in the Adair 
theatre at Adairville, Ky., and the Cardinal 
theatre at Hodgenville, Ky. The Adair was 
purchased by local residents of Adairville, 
Robert Tyler and Murriel Johnson. The 
Cardinal was turned over to J. E. Elliott, 
IT., OL Hodgenville, who had managed 7 
theatre since it was taken over... . S. 
Seale’s Berea theatre, Berea, Ky., is oles 
going a remodeling with new Motiograph 
Projection Equipment and New Ideal Audi- 
torium Chairs being added to the furnish- 
ings. Also included in the renovation pro- 
gram are new lighting fixtures, carpet, with 
other improvements. . . . During a recent 
weekend here, the drive-in’s offered some 
single features, some doubles, and in some 

(Continued on opposite page) 
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instances even triples and quadruple pro- 
rams all for the one admission price. It 
seems that the longer they stay on the 
grounds, the more popcorn, sandwiches, 
drinks and etc. the patrons purchase, which 
seems to offset the rental cost. . . . Out-of- 
town exhibitors seen on the row recently 
included H. M. Ferris, Bonn theatre, Bon- 
nieville, Ky.; George Peyton, Griffith the- 
atre, LaGrange, Ky.; J. C. Smith, Bloom 
theatre, Bloomfield, Ky.; Clark Bennett, 
Valley theatre, Taylorsville, Ky.; James E. 
Thompson, Sunset Drive-In theatre, Bowling 
Green, Ky.; Richard Bernard, Riverside 
Drive-In theatre, Bowling Green, Ky.; W. 
R. Callam, New Drive-In theatre, Salem, 
Ind.; J. B. Dale, Clay theatre, Celina, Tenn., 
R. L. Gastrost, Victory theatre, Vine Grove, 
Ky. ... Warren Enterprises’ new Riverside 
Drive-In, Bowling Green, Ky., opened June 
27. This makes the third for the city with 
Warren Enterprises also operating the Sun- 
set there, and Alton Rush and Davis Duff 
controlling the new Lost River drive-in. 


MEMPHIS 

Memphis first run attendance has settled 
down. Loew’s Palace had a good opening 
with “Father of the Bride.” Loew’s State 
reported the “Duchess of Idaho” was filling 
the house. Malco showed “Rogues of Sher- 
wood Forest” and Warner the “Return of 
the Frontiersmen” to very good houses. 
Strand reported “My Friend Irma Goes 
West” was doing very well... . A score of 
Memphis friends went to Paragould, Ark., 
to the formal opening of the Sunset, a new 
drive-in owned by Orris and John Collins, 
popular Mid-South exhibitors. The 540-car 
outdoor playhouse occupies 17 acres and has 
a large playground. ... M. E. Rice opened 
his Funland Movies, another new drive-in, 
at Brownsville. . . . Douglass Pierce and 
Samuel Callicott opened their new Jaxon 
Drive-In at Jackson, Tenn.... M. A. Light- 
man, Jr., and Clayton Tunstill, Malco offi- 
cials, made an official inspection trip to the 
company’s Arkansas theatres. R. L. Bostick, 
National Theatre Supply, was in New York 
on business. . . . John Jenkins, Astor Pic- 
tures, Dallas, was in Memphis making plans 
for opening an exchange here. . . . Mid- 
South exhibitors visiting Film Row included 
W. F. Ruffin, Sr., Covington; Whyte Bed- 
ford, Hamilton; J. C. Mohrstadt, Hayti; 
Grady Green, Grenada; A. N. Rossie, 
Clarksdale; T. E. Williams, Clarksdale; Don 
Landers, Harrisburg; Moses Sliman, Lux- 
ora; Gordon Hutchins, Corning; Zell 
Jaynes, West Memphis; Henley Smith, 
Pocahuntas, and W. L. Moxley, Blytheville. 


MIAMI 

Bernstein’s Dixie theatre will premier “In- 
ternational Burlesque” for a week’s run. . . 
Tom Kestler, assistant at the Paramount, re- 
ported “Father of the Bride” was still roll- 
ing ’em in the aisles for second week hold- 
over... . Other films featured locally were 
“Annie Get Your Gun,” Embassy, Colony ; 
“The Gunfighter,” Miami, Lincoln, Miracle; 
“T Was a Shoplifter,” Capitol ; “The Woman 
of Dolwyn,” Mayfair Art, “Red Shoes” just 
minus two weeks of a year’s run at the 
Flamingo and for the midnighters, the Town 
offered Marx Bros. in “Love Happy” and 
the Paramount tendered “Bright Leaf.” 
Florida and Sheridan were showing “Return 
of the Frontiersman.” 
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KANSAS CITY "GET TOGETHER," at the Milburn Country Club June 26. The all-industry 
orchestra comprises, seated, left, "Bob" Shelton, general manager of the Commonwealth 
Theatres, cello, and Harry Jenks, KMBC. O. K. Mason, former Commonwealth vice-presi- 
dent, is standing in front of the microphone with Ted Painter, of the KMBC Texas Rangers, 
at left; standing, Leo Davis, manager of the Fox Midwest, Linwood, Kansas City, violin; 
Ben Shlyen, publisher, violin; Senn Lawler, public relations, Fox Midwest, violin, and right, 
Elmer Rhoden, Fox Midwest chief, banjo. Joe Redmond, Fox Midwest advertising department, 


assembled the versatile amateurs. 


MILWAUKEE 


Angelo Provinzano of Milwaukee was ap- 
pointed by Ben Marcus, president of the 
AITO of Wisconsin, as chairman for the 
1950 Wisconsin Convention, which will be 
held at the Schroeder Hotel, October 30 and 
November 1. Also announced that the next 
Regional Meeting will be held in Milwaukee 
July 11.... The American theatre here will 
reopen soon, showing German pictures. Joe 
Paster has taken over the theatre again. Be- 
fore the war the American always played 
German movies. The theatre, formerly 
owned by Gene Michalek closed last month. 
...E. J. Clumb has attractive ads promoting 
“Annie Get Your Gun” now at the Towne 
theatre. Other headliners on the avenue are 
“Bright Leaf” at the Warner; at the River- 
side is “The Skipper Surprised His Wife” 
with “The Lost Volcano” as co-feature, at 
the Palace “Good Humor Man”; “Without 





. Honor” is at the Strand, and at the Fox- 


Wisconsin is “Night and the City.” 


OMAHA 


Some of the smaller houses are beginning 
to close down in the Omaha area, including 
the Daykin theatre, Daykin, Neb., operated 
by the American Legion, with Stanley Smith 
manager; the Stella theatre, Stella, Neb., 
operated by the Commercial Club with Leroy 
Miller manager; and the theatre owned by 
Burns and Medeca at Lesterville, S. D.... 
Joe Feldhans, owner of the Schaller theatre, 
Schaller, Ia., says he will close and take a 
vacation during July and August. His rea- 
son: the town of 750 is too excited over its 
crack baseball team which plays night games 
and draws the crowds. ... G. V. Fleming, 
who bought the Royal theatre at Dunlop, Ia., 
last month, will reopen it at mid-July after 
installing a new screen and projection. . 
Clyde Blubaugh, operator at the Orpheum 
theatre here, attended the Shrine Conven- 
tion in California. . . . Francis Pace, Mal- 
vern (Ia.) exhibitor, also runs an appliance 
store. His outstanding sales won him a trip 


to Atlantic City... . R. D. Goldberg, local 
circuit owner, is engaged in a hot battle in 
the Public Pulse of the local press over al- 
lowing the long Ak-Sar-Ben horse racing 
season. 


PHILADELPHIA 


The July Fourth holiday being stretched 
out into a four-day weekend meant little for 
the local movie houses with the nearby sea- 
shore resorts and mountain spots the major 
holiday attraction. . . . To spur vacation 
business at the resorts, Warner Theatres in- 
augurate a nine-cent matinee price for chil- 
dren, every day including Saturday, at the 
circuit’s Colonial, Atlantic City, and the 
Rialto and Carlton, Pleasantville, both in the 
South Jersey resort area... . Birk Binnard, 
manager of the Warner, Reading, Pa., re- 
covering from a surgical operation at Jef- 
ferson Hospital here... . Allied Booking and 
Buying Service now handling the Starlite 
Drive-In, Tunkhannock, Pa., for Marvin 
Sands. .. . New carpets and linoleum with 
the front repainted for Dr. Samuel Gold- 
stein’s Paxtang, Harrisburg, Pa. . . . The 
Parkesburg, Parkesburg, Pa., now open only 
on weekends. 


PITTSBURGH 


Businessmen in the downtown district are 
holding meetings endeavoring to develop 
ways and means of getting movie-goers into 
the first run houses and folk into the night 
clubs. M. O. Silver, zone manager for War- 
ners, is heading the group. . . . While 
grosses are sagging in the film houses and 
night clubs are empty, the local Theatre 
Guild secretary reports that subscriptions for 
the 1950-1 season have reached an all-time 
high, a situation that is baffling to say the 
least. . . . However, night baseball and the 
Civic Opera season with its sellout of 11,000 
each night isn’t helping the downtown sec- 
tor. . . . Herbert Walton, artist for War- 
ners is back home recuperating following a 

(Continued on following page) 








25 








(Continued from preceding page) 

long hospital siege. .. . Film Row is mourn- 
ing the death of Ed Beedle, operator of a 
couple of houses in suburban Canonsburg. 

. . Another veteran who died is Robert 
Hamilton, for 20 years chief electrician of 
the many Warner houses. . . . During the 
summer months the first run houses here are 
following the “sneak preview” idea to offset 
patronage at the dozens of drive-ins recently 
completed. 


PORTLAND 


“Father of the Bride” into a second week 
at Parker’s United Artists bids fair to break 
house records. . . . “Kill the Umpire” at 
Evergreen’s Paramount ties in nicely with 
Portland’s baseball team winning more 
games, advises Manager Brown. . . . Super- 
ior features keep up summer box offices ad- 
vises Jack Matlack of J. J. Parker Theatres 
at they continue to increase drive on “Mov- 
ies Are Better Than Ever,” at all their the- 





open their first drive-in theatre at Barbour 
Boulevard. They also operate the Ames and 
Bob White theatres on Foster Road, Port- 
land. ... In new screen at Drive-In equipped 
with four-inch diameter fast projection lens, 
with 51-foot screen. . . . Martin Foster of 
Guild theatre, specializing in foreign films 
booked “Gigi,” “Mad About the Opera,” 
“The Glass Mountain” “Kind Hearts and 
Coronets,” “The Winslow Boy” and return 
engagement of “Pygmalion.”. . . “Rocket 
Ship X-M” opening Orpheum Seattle, larg- 
est audience in weeks. . . . Virgil Wells has 
let contract for 300-car drive-in at Delake, 
Ore. 


SAN ANTONIO 


The Trail Drive-In had a hillbilly band 
and Western stage show for a week end en- 
gagement in celebration of their fourth an- 
niversary. ... Dr. Neff and his Madhouse 
of Mystery company were at the Majestic 
for two midnight spook shows June 23-24. 
. . . Ed Terhune, RKO exploitation man, 
was here working on an advance advertising 
campaign for a treasure hunt to be staged 
when “Treasure Island” plays the Aztec the 
later part of the month. . . . San Antonio 
visitors included Col. H. A. Cole, ATO 
chief, Dallas; L. R. Robertson, Lucas thea- 
tre, Dallas; George Heath, Dallas; Hiram 
Parks, Llanos, Lubbock, and his sister-in- 
law Mrs. Marie Burkhalter, former manager 
of the Marine theatre, Fort Worth. She is 
an officer of the Royal Neighbors which met 
in convention here. 


SAN FRANCISCO 


The past week brought 23,000 doctors and 
visitors to San Francisco for the AMA con- 
vention . . . Box office topper was “Father 
of the Bride” at Loew’s Warfield... . New 
shows on the street are “My Fried Irma 
Goes West” at the Paramount, “The Men” 
at the St. Francis, a stage show for Golden 
Gate including Lional Hampton and his Or- 
chestra with “Armored Car Robbery” on 
the screen. The Golden Gate is now in its 
third week of special matinee offerings, con- 
sisting of chapters from “Atom Man vs. 
Superman.” . . . With the closing of a suc- 
cessful Fox Theatre 21st anniversary show, 
Fox West Coast announced the premiere of 
“Rock Island Trail,” at the Fox, the end 
of this month. Republic studio officials will 








26 





“in 
person” stage appearances. . . . First meet- 
ing of the Movies Are Better Than Ever 
Continuation-committee was held at the 
Variety Club Monday. It was unanimously 
voted to retain the original committee’s 
chairman, Graham Kislingbury, San Fran- 
cisco district manager, North Coast Thea- 
tres Corp. He will head the meetings to be 
called once a month during the year... . 
Al Dunn has resigned as manager of the 
Orpheum and is being replaced by Jack 
Miller, formerly manager, United Artists. 
Mr. Miller was associated with North Coast 
in Los Angeles before coming to UA. His 
successor will be named in the near future 
by Mr. Kislingbury. . .. Bob Havlice, assist- 
ant manager, Loew’s Warfield, left for his 
home city, Cleveland, where he will marry 
Genevieve DiFranco July 22. Miss Di- 
Franco has resigned her position as assist- 
ant manager, Loew’s Stillman, Cleveland, 
and will return with her husband to San 
Francisco, July 30. 


TORONTO 


Canada celebrated its national birthday 
with the holiday observance of Dominion 
Day but it didn’t make much difference to 
the Toronto theatres because it marked the 
breakaway for the summer cottage for many 
city families. Under the civic by-laws, local 
exhibitors were privileged to stage a mid- 
night show because of the holiday but only 
a few, relatively speaking, took advantage 
of the opportunity. Out in front of the week 
was “Father of the Bride” at Loew’s Thea- 
tre and there was also nice interest in 
“Night and the City” for its opening at the 
Famous Players’ pair of the University and 
Northtown Theatres. “Winchester ’73” was 
a fair magnet at Loew’s Uptown. . . . Prin- 
cipal holdover was “Kind Hearts and Coro- 
nets” in its third week at the Hyland thea- 
tre.... “Cheaper by the Dozen” came back 
to Toronto screens for a third time quickly 
when it was offered as “The picture of the 
week” at seven of Famous Players’ outlying 
units, the Runnymede, Parkdale, Palace, 
Oakwood, College, Beach and Alhambra. It 
was shown first at the University and Nor- 
town, then moved over to the Tivoli and 
Capitol. . . . The Children’s Film Library 
of Canada, encouraged by the Canadian Mo- 
tion Picture Distributors Association, has 
listed 58 features and 23 short subjects for 
prospective Saturday shows, the distributing 
points being Toronto, St. John, Winnipeg 
and Vancouver. Fourteen independent thea- 
tres of Toronto, members of the Allied 


be on hand as well as many stars for 





Exhibitors Association, have combined in 
one Foto-Nite cash offer which is featured 
Tuesday and Wednesday nights each week, 
the current award being $770. The Toronto 
Variety Tent will stage its annual baseball 
benefit on July 31 for its crippled children’s 
school, the opposing teams being Toronto 
and Baltimore of the International League, 
Some $35,000 is expected to be raised. A 
Canadian Government source says two 
Technicolor shorts, one by Warner Bros, 
are being made this year to boost the Do- 
minion under Hollywood’s Canadian Co- 
operation Project. 


VANCOUVER 


After better than average weekend busi- 
ness was off again. Doing well were 
“Caged” at Capitol, “Jackie Robinson Story” 
at Plaza, Dunbar and Fraser, “The Asphalt 
Jungle,” Orpheum, “Morning Departure,” 
at Vogue; “The Great Rupert,” plus “Boy 
from Indiana” at the Paradise; “Gunfight- 
er,” Strand; “Desire,” Dominion; ‘“In- 
former,” second week at Studio, and a twin 
reissue bill “Beau Geste” and “Lives of a 
Bengal Lancer,” at International-Cinema. 

. . The seven-week Theatre Under the 
Stars at Stanley Park is playing at reduced 
prices this year, minimum is 35 cents. The 
first two weeks “Blossom Time” is on the 
stage and doing capacity business. . . . Car- 
man Gentile is the new manager of the 
Odeon-Hastings and was formerly at the 
Odeon, North Vancouver. Replacing Gentile 
is Bob Fraser switched over from the 
Odeon-Hastings. Johnny Stobbard, Odeon- 
Plaza manager at Victoria, has resigned. 
.. . Leslie Plottel, former Empire-Universal 
Film exchange manager here, will manage 
the new Chilliwack Drive-in theatre 50 miles 
from here in the Fraser Valley; owners are 
Tisman & McIntosh of Chilliwack. ...A 
syndicate of Medicine Hat, Alberta, business 
men will build an outdoor theatre in the 
prairie town. The Surrey drive-in on the 
King George Highway has opened. The 
owner is Sidney Moskaluke, former partner 
in the Cameo theatre at Whalley, B. C. 


WASHINGTON 


New openings included: “Bright Leaf” at 
the Warner, “Return of the Frontiersman” 
at the Metropolitan, “Crisis” at the Capitol, 
“Love Happy” at RKO Keith’s, “Champion” 
and “Body and Soul” reissue at the Little. 
Holdovers included: “Annie Get Your Gun” 
for a third week at the Palace, “Winslow 
Boy” for a third week at the Trans-Lux, 
“Golden Twenties” for a second week at the 
Dupont, “Saints and Sinners” for a third 
week at the Playhouse, and “Gigi” for a 
second week at the Plaza. Carryover for 
the week was “Asphalt Jungle” at the Co- 
lumbia. .. . The Little will have a summer 
program of reissues, starting with this 
week’s “Champion” and “Body and Soul” 
on a double bill. . . . Sidney Lust’s Drive-in 
theatre at Beltsville, Md., featured Ralph 
Case and his square dance group, who 
demonstrated their steps from 7:30 to 9 on 
Friday, Saturday and Sunday, before the 
screen programs and during the intermis- 
sions. Ralph Case’s pupils have included 
General Bradley and Margaret Truman. 


Variety Club Dance July 19 

New York Variety Tent will hold a roof 
terrace dance at its headquarters in the 
Hotel Astor July 19. 
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Quality Only Criterion, 


Says Sam Wiesenthal 


by WILLIAM R. WEAVER 
Hollywood Editor 


A young man sitting across the desk from 
the late Carl Laemmle for eight of his 
formative years in the industry is a cinch to 
have learned from that venerated friend of 
the exhibitor a great many of the homely 
truths a less advantageously placed individ- 
ual can miss entirely in this land of over- 
night geniuses and fast-breaking wizards. 

Such a young man was Sam Wiesenthal, 
Mr. Laemmle’s right hand in matters per- 
sonal as well as professional, who went on 
from there to direct the affairs of the big 
General Service studios for an even longer 
period before coming to the conclusion, as 
he did a few months ago, that he was at last 
qualified to set up shop as an independent 
producer. His Olympic Productions, which 
finished shooting its first picture last Satur- 
day, reflects in its setup and in its marketing 
methods both phases of its president’s ex- 
perience. 


Bagnall and Frank Are 
Associated in Olympic 


The board chairman of Olympic Produc- 
tions is George Bagnall, long time United 
Artists vice-president in charge of produc- 
tion, recently resigned, who is generally re- 
garded in these parts as the A-1 man in 
point of banker esteem. And the co-pro- 
ducer of Olympic’s first picture is W. R. 
Frank, the veteran Minneapolis circuit op- 
erator, whose information regarding the im- 
portant matter of what-the-public-wants is 
as fresh as today’s box office reports from 
his theatre managers. 


It’s fairly clear that the Messrs’ Wiesen- 
thal, Bagnall and Frank possess, among 
them, about as much know-how as it’s pos- 
sible to bring to bear upon a production 
project, but Mr. Wiesenthal has indulged in 
no rash leaping to conclusions because of 
this. He observes, “No matter what you 
go in with, when you undertake production, 
you’ve got to come out with a good picture. 
Nothing but quality on the screen means 
anything any more. The days when you 
could tie a bad picture to a marquee name 
and rest on your oars are over and gone. 
We’ve got plenty of billing strength in our 
first one—Dick Powell and Rhonda Fleming 
—but we know we've got to have a good 
story, and sell it, to come off with a success 
and a profit.” 

He goes on, “ ‘Uncle’ Carl had a realistic 
rule that is still sound. He used to say, 
‘Never forget that the only sensible reason 
for producing a picture is to make a dollar’. 
It had held true for him in bad times and 
good. It still holds true, and we'd all be 
better off today if a lot of producers hadn’t 
forgotten it during the easy-money years 
and turned out multi-million dollar ‘prestige’ 
pictures that failed financially but set a cost 
level hard to bring down.” The Olympic 
triumvirate appears as well qualified by ex- 
perience to cope with that matter of cost 


‘aS any now trying. 


But making a good picture has become 
considerably less than the whole of a produc- 
er’s responsibility in these times, as Mr. 
Wiesenthal sees it, and so, no matter how 
good Olympic’s “Cry Danger” may turn 
out to be, its producer and its stars are go- 


ing to take to the road in the weeks preced- 
ing its release by RKO Radio for the pur- 
pose of telling exhibitors all about it at first 
hand. To this end, Olympic has produced a 
16mm film, showing every step in the pro- 
duction of “Cry Danger” from inception of 
the story idea to shooting of the final scene, 
and this will be screened in every exchange 
center with exhibitors throughout each area 
invited to attend. 

Says the producer, “Exhibitors nowadays 
need to sell their patrons on stories, as well 
as on stars and titles, and it isn’t an easy 
thing to do. To do it successfully, they first 
must know exactly what they’ve got to sell, 
and it’s hard to get that knowledge trom a 
synopsis. We intend to go to them, tell 
them about it, show it to them, and show 
them how and why it was made. This will 
equip them to make their patrons know that 
this picture is different, in whatever respects 
they elect to emphasize, from last week’s pic- 
ture or next week’s picture. That is the 
point—that clear cut differentiation—that is 
paying off in 1950.” 


Four Pictures Started 
And Four Finished 


Four pictures were started, and four 
others finished, during the week. 

MGM started “Pagan Love Song,” an 
Esther Williams Technicolor number, pro- 
duced by Arthur Freed and directed by 
Robert Alton. 

Julian Blaustein launched “Half an An- 
gel” for 20th Century-Fox, with Jules Das- 
sin directing Loretta Young, Joseph Cotten 
and a large cast. 

“Halls of Montezuma,” 20th-Fox, is being 
produced by Robert Bassler and directed by 
Lewis Milestone, with Richard Widmark, 
Reginald Gardner and Jack Webb. 

Universal-International’s Ted Richmond 
turned cameras on “Smuggler’s Island,” di- 
rected by Richard Ludwig, with Jeff Chand- 
ler and Evelyn Keyes. 








THIS WEEK IN PRODUCTION: 








STARTED COMPLETED 
MGM PARAMOUNT 
Pagan Love Song The Great Missouri 
20TH CENTURY-FOX _ 
-F 

Half an Angel ee 

rack Down 
Halls of Montezuma Texas Triggerman 
UNIVERSAL- UNIVERSAL- 
INTERNATIONAL INTERNATIONAL 


Smuggler’s Island Kansas Raiders 


HNO 0 
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SHOOTING MGM 
Mrs. O’Malley and 
COLUMBIA Mr. Malone 
Grounds for Marriage 
Fury of the Congo It's a Bie Country 
The Hero Shep of the Painted 
Born Yesterday Hills 


Vengeance Valley 


MONOGRAM 


INDEPENDENT 
Counterfeit (Allied 
“M” Artists) 


The Valentino Story 


20TH CENTURY-FOX 
For Heaven’s Sake 
Fourteen Hours 
The Jackpot 


PARAMOUNT 


The Mating Season 
(formerly “A Rela- 
tive Stranger”) 


Mr. and Miss Anony-_ [I'll Get By 

mous UNIVERSAL- 
REPUBLIC INTERNATIONAL 

: ; Katie 

pera Robin Hood Tomahawk 

eeteeseen WARNER BROS. 
RKO RADIO Breakthrough 
Cry Danger (Olympic Rocky Mountain 

Pr 7 The West Point Story 
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AUSTRALIANS 


FIGHT 16mm. 


by FRANK O'CONNELL 
in Sydney 

There has been a new outbreak of illegal 
16mm screenings in the Sydney suburbs. 
These illegal showings are usually so organ- 
ized that local exhibition interests have very 
little time to secure proper protection. 

In New South Wales, the theatre licensing 
legislation provides that entertainment films 
may not be exhibited in a hall or theatre 
that does not have a license. The technique 
of the latest violators of the Theatres & 
Public Halls Act is to refrain from advertis- 
ing their show until the morning of the per- 
formance. Then the district is plastered with 
snipes. 

A recent case in which action was taken 
occurred at the northern beach suburb of 
Dee Why where an “Old Time Film Night” 
was held and people were invited to come 
and “see Mum and Dad’s Old Favorites.” 
Admissions charged for the performance 
were higher than that legally chargeable by 
the local 35mm exhibitor. 

The manager of the Acme theatre, a 
Greater Union house, contacted the head of- 
fice, which got in touch with the NSW Chief 
Secretary’s Office. It is understood that the 
screening was held and action taken against 
the exhibitors. A check with the Chief Sec- 
retary’s office reveals that a number of com- 
plaints have been dealt with recently of il- 
legal 16mm screenings. 

In many cases, organizations do not know 
they are violating the law. An operator 
with his own 16mm equipment goes to some 
public body; it may be a Parents and Citi- 
zens’ Association of a school, a political 
body, a church group. The operator prom- 
ises to provide equipment and programme 
for a reasonable fee. All the organization 
has to do is to see that a sufficient number 
of people attend to make the venture profit- 

able. 

Exhibitor bodies throughout the Common- 
wealth have continually been antagonistic to 
the growth of 16mm. At present the narrow 
gauge medium is not too strong, although it 
has made large strides in the past two years. 
Film societies, which screen 16mm versions 
of famous 35mm features and other classical 
films have sprung up everywhere. How- 
ever, the 16mm commercial exhibitor is still 
a rarity. 

V 

Increased theatre admissions prices in 
South Australia have not met with audience 
disapproval. Permission recently was 
granted to SA exhibitors to increase prices 
and many theatres took advantage of the 
approval to make some equalization between 
prices and costs. However, there has been 
no orgy of price increases. 


V 


Delight has been expressed in local film 
circles over the elevation of Al Daff to the 
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presidency of Universal International to suc- 
ceed Joseph Seidelman. This is the highest 
point yet reached by any Australian in the 
U. S. motion picture industry. Mr. Daff 
joined Universal 30 years ago as a salesman 
in the Victorian back-country. He was so 
successful that he was made manager of the 
Victoria branch. 


YUGOSLAVIA 
by STOYAN BRALOVIC 


in Belgrade 

The accent here is on the production of 
documentaries, scientific and cultural films, 
several hundred of which have been turned 
out during the past five years. Feature pro- 
duction lags behind, but is scheduled to be 
stepped up. 

This country at present has 10 producing 
companies which operate quite independent- 
ly. According to the official plan, these stu- 
dios should turn out some 20 feature films by 
the end of the first Five-Year Plan which 
extends to the fall of 1951. An official 
source discloses that about 50 per cent of 
these pictures will be completed this year. 





American films now top the list of pictures 
playing in Belgrade and other Yugoslav 
towns. A year and a half ago, the Russians 
dominated the programs. Today, Soviet 
productions are rare, though some old propa- 
ganda films are from time to time shown 
in the suburbs. British pictures are gaining 
rapidly in popularity. 


ISRAEL 
by ALBERT D. MATALON 


in Tel-Aviv 

The agreement reached by Murray Silver- 
stone, president of Twentieth Century-Fox 
International, and David Auster, Mayor of 
Jerusalem, for the construction of a cinema 
and a legitimate theatre, has been referred 
for approval to the 20th-Fox board of di- 
rectors. 

The plots for the two houses will be con- 
tributed by the Jerusalem Municipality. 
20th-Fox will start erection of three film 
theatres in Jerusalem, Haifa and Tel-Aviv 
shortly. 

Herbert Silverberg, an attorney from 
Hollywood, has visited Israel and has con- 
cluded certain arrangements with interests 
here for the erection of a studio. It will be 
financed with American and Israeli capital. 





“Israel Dances,” the most recent local pro- 
duction which was made in color, is to be 
this country’s only entry in the Venice Film 
Festival, it is learned. 

V 


Three documentaries of some importance 


are to go into production soon. One deals 
with the Hebrew University of Jerusalem, 
which celebrated its 25th anniversary in 
May; the second covers the Women’s Inter- 
national Zionist Organization, whose activi- 
ties are spread throughout Israel; and the 
third deals with the Haifa Technion, an en- 
gineering university at Haifa, which also 
celebrates its 25th anniversary. 

To make these pictures, Palestine Films, 
which has an ambitious production pro- 
gramme planned, is inviting fresh talent to 
come to Israel. The first to arrive was 
George L. George, a noted American direc- 
tor, who directed the successful “Towards 
Independence” in 1949. 


PUERTO RICO 
by E. SANCHEZ ORTIZ 


in San Juan ‘ 
Juano Hernandez, Puerto Rican actor, has 


been awarded the degree of Doctor of Arts, 
honoris causa, by the University of Puerto 
Rico. The honor was bestowed on him at 
commencement exercises. 





The remodeled Alcazar theatre, belonging 
to Cobian’s theatre circuit, was inaugurated 
recently at the city of Caguas. This is one 
of the most modern motion picture houses 
in Puerto Rico, seating 1,000. 


Discussions concerning the establishment 
of a film school in Jamaica are continuing, 
The school, sponsored by the British Co- 
lonial Office, would operate for the benefit 
of the Caribbean area, with 12 students from 
the British West Indies already signed for 
the one-year course. 


Considerable opposition to the income tax 
law enacted in the Dominican Republic has 
developed. The argument is that it is neces- 
sary to have a period of transition from the 
old system of indirect taxation, which was 
in force for so many years, before setting 
up a new system of direct taxation such as 
that being enforced at present. 


FINLAND 
by LARS-ERIC SVENSON 


in Helsinhi 

The trade here expects “Gone Witb the 
Wind,” which is to open at the Astor theatre 
in September, to become the greatest cine- 
matic event in years. The Finnish public 
has been waiting a long time for this film. 
The picture probably will have a long run. 





V 
Two Metro pictures—‘“The Red Danube” 
and “Conspirator”—have been banned by the 
censors here recently. The action was based 
on this country’s “friendly relations” with 
the Soviet Union which, it was thought, 
might be impaired by the films. 


A number of old U. S. productions recent- 
ly have been passed by the censors here and 
will be shown. They include “Rebecca,” 
“To Be or Not to Be” and “Escape to Hap- 
piness.” “The Great Dictator” also will be 
shown. 
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Monogram. 


ABPC Deal 


Negotiations have been completed between 
Monogram and Associated British Pictures 
Corp., for the joint production of two pic- 
tures annually under a four-year agreement 
between the two companies, it was an- 
nounced in New York last week at a trade 
press conference by Steve Broidy, presi- 
det. Mr. Broidy recently returned from 
London with Norton V. Ritchey, Mono- 
gram’s international president. 

Mr. Broidy added that under the recip- 
rocal arrangement with ABPC’s affiliate, 
British Pathe, Monegram will distribute in 
the Western Hemisphere (except Canada) 
24 to 30 of the British company’s films, 
while the British distributor will: release all 
of Monogram’s films in Britain for the next 
five years. 

Mr. Ritchey, supplementing Mr. Broidy’s 
statement, said that he had closed a distribu- 
tion deal with an unidentified German dis- 
tributor for the release of 12 Monogram 
pictures. Mr. Broidy added that business in 
Germany was “excellent.” He also com- 
mented on the Anglo-American negotiations 
and said that whatever agreement would be 
reached “will be good enough for us.” The 
talks are scheduled to reopen in London 
July 18. 

The company last Thursday and Friday 
held a sales conference at the Hotel War- 
wick in New York where it was revealed 
that the 1950-51 releasing schedule would 
include four pictures in Cinecolor, the same 
as in 1949-50. The meeting spent consider- 
able time on the distribution plans for the 
release of the series of “Little Rascals” 
reissues. These will be distributed at two-a- 
month. Mr. Broidy, who presided, left for 
the Coast after the meeting, where he will 
determine the number of pictures to be re- 
leased during the coming year. 


New 20th-Fox Building 
Opened in Washington 


A new building to house the Twentieth 
Century-Fox exchange and the office of 
Movietone News was opened in Washington 
last week when Glenn Norris, branch man- 
ager, played host at a reception to exhibi- 
tors, home office executives, the press and 
radio and Government officials. The official 
opening of the two-story structure, described 
as “the last word in film branch office con- 
struction,” was attended by W. C. Gehring, 
assistant general sales manager; Clarence 
Hill, exchange supervisor; Sam Shain, ex- 
hibitors relations director; Lem Jones, ex- 
ecutive assistant to A. W. Smith, Jr., dis- 
tribution vice-president, and Roger Ferri, 
editor of Dynamo, 20th-Fox house organ. 


Exhibitors Set Convention 

The Allied Theatres of Michigan will 
hold its annual convention at the Book- 
Cadillac Hotel September 25-26, it has been 
announced by Charles Synder, executive sec- 
retary. 
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A DREAM COME TRUE 
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THE FIRST post-war theatre for the German town of Osnabrueck. Modern in every respect, 
if was opened recently with a gala premiere of "The Red Shoes" by its owner, Joseph 
Struchtrup, who takes justified pride in this accomplishment, having had to struggle long 
and hard to make it come true. The terrace on the second floor of the theatre building will 
be used as a restaurant. Mr. Struchtrup, whose father was one of the film pioneers in Osna- 
brueck, rendered valuable services to the American forces during the war and has letters 
of commendation from commanding U.S. officers in the Erfurt and Weimar areas. Dead broke 
after the war, he nevertheless pursued his dream of constructing the Ritz theatre until he 


had fulfilled his aim. 











Nine of "Unfriendly 10" 


Serving Sentences 

With the sentencing of Samuel Ornitz, 
former film writer, and his immediate com- 
mitment to a Washington jail, nine of the 
10 Hollywood writers and directors found 
guilty of contempt of Congress were serving 
their sentences last week. Mr. Ornitz got 
a year in jail and a $1,000 fine. Like the 
other nine defendants, he was found guilty 
of contempt for refusing to tell the House 
Un-American Activities Committee in 1947 
whether or not he was a Communist. Seven 
of the “Unfriendly Ten” are serving one- 
year terms and two are serving six-months 
terms. Adrian Scott, who is recovering 
from an operation, has been found guilty but 
sentencing has been deferred until August. 


U.S. Film Industry Cited As 


‘Ambassador of Democracy" 

Contributions made by U.S. films were 
praised as “ambassadors of democracy” by 
Edward J. Barrett, Assistant Secretary of 
State for Public Affairs, during his meeting 
last week in Hollywood with the Motion 
Picture Industry Council. The meeting dealt 
with a wide range of subjects and pivotted 
on Mr. Barrett’s recognition that Holly- 
wood films “do as much to tell democracy’s 
story abroad as any of the nation’s agen- 
cies,” 

Those present included: Roy Brewer, 
chairman of the council and of the AFL 
Film Council; Joe Breen, head of the Pro- 
duction Code Administration; Y. Frank 
Freeman, chairman of the Association of 
Motion Picture Producers; Gunther Lessing, 
chairman of the Society of Independent Mo- 
tion Picture Producers; Ronald Reagan, 


president of the Screen Actors Guild; Val- 
entine Davies, president of the Screen Writ- 
ers Guild; Charles Brackett, head of the 
Academy of Motion Picture Arts and 
Sciences, and ex-MPIC Chairman Cecil B. 
DeMille. 

Also present were: Walter Wanger, Al 
Rogell, Leonard Spigelgass, Richard Mur- 
phy, Henry Wilcoxon, Walter Reilly, Allen 
Rivkin, Margaret Herrick, Jack Dales, 
Arch Reeve, Duke Wales and leading mem- 
bers of the AMPP International Committee, 
including Luigi Luraschi, Bob Vogel and 
William Gordon. 


Wallis Plans Seas Flue 
For Fall and Winter 


Hal Wallis plans to put four productions 
into work for the fall and winter season. 
This was disclosed by the producer in New 
York last weekend as he was preparing to 
sail for a combined business and pleasure 
trip to Europe. Mr. Wallis’ first picture, 
to get under way in September, will be 
“The Stooge” starring Dean Martin and 
Jerry Lewis. It will be followed by “Night 
Man,” with Burt Lancaster; “Quantrell’s 
Raiders,” to star Charton Heston, and 
“Sound of Years,” which is to be directed 
by Robert Rossen. While in Europe, Mr. 
Wallis will attend a world premiere of 
“September Affair” in Rome and he also 
will attend the Venice Film Festival. ‘“Sep- 
tember Affair” is Paramount’s entry for that 
competition. 





Michigan Allied Sets Date 

Allied Theatres of Michigan will hold its 
annual convention September 25 and 26 in 
the Book Cadillac Hotel, Detroit, Charles 
Snyder, executive secretary, said last week. 
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E.L. Classics 
Statt Gets 


Assurance 


Personnel of the new Eagle Lion Classics 
company were assured last week that final, 
legal steps were being taken to consummate 
the merger of Eagle Lion and Film Classics 
and that the company was starting out on a 
sound basis. The wires to the field were 
sent out following reports that a hitch had 
developed in the merger arrangements. 

The Eagle Lion Classics staff was told 
that the first week of merged operations 
showed a profit. The wires also pointed to 
the record opening at the Mayfair theatre 
in New York of “Destination Moon,” and 
assured the sales force of uninterrupted re- 
lease schedules. 

The company personnel was urged to dis- 
regard rumors of an undue delay in the 
merger and of possible receivership proceed- 
ings against Film Classics. All were as- 
sured that their positions were secure. 

The physical merger of the two companies 
was accomplished June 12, but legal details 
have delayed delivery of prints of a small 
number of pictures to the company by sev- 
eral producers. This has prevented formal 
finalization of the merger. Company offi- 
cials said last week that all possible efforts 
were being made to iron out the remaining 
legal obstacles. 

In addition to the communications to the 
field, Joseph Bernhard, as Film Classics 
president, also issued a statement, disclosing 
that an assignment for the benefit of credi- 
tors had been made. The assignee is Irving 
Kaufman, an attorney and certified public 
accountant. It further said that Eagle Lion 
Classics would function for the producers of 
pictures formerly released by Film Classics 
and it branded as “erroneous” all reports 
regarding receivership of Film Classics. 

It was indicated last week that if Film 
Classics could provide the pictures stipulated 
under the merger agreement and could dis- 
pose of certain outstanding financial obliga- 
tions, the unification of the two companies 
would go through. Mr. Bernhard, it is un- 
derstood, has been given “‘a reasonable time” 
in which to rectify what has been described 
as “a serious hitch” in the merger agree- 
ment. 

William C. MacMillen, Jr., president of 
Eagle Lion Classics, is due to go to the coast 
in late July for product talks. He declared 
last week that Eagle Lion studios in Holly- 
wood were up for sale, but that so far no 
one had made a suitable offer. 


Approve Yamins Drive-In 

Nathan Yamins, .Fall River circuit own- 
er, has received permission to erect a drive- 
in theatre at Westport, Mass., on a highway 
between Fall River and New Bedford. The 
house is to hold 500 cars. Mr. Yamins is 
also reported interested in a drive-in at Fair 
Haven, New Bedford, along with E. M. 
Loew and Lawrence Laskey. 


30 








REPUBLIC KOREAN 
SHORT ACCLAIMED 


Republic's rush short subject on the 
Korean struggle, "The Battle for 
Korea" early this week had received 
wide orders, and 3,000 prints were at 
that time in Republic exchanges. The 
branches also received 7,500 one- 
sheets. Almost 400 houses in New 
York, at the week's beginning, were 
playing the subject, with the company 
reporting similar demand elsewhere. 
The bookings, printings, one-sheets, 
and a broadside to exhibitors went 
out from the Republic New York 
home office and Consolidated Film 
Industries, Fort Lee, N. J. plant with- 
in a 20-hour period. 








Academy Fights Claim 
To ‘Academy Award" 


The Academy of Motion Picture Arts and 
Sciences moved last week to protect its 
alleged rights to the “Academy Award” 
title. Following a three-hour hearing in 
Washington before Patent Office Examiner 
A. D. Bailey, the latter took under advise- 
ment the Academy’s request that the right 
of Academy Award Products, Inc., to the 
exclusive use of the “Academy Award” 
trademark be cancelled. 

Academy Award Products, headed by 
Max A. Schlesinger of New York City, got 
the right to use the words on 17 different 
classifications of product in 1947 and 1948. 
However, this fact was not discovered by 
the Academy until last year when it nego- 
tiated its own deal with the Bulova Watch 
Co. The Academy argued before Mr. Bailey 
that the words “Academy Award” are asso- 
ciated in the public mind with the presenta- 
tion of its “Oscars” only and that their use 
for commercial product would give the im- 
pression that these are sponsored by the 
Hollywood organization. 

Louis Zimmerman, representing Mr. 
Schlesinger, argued that the Academy had 
never used the trademark itself and that it 
was not engaged in selling or making tan- 
gible goods. Therefore, he said, the Academy 
has no right to bring the cancellation pro- 
ceedings. Decision in the case should come 
within about two months. 


20th-Fox Completing New 


Cavalcade of Years 

The last 30 years of world history will 
be seen in a film of feature length now being 
completed by Twentieth Century-Fox and 
titled “Farewell to Yesterday.” The picture 
picks up from the end of World War I. 
Produced by Movietonews in New York, 
under supervision of Edmund Reek, produc- 
er, it has been edited by Louis Tetunic, and 
its treatment and script were prepared by 
Joseph Kenas. It has been one year in the 
making, and includes footage from many 
foreign sources as well as the company’s 
library and this country’s armed services. 
It runs 81 minutes. 


Olid Films in 
Cellar Pose 


ReelProblem 


Detroit Fire Marshal Ed Hall agreed with 
John Vosnoski that he had bang-up collec- 
tion of rare old movies. 

But Marshal Hall trembled every moment 
until the 535,000 feet of 35-millimeter nitrate 
film was stowed safely away in the air. 
conditioned storage vaults of Detroit’s Film 
Exchange. 

Then he took a deep breath and proceeded 
to point out to Mr. Vosnoski that his bang- 
up collection could easily have blown up that 
entire section of the city. Mr. Vosnoski was 
keeping his old William S. Hart, Keystone 
comedy and early Chaplins in reel cans 
tossed casually about his basement. 

Then Marshall Hall went down to the 
City Hall. Using the case as a horrible ex- 
ample, he demanded that the City Council 
put well-sharpened teeth into a new ordi- 
nance governing the storage of movie film. 
The present regulations had been tacked on- 
to the code governing the storage of in- 
flammable liquids. They called for concrete 
storage vaults with explosion valves and 
temperature controls but only commercial 
operators bothered to observe them. 

Mr. Vosnoski said he was interested in 
old-time movies. A company in Dayton had 
a lot of old film for which there was no 
longer any demand so Mr. Vosnoski got 
them cheap. He also picked up an odd lot 
that an exhibitor was planning to throw out. 
Picking up old films became a hobby. 

Charges against the fan were held up un- 
til Inspector Herbert Case of the police cen- 
sor bureau could screen the old reels in a 
censorship and copyright checkup. 

Meanwhile, the Film Exchange Building 
and Paramount Film Exchange, which also 
took some of the reels, asked Marshall Hall 
to please speed up the process so they could 
get the old nitrates out of their vaults. Even 
under ideal conditions, they declared, the old- 
timers were too risky to store among their 
valuable reels. 

Mr. Vosnoski was reluctant to have his 
collection scrapped but he could not provide 
proper storage. 

The fire marshal was left in a dilemma. 

“T can’t burn them because it would be 
too dangerous,” he pointed out. He wasn't 
sure if he could even dump them in the De- 
troit River. The anti-pollution forces have 
been hard at work the last few years. 

And Inspector Case’s eyes are becoming 
bloodshot from watching William S. Hart 
close in on the rustlers in time to lift the 
mortgage and save the rancher’s daughter 
from the clutches of the ornery banker. 


Technicolor 50 Cent Dividend 

Techniclor, Inc., directors last week de- 
clared a dividend on the issued and outstand- 
ing stock of 50 cents per share payable July 
24 to stockholders of record at the close of 
business July 7. 
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Tax Shows 
Slight Drop 


General admission tax collections in May, 
reflecting April box-office business, were 
$30,227,056, just a shade below the $30,- 
440,911 collected in May 1949, the Bureau 
of Internal Revenue reported this week. 

For three of the five 1950 months on 
which figures have now been made avail- 
able, collections have been below the com- 
parable 1949 months. 

The general admission figures include ad- 
missions to concerts, sports events and other 
entertainments as well as motion picture 
theatres. They do not, however, include 
taxes on roof garden and cabaret bills nor 
on various leases or overcharges. The total 
admission tax collection figure in May was 


$33,753,747. 


Legion Approves 14 
Of 17 New Films 


The National Legion of Decency this 
week reviewed 17 pictures, placing seven in 
Class A, Section 1, Morally Unobjectionable 
for General Patronage, another seven in 
Section 2, Morally Unobjectionable for 
Adults, and three in Class B, Morally Ob- 
jectionable in Part for All. In Section 1 
were “Fifty Years Before Your Eyes,” 
“High Lonesome,” “Peggy,” “Roll, Thunder, 
Roll,” “White Tower,” “Texas Dynamo” 





and “Three Little Words.” In Section 2 
were “Crisis,” “Flame and the Arrow,” “If 
This Be Sin,” “Once a Thief,” “711 Ocean 
Drive,” “Where Danger Lives” and “Where 
the Sidewalk Ends.” Classed as Objection- 
able in Part were “Armored Car Robbery” 
because of suggestive sequences; “Panic in 
the Streets” because it tends to condone im- 
moral actions, and “While the Sun Shines” 
because of suggestive sequences. 


"Sunset Boulevard" Script 
Printed in Newspaper 


Paramount last week achieved something 
different in the exploitation of the forth- 
coming “Sunset Boulevard.” On Saturday, 
the New York Post ran a condensed version 
of the screenplay. There were no explana- 
tions offered and it was left to the layman 
himself to figure out the intricacies of how 
a film is made from a screenplay. Space pro- 
hibited running of the full script; instead 
certain sequences were lifted and published 
in their original form. 


Boulevard for Cohan 

A boulevard in Providence, R. I., was 
dedicated and named in honor of the late 
George M. Cohan on July 4. Prominent 
exhibitors, including Ed Fay, of Fay Thea- 
tres, Al Clark of C & F Theatres and Meyer 
Stanzler, were responsible for the gesture. 
Mr. Cohan was born in Providence. The 
ceremonies were attended by state and city 
dignitaries. 








Para. Flat 
Rentals Up 


Paramount’s flat rental accounts now 
number more than 3,000 and are 400 more 
than several months ago, it was learned in 
New York last week. The flat rental policy 
was adopted approximately a year ago after 
complaints from smaller accounts, and also 
to increase organization efficiency. 

In changing from percentage to flat rental, 
under the formula adopted by Paramount, 
exhibitors were asked to pay the average 
rental of the past four percentage pictures 
played. Second bracket product is estimated 
at 70 to 75 per cent of the flat rental price 
of the first bracket. 

Theatres benefiting are those which pay 
up to $75 or even $100 for top pictures. 
The company also is currently offering up 
to eight months’ product en bloc with a can- 
cellation right of 20 per cent. 


Detroit Books Horror Show 

Dr. Silkini and his “Asylum of Horrors” 
stage show including the Frankenstein 
monster from Hollywood, will make per- 
sonal appearances at four United Detroit 
theatres during July. All the shows will be 
midnight “spook” parades with mystery 
thrill pictures on the screens in addition. 
It has been booked into the Cinderella, the 
Riviera, Broadway Capitol and the Ramona. 





starring 


EDMOND O'BRIEN - JOANNE DRU 


with 


OTTO KRUGER 


featuring 


Barry Kelley + Dorothy Patrick 
Written by Richard English and Francis Swann 
Produced by FRANK N. SELTZER * Directed by JOSEPH H. NEWMAN 


711 OCEAN DRIVE 








ROGUES OF SHERWOOD FOREST 


Color by TECHNICOLOR 


Produced by FRED M. PACKARD® « Directed by GORDON DOUGLAS 






starring 


JOHN DEREK - DIANA LYNN 


with 


GEORGE MACREADY - ALAN HALE 


Screen Play by George Bruce 











GENE AUTRY 


World’s Greatest Cowboy 


and CHAMPION 


World’s Wonder Horse 


BEYOND THE PURPLE HILLS 


with 
Jo Dennison * Don Beddoe + James Millican 
and PAT BUTTRAM 


Written by Norman S. Hall 


Produced by ARMAND SCHAEFER « Directed by JOHN ENGLISH 


A GENE AUTRY PRODUCTION 





as JUNGLE JIM 


CAPTIVE GIRL 


with 


Written for the Screen by Carroll Young 








JOHNNY WEISSMULLER 


Based upon the famous King Features Syndicate newspaper feature 


Produced by SAM KATZMAN « Directed by WILLIAM BERKE 





DAVID HARDING, 
COUNTERSPY 


with 
Willard Audrey Raymond 
Parker - Long « Greenleaf 
and introducing 
Howard St. John as David Harding 
Story and Screen Play by Clint Johnston 
m Reed 


Buster Crabbe » Anita Lhoest ° Rick Vallin and Toi 


Based on the ABC radio program, 
“Counterspy”’, created by Phillips H. Lord 


Produced by MILTON FELDMAN 
Directed by RAY NAZARRO 
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NLRB Sets 
**Hands Off** 
Local Policy 


The National Labor Relations Board 
Monday said it would not take jurisdiction 
over labor disputes in theatres which are lo- 
cal operations rather than parts of an inte- 
grated inter-state circuit. 

A three-man Board panel said that labor 
disputes in non-chain theatres did affect in- 
ter-state commerce, and so the Board could 
take jurisdiction over them if it wanted to. 
However, the three members said, “because 
such operations are essentially local in char- 
acter, we find that it would not effectuate 
the policies of the Act to assert jurisdiction.” 


Ruling Establishes Policy 


Taken together with the Board’s decision 
in the so-called Princess theatre case, when 
the Board took jurisdiction for the first time 
over theatres operated as part of an inte- 
grated inter-state circuit, this week’s ruling, 
involving the Royal theatre in Philadelphia, 
pretty clearly establishes Board policy in 
theatre labor disputes: when the theatre is 
operated as part of an interstate chain, with 
management policies decided at the home 
office, take jurisdiction; when the theatre’s 
operation is local, step out of the picture. 


The only question still left in the theatre 
labor picture after today’s order is what 
stand the Board would take in a dispute in- 
volving a theatre which is part of an inter- 
state chain but is run on a fairly autonomous 
basis. 

In issuing its decision today, the three- 
man panel rejected an argument advanced 
by the General Counsel of the NLRB that 
the Board take jurisdiction over all exhibi- 
tor labor disputes. 

The case before the NLRB arose when 
Harold P. Douglas, Jr., brought unfair la- 
bor practice charges against IATSE and 
against Keamco, Inc., operator of the Roy- 
al. Both the IATSE and Keamco argued 
that the charges should be dismissed on the 
ground the Board lacked jurisdiction. NLRB 
trial examiner Reeves R. Hilton, in the first 
ruling on exhibitor disputes since the 
Board’s Princess theatre decision, said the 
Board could, as a matter of law, take juris- 
diction, but should not take it as a matter of 
policy since the operations were predomi- 
nantly local in character. 


Examiner Follows Precedent 


Mr. Hilton found that the Royal’s busi- 
ness was part of interstate commerce, that 
a labor dispute there would affect interstate 
commerce, and that any local theatre was an 
important segment of the industry. How- 
ever, he said, the Board in other industries 
had refused to assert jurisdiction where a 
business is essentially local in character, 
even though affecting interstate commerce, 
and he thought the same policy should be 
followed in the theatre business. 

The NLRB General Counsel's office ap- 
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IN NEWSREELS 


MOVIETONE NEWS—Vol. 33, No. 53—U. S. acts to 
halt Red invaders in Korea. Freighter crashes into 
cruise ship in N. Y. harbor. Pius XII canonizes new 
— in Rome. Cowboys take trimming at Salinas 


MOVIETONE NEWS—Vol. 33, No. 54—Navy rocket 

hits record height. World’s biggest nitrate reserve in 

ile. New fifty-star flag. Boy Scout Jamboree in 
Valley Forge. Five years of Red crimes. 

NEWS OF THE DAY—Vi Vol. 21, No. 27—U. S. in 
fight against Reds in Korea. Ships collide in New 
York harbor. Mother sees daughter elevated to 
sainthood. Rodeo. Daredevils. 

NEWS OF THE DAY—Vol. 21, No. 288—Report on 
Korea. Boy Scout Jamboree. Art masterpieces inspire 
fashions. Chile: Vast desert helps feed the world. 
Jungle family at home in New York Atom mysteries 
explained. Grand Prix. 

ARAMOUNT NEWS—No. 90—Golf thriller. Liner, 
freighter crash in New York harbor. Women in the 
News: Princess Elizabeth, Mrs. Alban Barkley. The 
Korea _ Crisis 

PARAMOUNT NEWS—No. 91—Sailfishing in Mexico. 
U. S. Army Band in Washington. New York: Fa- 
mous ladies in Cerebral Palsy Campaign. National 
Scout Jamboree in Valley Forge. Korea. 

TELENEWS DIGEST—Vol. 4, No. 26-B—Korean sit- 
uation. Lake Michigan: Worst plane disaster. New 
York: Liner beached in collision. Rome: Child made 
saint. Holland receives ECA aid. 

NEWS DIGEST—Vol. 4, No. 27-A—Korea situa- 
tion German propaganda fizzle. England: School 
marms meet the queen. New York: Undercover fash- 
ions. Senator Taft. Chiene’s Navy. 

UNIVERSAL NEWS—Vol. 23, No. 365—U.N. backs 
America in Korea conflict. New York: Ship collision. 
Launch U. S. liner in Camden. Rome: Young girl 
canonized. Texas sharpshooter. Lost plane hunted in 
Lake Michigan. 

UNIVERSAL NEWS—Vol. 233, No. 366—Tanks in des- 
ert test in California. Rocket tests. Chile: Desert of 
nitrate. New flame resistant paint. Spanish celebra- 
tion. Film_stars dedicate Mt. Rushmore memorial. 
Cerebral Palsy dinner given by famous ladies. 
Brooklyn: Religious festival. 

WARNER PATHE NEWS—Vol. 21, No. 92—Korean 
crisis. News roundup. Ship collision in New York 
harbor. Plane crash in Michigan. Pope Pius elevates 
girl to sainthood. Fashions. Golf. 

WARNER PATHE NEWS—Vol. 21, No. 93—Korea. 
MacArthur reviews troops. Boy Scout Jamboree. 
Chicago Fair. New Navy rocket ships set record. 
Shriners solve biggest jigsaw problem. Army drum- 
mer exhibition. Junior rodeo. 








pealed Mr. Hilton’s decision to the Board 
in Washington, arguing the theatre industry 
was highly integrated and operations of any 
theatre, even if the only one owned by the 
exhibitor, were so important that the Board 
should decide on labor disputes in any the- 
atre. 

The case was decided by a Board panel 
consisting of John M. Houston, Abe Mur- 
dock and Paul L. Styles, the new member 
of the Board. The three members did not 
hear oral argument, but ruled on the written 
record. In a short two paragraph order 
handed down today, the panel upheld prac- 
tically all the findings and the entire decision 
of Trial Examiner Hilton and dismissed the 
charges brought by Douglas. 


Newsreels Cited for 


Korean Coverage 

Eric Johnston, president of the Motion 
Picture Association of America, last week 
commended newsreel editors and their staffs 
for their “outstanding” coverage of the Ko- 
rean crisis. “In a way no other medium 
of expression could approach, the newsreels 
have taken the public to the scene of action 
wherever it might be,” Mr. Johnston’s mes- 
sage said. 








Contact your Senator by 
wire, letter or in person, but 
contact him now. Ask for the 
full repeal of the 20 per cent 
tax. 











Warner Sets 


Meeting to 
Talk Policy 


Labeled the most important series of bysj- 
ness meetings in the company’s history, the 
sales meetings this year of Warner person- 
nel will take place July 13-15 at the com- 
pany’s West Coast studios. Benjamin Kal. 
menson, vice-president in charge of distriby- 
tion, will preside. 

The meetings will be the occasion for dis. 
cussion of and revision of sales policies, and 
enunciation of new advertising campaigns, 
the company stated this week. 

In addition to the three Warner Brothers, 
Harry M., Jack L., and Major Albert, some 
of the home office executives who will attend 
are: Samuel Schneider, vice-president; Mort 
Blumenstock, vice-president in charge of ad- 
vertising and publicity; Norman Moray, 
short subjects sales manager; Roy Haines, 
western division sales manager ; Jules Lapi- 
dus, eastern and Canadian division sales 
manager; John Kirby, southern division 
sales manager; Ed Hinchy, manager of the 
playdate department; I. F. Dolid; Bernard 
Goodman, supervisor of exchanges, and R. 
A. McGuire. 

All district managers also will attend. 


Elliott McManus Dies 

Elliott McManus, manager tor Twentieth 
Century-Fox’s Inter-American Corp., in 
Panama, died suddenly June 27 of pneu- 
monia. Mr. McManus joined the company 
in 1929, working in New York for Fox. 
In 1943 he went to Panama as assistant 
manager, and was given the managerial post 


in 1945. 


Tom Alfred 

Tom Alfred, 39, Hollywood publicist, died 
June 28 at the Midway Hospital, Los An- 
geles. In the picture business 24 years, he 
had worked with his father, Dave, a pro- 
ducer, and in advertising and publicity de- 
partment. Since 1948, he had been advertis- 
ing and publicity director for Harry Pop- 
kin’s Cardinal Pictures. Surviving are his 
parents; an uncle, Harry Thomas, the pro- 
ducer; and a cousin, Jerry Thomas. 


Charles C. Wagner 

Charles C. Wagner, 53, theatre manager 
in Philadelphia for many years, died sud- 
denly June 24 at his home in that city. For 
the last six years he was a district manager 
for the A. M. Ellis Theatre Co., in the 
South Philadelphia area. His daughter and 
parents survive. 


D. J. "Doc" Hartley 

D. J. “Doc” Hartley, motion picture edi- 
tor of the Kansas City Star for the past 
several years, died in Kansas City July 1. 
He is survived by his wife, a daughter and 
a son. Mr. Hartley had been with the Star 
35 years. 
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Astor Pictures 


MESSENGER OF PEACE: John Beal—This is a 
darn good picture with a “homefolks” flavor to it. 
Mailed out heralds, but the picture still didn’t make 
its freight. Those who saw it really liked it, but it 
shotld have had a lot of advance ballyhoo with window 
cards, etc., and perhaps an advance screening for the 
ministerial association. Would do good if handled 
properly. Played Sunday through Friday, June 18- 
%.—Brad Messer, Burley and Orpheum Theatres, Bur- 
ley, Idaho. 


Columbia 


GIRL’S SCHOOL: Joyce Reynolds, Ross Ford—This 
was a good clean little picture which I doubled with 
‘Rim of the Canyon” (Columbia) to below average 
gross. The patrons seemed to enjoy this feature, but 
not so with the co-feature. This picture will 
good for the lower half of a double bill. Played Sat- 
urday, ime 10.—Fred G. Weppler, Colonial Theatre, 
Colfax, Ill. 


KAZAN: Stephen Dunne, Lois Maxwell—Nice pic- 
ture. No business. Guess it was too hot. Played 
Friday, Saturday, June 23, 24.—Harland Rankin, Plaza 
Theatre, Tilbury, Ontario, Canada. 


RIM OF THE CANYON: Gene Autry—Doubled 
with “Girls’ School’? (Columbia) to below average 
gross. Autry seems really to be slipping here be- 
cause every double feature I have with an Autry 
feature grosses below average. Guess I’ll have to 
lay off Autry for awhile, or do you have a suggestion? 
Played Saturday, June 10.—Fred G. Weppler, Colonial 
Theatre, Colfax, Ill, 


WOMAN OF DISTINCTION, A: Rosalind Russell, 
Ray Milland—All this seems vaguely familiar, but the 
pratt-fall, the slap in the face with a handbag or mud 
or pie still manages to get a laugh and satisfy the 
crowd. Personally, I thought it was a shaky extension 
of “Tell It to the Judge,” but a lot of people came 
to see it and if they had any complaints they kept 
them to themselves. Average comedy. Played Sun- 
day, Monday, June 11, 12.—William- Hayden, Vacaville, 
Theatre, Vacaville, Calif. 


Eagle Lion Classics 
RED STALLION IN THE ROCKIES: Arthur 


Franz, Jean Heather—Played to very poor business. 
Those that saw it never cared for it. I can speak 
no good for it except for the young actor, Arthur 
Franz. I like his acting very much. I hope that he 
gets a better break in the movies. The action scene 
of the fight between the horse and deer was very 
poorly filmed. Played Tuesday, Wednesday, ae io, 
l4—John W. Blevins, Wyoming Theatre, ullens, 
West Virginia. 


RIDE ’EM COWBOY: Abbott & Costello—I found 
the reports on this page about his picture to be cor- 
rect. It is one of the funniest of the old Abbott & 
Costello series and it should do well in any small town. 
It did here. Played Friday, Saturday, June 23, 24.— 
Pat Fleming, Gail Theatre, Round Pond, Arkansas. 


SUNDOWNERS, THE: Robert Preston, John Bar- 
tymore, Jr.—A big and rowdy Western that manu- 
factures more blood on the spot than has been shed 
ina long time. Lack of star names will kill it at 
the box office. As much as they complain about the 
same old faces, people still want to see an established 
star. Preston means nothing, and Barrymore, while 
a novelty, will take quite a bit of selling. Played 
Tuesday, Wednesday, Thursday, June 13-15.—William 

ayden, Vacaville Theatre, Vacaville, Calif. 


te . 
Film Classics 
ROCKET SHIP: Buster Crabbe, Jean Rogers—An 
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. . » the original exhibitors’ reports department, established October 14, 1916. In it 
theatremen serve one another with information about the box office performance of 
product—providing a service of the exhibitor for the exhibitor. ADDRESS REPORTS: 
What the Picture Did for Me, Motion Picture Herald, Rockefeller Center, New York 20. 


exploitation picture with plenty of the unusual. We 
did O.K. with it here, but I wouldn’t know whether 
it would pass in your situation or not. The sound in 
the print I received was not up to par. Weather 
perfect. Played Sunday, June 25.—Pat Fleming, Gail 
Theatre, Round Pond, Ark. 


Lippert 


LAST OF THE WILD HORSES: James Ellison, 
Mary Beth Hughes—Fair Western type picture with 
sufficient action to satisfy the fans in most situa- 
tions. Fair midweek crowd. Weather good. Played 
Wednesday, Thursday, June 21, 22—Pat Fleming, 
Gail Theatre, Round Pond, Ark. 


Metro-Goldwyn-Mayer 


BLACK HAND, THE: Gene Kelly, J. Carroll Naish 
—This was a fairly well done mystery type picture 
that failed miserably at my box office. To show you 
how miserable it was, I took in $8.00 over my film 
rental both days, and the film rental was very reason- 
able, too. My Wednesday-Thursday changes have gone 
to pot, but I hate to stop my midweek change be- 
cause I feel I’m going backwards rather than for- 
wards in my business. Played Wednesday, Thursday, 
gs z 8.—Fred G. Weppler, Colonial Theatre, Col- 
ax, TH. 


KEY TO THE CITY: Clark Gable, Loretta Young 
—This picture from the mighty Leo drew above aver- 
age gross and was enjoyed by everyone. It portrayed 
Clark Gatle as he used to be. A few more stories 
like this will put him back on the top of the star 
list where he deserves to be. Nothing but praise on 
this sg from my patrons, young and old. Played 
Sunday, Monday, June 4, 5.—Fred G. Weppler, Co- 
lonial Theatre, Colfax, II. 


Monogram 


SHADOWS OF THE WEST: Whip Wilson, Reno 
Browne—This one has the riding and shooting, but 
it lacks the most important thing—fist fights. So, 
unless Whip Wilson cuts loose and musses his clothing 
up a little in some fights, this will be my last one 
of his Westerns. Business below average. Played 
Friday, Saturday, June 16, 17.—Pat Fleming, Gail 
Theatre, Round Pond, Ark. 


SQUARE DANCE KATY: Vera Vague, Phil Brito 
—This was the most of nothing I have ever played. 
I was very disappointed in this picture. I played 
to way below average. Played Tuesday, Wednesday, 
June 20, 21.—John W. Blevins, Wyoming Theatre, 
Mullens, West Va. 


Paramount 


LIVES OF A BENGAL LANCER: Gary Cooper, 
Franchot Tone—This is a seal oldie, but it did 
pretty fair business. It was just a little short of 
average. The print we had was fuzzy all the way 
through, but the sound was pretty good. Played 
Saturday, June 24.—Brad Messer, Burley and Orphe- 
um Theatres, Burley, Idaho. 


WAKE ISLAND: Brian Donlevy, Robert Preston 


—This one has more fighting scenes in it than any 
other war picture I have shown. It’s strictly war 
from beginning to end. Love scenes almost negative. 
I think I can safely say this re-release war picture 
ranks right up with the best of them. Business 
good. Played Sunday, June 18.—Pat Fleming, Gail 
Theatre, Round Pond, Ark. 


Republic 


KID FROM CLEVELAND, THE: George Brent, 
Lynn Bari—Good entertainment but no_ business. 
Played Wednesday, Thursday, June 21, 22.—Harland 
Rankin, Plaza Theatre, Tilbury, Ontario, Canada. 


Twentieth Century-Fox 


BIG LIFT, THE: Paul Douglas, Montgomery Clift 
—This will really give your box office a lift. As far 
as we're concerned, the picture was ace high in 
entertainment, romance, thrills and action. Fox has 
really come through with some solid product this sea- 
son, and “The Big Lift’ is one of the best! Played 
Friday, Saturday, June 16, 17.—William Hayden, 
Vacaville Theatre, Vacaville, Calif. 


DANCING IN THE DARK: William Powell, Betsy 
Drake—A very entertaining show that was a little 
different from the old musical formula. William 
Powell did very well with a role that must have been 
written for Clifton Webb. The pseudo-studio back- 
ground was a novelty that interested a lot of people. 

color, music, and a nice cast seemed to balance 
the entertainment budget. Played Sunday, Monday, 
June 18, 19.—William Hayden, Vacaville Theatre, 
Vacaville, Calif. 


HUDSON’S BAY: Laird Cregar, Paul Muni—Good 
picture but rather old. Played Monday, Tuesday, June 
19, 20.—Harland Rankin, Plaza Theatre, Tilbury, On- 
tario, Can. 


THREE CAME HOME: Claudette Colbert, Patric 
Knowles— Some day I'll learn never to judge a pic- 
ture before it’s turned in a performance. I was look- 
ing forward to three dreary days and found instead a 
remarkably exciting film that did almost as much 
business as “Cheaper By the Dozen.”’ The picture 
exploits the brutality of prison camps without being 
bestial and it is stronger by seeming factual. Excel- 
lent. Played Tuesday, Wednesday, Thursday, June 
— Hayden, Vacaville Theatre, Vacaville, 

alif, 


TWELVE O’CLOCK HIGH: Gregory Peck, Dean 
Jagger—This picture was very good and well acted, 
but the public here was very much displeased with it 
due to the fact that there was more talking than there 
was action. Played to the average crowd. Played 
Saturday, Sunday, Monday, June 3-5.—John W. Blev- 
ins, Wyoming Theatre, Mullens, W. Va. 


WHEN WILLIE COMES MARCHING HOME: 
Dan Dailey, Colleen Townsend—This picture was won- 
derful. I enjoyed it very much and the public got lots 
of laughs out of it. I heard no complaints, but this 
picture brought only the regular crowd. Dan Dailey 
was great. Would like to see more pictures like this 
with him. Played Saturday, Sunday, Monday, June 
10-12.—John W. Blevins, Wyoming Theatre, Mullens, 
W. Va. 


WHIRLPOOL: Gene Tierney, Richard Conte—Why 
(Continued on following page) 
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this tedious affair was ever permitted to run 97 min- 
utes I’ll never know, It packed quite a dramatic punch 
but took so long getting around to it that there was 
nothing left. The so-called fine actor, Jose Ferrer, 
turned in an implausible and uncertain characterization 
as the menace. Good for the second feature only. 
Played Sunday, Monday, June 18, 19.—William Hayden, 
Vacaville Theatre, Vacaville, Calif. 


WINNER’S CIRCLE: Johnny Longden, Jean Willes 
—This didn’t prove popular at our box office. Played 
Friday, Saturday, wen 23, 24.—Harland Rankin, Plaza 
Theatre, Tilbury, Ontario. Can. 


Universal 


RED CANYON: George Brent, Ann Blyth—This is 
a wonderful picture that pleased all. Played with a 
cartoon festival to above average gross. This was one 
of those pictures where the patrons came early—afraid 
they wouldn’t get a seat for the first show. We filled 
the house early and had a good crowd for the second. 
Thanks, Universal, for more faith in the motion pic- 
ture industry. Played Saturday, June 3.—Fred G 
Weppler, Colonial Theatre, Colfax, Il. 


Warner Brothers 


BARRICADE: Dane Clark, Ruth Roman—Here is a 
real good, gory Western with plenty of action. More 
dead bodies laying around than I’ve seen in quite a 
while. Only trouble was that it didn’t do the business 
it should have. Usually a halfway good Western pulls 
them in, but this one, although good, fell way down. 
Played Thursday, Friday, June 22, 23—Brad Messer, 
Burley and Orpheum Theatres, Burley, Idaho. 


INSPECTOR GENERAL: Danny Kaye, Barbara 
Bates—I am very sorry that I played this on a week- 
end. I went below average at my x office. This 
picture wasn’t funny—it was silly. Danny Kaye should 
watch his future pictures. Played Sunday, Monday, 
Tuesday, June 18-20.—John W. Blevins, Wyoming 
Theatre. Mullens, W. Va. 


MY FOOLISH HEART: Susan Hayward, Dana An- 
drews—A fairly good story of a girl with a nameless 
child who gets in quite a mess before it is all over. 
Ending is kind of forced, but I guess it was the only 
way out. Incidentally, someone should have told them 
how to pronounce Boise the way native Boiseans do, if 
they were supposed to live there. It’s Boy-si, not 
Boys-i. No business. Played Tuesday, Wednesday, 
June 20, 21—Brad Messer, Burley and Orpheum Thea- 
tres, Burley, Idaho. 


PERFECT STRANGERS: Ginger Rogers, Dennis 
Morgan—In spite of the misleading trailer as to the 
type of picture, this one turned out to a good pic- 
ture to look at—interesting all the way through. id 
only fair business on it, but believe a little better 
judgment as to trailer content would have improved 
business at least fifty per cent. People do come when 
they think the show is going to be good. Played Sun- 
day, Monday, June 18, 19.—Brad Messer, Burley and 
Orpheum Theatres, Burley, Idaho. 


Shorts 
Columbia 


HOKUS POKUS: Three Stooges—Good slapstick 
comedy.—Pat Fleming, Gail Theatre, Round Pond, Ark. 


Metro-Goldwyn-Mayer 


SATURDAY EVENING PUSS: Tom & Jerry car- 
toon—Wonderful cartoon. The usual from Fred Quim- 
by.—Fred G. Weppler, Colonial Theatre, Colfax, Ill. 


SOME. OF THE BEST: A sort of super trailer with 
excerpts from old Metro films and glimpses of cur- 
rent product. Except for the scenes of the studio 
luncheon, this subject is very interesting.—L. F. 
pe omg Tapline Theatre, Ras El Misha’ab, Saudi 

rabia. 


VENTRILOQUIST CAT: Very amusing cartoon 
about a cat who fools a dog by throwing his meows 
around. The ending really has a kick in it.—Brad 
Messer, Burley and Orpheum Theatres, Burley, Idaho. 


WATER TRIX: Another good Pete Smith specialty. 
—Pat Fleming, Gail Theatre, Round Pond, Ark. 
Paramount 


GYM JAM: Popeye Cartoon—Popeye is a favorite 
of mine, but this one is not up to par.—Fred G. Wep- 
pler, Colonial Theatre, Colfax, Ill. 


Twentieth Century-Fox 


CATNIP GANG: Mighty Mouse—Another good car- 
— eo Fox.—Pat Fhauies, Gail Theatre, Round 
ond, Ark. 
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Short Product in First Run Houses 


NEW YORK—Week of July 3 


ASTOR: Icecapades ..... .+++.--Paramount 
Buckeroos .............++.+-+-..-Warner Bros. 
Feature: The Lawless................. Paramount 


CAPITOL: Coast on Debon [ mags” - 


Safety Second ..........+.200. «ee..-MGM 
PETER co ag. as sys anise Mose MGM 
CRITERION: Booby-Haftched....Warner Bros. 
Battle for Korea............++ ... Republic 
Feature: The White Tower........... RKO Radio 


GLOBE: Matty Malneck & His Orchestra 
Warner Bros. 


Miner's Daughter ................Columbia 


Battle for Korea............ .....-Republic 
Feature: Without Honor.................... UA 
MAYFAIR: All Abir-r-d........Warner Bros. 
Feature: Destination Moon........... Eagle Lion 
PARAMOUNT: Operation Jack Frost 
(Sportlight) .......... ...+.- Paramount 
Jitterbug Jive (Popeye).........Paramount 
Feature: Eagle and the Hawk......... Paramount 


RIVOLI: Helter Swelter..........Paramount 


Famine: Te fens Be: SIN... ..ci.0s5.0 ces wee oe UA 
ROXY: Law and Order.....20th Century-Fox 
Bowler's Fair...........-+- 20th Century-Fox 


And Then There Were Four 
Modern Talking Pictures 


Feature: The Gunfighter........ 20th Century-Fox 
STRAND: What's Up, Doc?.....Warner Bros, 
Horse and Buggy Days........ Warner Bros, 
Give Me Liberty..............Warner Bros, 
Feature: Bright Leaf............... Warner Bros, 
CHICAGO—Week of July 3 
GRAND: Give Me Liberty...... Warner Bros, 
Mutiny on the Bunny....... ...Warner Bros, 
Feature: Rocket Ship XM..............-. Lippert 
ORIENTAL: Talking Magpies in King Tut's 
SASS memcrree 20th Century-Fox 
Feature: Annie Get Your Gun............. MGM 
WOODS: King Cole Trio..... .... Universal 


Feature: Night and the City... .20th Century-Fox 








DANCING SHOES: This was my first 20th Cen- 
tury-Fox cartoon. Now I know that Metro isn’t the 
only company that makes good cartoons. Very good, 
—Pat Fleming, Gail Theatre, Round Pond, Ark. 


FROM JOB TO TOPSAIL: A good short concerning 
the sailing of small craft with a review of the types of 
sailing vessels of early times.—Brad Messer, Burley 
and Orpheum Theatres, Burley, Idaho. 


HULU HULU LAND: Magpies—Good, of course.— 
Pat Fleming, Gail Theatre, Round: Pond, Ark. 


Universal 


UNDER THE BLACKSMITH SHOP: Best Andy 
Panda cartoon ever played here.—Pat Fleming, Gail 
Theatre, Round Pond, Ark. 


Warner Bros. 


KNIGHT MUST FALL: Bugs Bunny Cartoon— 
Another good Bugs Bunny cartoon.—Fred G. Weppler, 
Colonial Theatre, Colfax, Ill. 


SHOOT THE BASKET: An action-packed short 
showing some mighty good shots of the leading pro 
basketballers doing their stuff. Good photography and 
narration.—Brad Messer, Burley and Orpheum Thea- 
tres, Burley, Idaho. 





Sullivan Circuit Acquires 
Tower Theatre in Wichita 


The acquisition by the Sullivan Indepen- 
dent Theatres circuit of the Tower theatre at 
Wichita, Kan., has been announced by O. 
F. Sullivan, owner and general manager of 
the circuit. The house was sold by Her- 
man Hunt of Cincinnati. Purchase of the 
Tower makes the seventh theatre in Wichita 
for the Sullivan circuit. The others are the 
Crawford, Civic, West, Crest, 54 Drive-in 
and 81 Drive-in. The circuit also operates 
theatres in Winfield, Kansas and Oklahoma 
City, Okla. Mr. Sullivan opened his first 
theatre in Wichita some 25 years ago. 





Censor Fees $21,734 

For the 1949 fiscal year the Nova Scotia 
Board of Censors had receipts of $21,734 
for fees, $8,012, for theatre licenses, $3,025 
for exchanges. The expenditures for the 
year by the board totaled $31,737. The 
year’s receipts of the New Brunswick Board 
of Censors were $20,489 in fees; $7,390 in 
theatre licenses. The expenditures were 


$8,209. 


Italian Shorts Subjects 
Distributed by Lux 


Lux Films is distributing a number of 
black and white short subjects produced in 
Italy. The narration is in English. The 
four films reviewed last week were “Let’s 
Speak About the Nose” (10 minutes), “A 
Lesson in Anatomy” (10 minutes), “Cub- 
ism” (10 minutes), and “Rome—Holy Year 
1950” (24 minutes). The first three films 
can, at best, play only in art houses. The 
pictures concern themselves with subjects 
that would interest those in the creative 
fields. The “Nose” short has its humorous 
and more commercial points, while the 
“Anatomy” film is of a more academic na- 
ture. As far as “Cubism” is concerned, the 
subject is treated on an intellectual level be- 
yond the ken of the average film-goer. The 
picture of Rome during the Holy Year is in- 
teresting in the way it shows the interesting 
places and art works around the Vatican. — 
C3, ie 


Tennessee Exhibitors 


Hammer at Blue Laws 

In approximately six Tennessee towns, 
efforts are being made this summer to test 
the legality of laws against Sunday movies. 
In Cleveland, east Tennessee, three exhibi- 
tors have been arrested and have posted 
bond for such showings, and are awaiting 
court decision, meanwhile continuing their 
showings without charge. At Jackson, 
where Sunday movies were in 1943 de- 
clared illegal after a 60-day trial, exhibitors 
are presenting petitions to the city council, 
asking a referendum. 


Ice Shows Return 

The Roxy theatre in New York has an- 
nounced that starting July 7 the stage pol- 
icy will return to ice show extravaganzas 
introduced in 1948. The program scheduled 
to start Friday was to feature skater Carol 
Lynne. The feature was to be “Where the 
Sidewalk Ends.” 
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An International Association 


To be or Not To 


ISPATCHES quoted in the Motion 
D Picture Daily under a Minneapolis 

date line, last week, convey the in- 
formation that “a confidential report of a 
nation-wide survey conducted by an unnamed 
distributor reveals an exhibitor outlay of 
less than 2% for advertising and promo- 
tion” at the point of sale. 


We find that particularly interesting, since 
the sum is considerably less than we thought, 
and certainly less than it should be. And it 
is made more shocking when the article fur- 
ther reveals that ‘‘a typical practice for a 
week-stand house grossing around $7,500 
weekly, is to run a $40 or $50 ad the day be- 
fore a new picture opens and a similar size 
or fairly big ad the opening day; then usu- 
ally nothing but one-inch ads for the other 
five days.” 


It takes us back to a headline on this page, 
a month or so ago, “Just What Is a Small. 
Situation?” For we know some really small 
situations that do as well or better than this 
“typical” example. What would you expect 
as the advertising budget of a theatre that 
grosses $750 or even as little as $350 a 
week? We can tell you there are plenty that 
spend more than 1/10th or 1/20th of the 
amount credited to this typical first-run, 
week-stand house. 


Honestly, we believe the little fellow does 
a consistently better advertising job, and 
spends relatively more for newspaper space, 
in his weekly paper, than this survey reveals 
for top-bracket houses. And we don’t like 
the inference that if and when there is addi- 
tional money spent in first-run theatres, it is 
on a 50/50 basis, with the distributor shar- 
ing extra costs. 

That is, unless this practice is extended 
generally to include the small theatre man- 
ager, who must roll his own, pay his way, 
and sell the basic idea that “Movies Are Bet- 
ter Than Ever”—at the grass roots. (If the 
public ever comes to that belief, it will be 
from bottom up and not from top down.) 
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of Motion Picture Showmen — Walter Brooks, Director 
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THE TAX CAMPAIGN 


Every manager's campaign to reduce or 
eliminate the 20°%/, excise tax on admissions, 
held over from the last World War, is de- 
pendent now on whether or not we will be 
fighting World War Ill. 

You can give your Congressman a final 
buzz, at his Washington office, and then 
camp on his doorstep, when he arrives 
home for his Congressional vacation. He 
will be back among his constituents to re- 
pair his political fences and prepare for re- 
election in the fall. Politicians are usually 
most attentive at this season. 


Of course, there are other reasons why 
film industry cannot obtain a reduction in 
“nuisance” taxes which were originally de- 
signed to slow down spending (by the 
public) and restrain trade (in war time). 
We have to continue paying for 516,- 
242,531 bushels of wheat and corn, enough 
to fill a freight train 11,679 miles long 
(half way around the world). And 99 million 
pounds of butter, 88 million pounds of 
dried eggs, 316 million pounds of powdered 
milk—more than $2 billion worth of food 
that no one would buy and that the Gov- 
ernment could hardly give away. 

The 20% excise tax on admissions helps 
to cover a slim fraction of the cost of 
buying mountains of materials, and then 
destroying them, to keep prices high. 





In other lines, advertising costs range 
from 3% up, and probably average 5% or 
better. The Minneapolis report says that 
“some large circuits hold down ad outlays 
to as little as one and one-half per cent, and 
even when they have a special attraction rat- 
ing bigger-scale promotion, they do not in- 
crease their ad budgets unless the distributor 
comes through.” 


qg Dan Dandrea, formerly manager of 

the Stanley theatre, Bridgeton, N. J., 
who established himself as a showman in 
the records of the Round Table and then 
stepped out as proprietor of his own retail 
business—*A Dandy Place in a_ Dandy 
Town”—has applied showmanship to a holt 
day promotion in Bridgeton. The Seabrook 
Farms Company will pay $250,000 in silver 
dollars, to meet its payroll over the 4th of 
July, and local merchants will give special 
values, in ‘The Cavalcade of Cartwheels.” 


MN 


Pearce Parklurst's “Lansing Drive-In 
Theatre News” is a regular newspaper— 
eight interesting pages—and arrives regu- 
larly at the Round Tabie, the best example 
of its kind. The editor is “Yvonne Moore” 
and her name sounds as though it might be 
spelled with a question mark. The paper ts 
now taking classified ads, free, of course, to 
patrons. It also contains local advertising to 
pay its way, and Pearce is now advertising 
for an advertising solicitor, on a commis 
sion basis. The current issue plugs free 
pony rides, and pats the projectionists on the 
back, for the impressive job they do. Pearce 
also promoted his own picture, as an appro 
priate addition to that Fox institutional ad, 
“I’m the Proudest Man in Town.” 


MN 


q The most extensive national newspa 

per advertising campaign in years ha- 
been set up by Universal-International t 
support day-and-date bookings of the com 
pany’s “Winchester 73” in first-runs anc 
key cities throughout the country. Unlike 
the usual national magazine advertising, 
which must be placed far in advance and 
seldom coincides with playdates, this adver 
tising will reach forty million Sunday news- 
paper readers, strictly in line with local play 
dates and with half-page ads supplementary) 
to regular display space. —Walter Brooks 
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A Showman Presents= 


“Comanche Territory” 


Colonel Jim Barnes, manager of Warner's theatre, in 
Huntington Park, California, submitted such an excellent 
campaign on "Comanche Territory" as an entry for the 
Quigley Awards, that we asked him for additional 
photographs to show how he dressed his theatre and staff 
to provide this atmospheric selling approach. 

Jim says he borrowed the Indian stuff from the Scouts, 
and thus his presentation was not only one man's effort, 
but was carried through the maximum profit at minimum 
cost. His suburban location doesn't permit much of an 
advertising budget, and he obtained this fine result with 
good leg-work and the right cooperation. He says “the 
film turned out in the same bracket as ‘Cinderella’." 

The contest to select ‘Miss Comanche Territory" was 

Jim Bernes sponsored by the Junior Chamber of Commerce, and 
you'll see the winner, at right. His house staff, in Indian 
regalia, and the authentic Indian trimmings, built up desire to buy tickets at the 
point of sale. And his cashier, i in Comanche headdress, added just the right touch. 
The newspaper campaign, using pressbook ads, and front display, made from 
6-sheets with one tall poster cut-out, was in addition to a stage presentation of 
"Indians" in costume and street ballyhoo of the same attractive nature. Window 
displays and other co-ops, provided further advertising without cost. 
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Front Display featured gigantic Indian cut-out. 
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“Miss Comanche Territory" was winner in a 
neighborhood contest. 


COMANCHE 
TERRITORY 


Cashier in Comanche Headdress. 
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McCoyMakes 
Civic Plans 
In Augusta 


During May and June, Pierce McCoy, 
manager of the Miller theatre, Augusta, Ga., 
has been particularly active in the fine civic 
promotions for which he is famous. He 
served to inaugurate the local cancer drive, 
which opened with a candlelight ceremony on 
stage at the Miller theatre, with the Mayor, 
state officials and local chairmen officiating. 
The Mayor lit the first candle, with his 
speech directed to those in the listening radio 
audience at home to join with the theatre 
audience in the worthy objective. 

The Miller theatre also launched the first 
“Armed Forces Day” direct from the stage, 
with all four Augusta radio stations partici- 
pating. The program was given much news- 
paper publicity, and vied with the cancer 
drive for complete coverage of all residents. 
Also, Pierce McCoy, learning that an area- 
wide contest was to be conducted to provide 
a suitable name for the Savannah River 
authority, gave it impetus which carried the 
drive over thirty counties. 

An advance showing of “Francis” was 
held for the benefit of “Boys Estate” at 
Brunswick, Ga., a home for youngsters from 
broken homes. The Augusta Chronicle con- 
tributed a quarter page editorial and feature 
cartoon to the exceptional newspaper cover- 
age. All stores gave special recognition to 
the event. Pierce sent regular Western 
Union wires of congratulation to all mem- 
bers of Augusta graduating classes, each 
telegram good upon presentation for guest 
tickets to local theatres. The playing of 
“The Big Wheel was tied in with a local 
soap-box derby. 


Cowgirls In Costume 

Jim McCarthy, manager of the Strand 
theatre, Hartford, had twelve pretty models 
in cowgirl costume riding horseback 
through downtown streets to advertise 
Universal’s “Sierra.” 





Jack Matlack, executive assistant to the 
president of the J. J. Parker Theatres, in 
Portland, Oregon, and master showman, im- 
printed 10,000 of these fancy paper doilies, 
using a pressbook mat in bright blue, over 
the decorative flower background. Restaur- 
ants were willing to display Broadway Thea- 
tre advertising all week. 
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SHOWMEN IN ACTION 





E. Kimbrell, manager of the La Plaza the- 
atre, St. Petersburg, Fla., borrowed ‘“‘want- 
ed” posters from the Police Dept. to build 
s special display for “The Baron of Ari- 
zona”—who was also wanted. 

v 

Lillian Parker, manager of the Brentwood 
theatre, Jacksonville, Fla., has inaugurated 
a “housewives’ matinee” which starts early 
and gets them home to prepare supper. 

v 

Ted Chapin, manager of the Marion the- 
atre, Ocala, Fla., encouraged a “sales clinic” 
for the benefit of local merchants, with a 
business analyst as guest speaker. 

v 

Roy Robbins, manager of Warner’s Mast- 
baum theatre, Philadelphia, had every radio 
station in town playing all eleven of the hit 
tunes from “Daughter of Rosie O’Grady.” 


v 
Lew Black, manager of Warner’s theatre, 
Wilmington, Del., found a sponsor who 
bought 1,000 tickets for wunder-privileged 
children to see “Cinderella.” 


Ray O’Connell, sian of Warner’s Cap- 
itol theatre, Lancaster, Pa., benefitted by $2,- 
000 in cooperative advertising in a big cam- 
paign on “Cinderella,” sponsored by Penn 
Dairies, in Lancaster and York. 

v 

Fred G. Weppler, manager of the Colonial 
theatre, Colfax, IIl., sent a personal letter to 
Catholic clergy calling attention to his show- 
ing of “Guilty of Treason.” 

v 

Jerome Baker, manager of the RKO Coli- 
seum theatre, New York City, advertised 
“When Willie Comes Marching Home” with 
the line, “Willie spent some of the best years 
of his life peeling potatoes.” 


v 
Howard Pettengill submits the latest copy 
of his Idea Exchange Manual with the ob- 
servation that Florida Theatres’ managers 
have plenty on the ball! 


And Everett C. Callow sends samples from 
one of his recent bulletins to show what 
managers have been doing in Warner’s 
Philadelphia Zone Mid-Century Showman- 
ship Derby. 

v 

Phil Lentz, manager of the Edgewood 
theatre, Jacksonville, promoted a “Roy Rog- 
ers Day” with local merchants and members 
of his Roy Rogers Club, but without Roy 
Rogers. 


v 
E. J. Woodard, manager of the Vogue 
theatre, Orlando, Fla., sends a letter ad- 
dressed “Hello, Baby!” to all new-born 
members of his potential audience. 


v 
Douglas E. Craft, now manager of War- 
ner’s State theatre, Lima, Ohio, sends a 
marvelous double-page co-op ad, containing 
ninety-six thumb-nail halftones of popular 
movie stars, as a border around both pages. 


An original cigar store Indian, reputed tu 
be 150 years old and valued at more than 
$1,000, was put on display in the lobby of the 
Roxy theatre, Detroit, by Gene Kowalski, 
to advertise “Ticket to Tomahawk.” 

v 

Lou Cohen, manager of Loew’s Poli the- 
atre, Hartford, invited former inmates of 
Pacific war prison camps in the Hartford 
area to attend “Three Came Home” as 
guests of the management. 

v 

Mike Piccirillo, manager of the Center 
theatre, Hartford, set up an old fashioned 
crystal ball in the lobby, with instructions 
“to look inside for important news.” 

v 

John G. Newkirk, manager of the Beach 
theatre, Rocky River, Ohio (which must be 
somewhere near Cherry Valley), invited 
mothers, grandmothers and_ great-grand- 
mothers to participate in his prize give-away 
on “Mother’s Day.” 

v 

H. S. “Doc” Twedt, owner-manager of 
the Chief theatre, Britt, Iowa, has remod- 
eled his theatre (so we read on the front 
page of the Britt News-Tribune) with added 
air conditioning. 

v 

Leonard Vaughn, manager of the Alimar 
and Suwannee theatres, Live Oak, Florida, 
found local merchants quite willing to under- 
write a full-page cooperative ad for “Cheap- 
er By the Dozen.” 

v 

Ralph Lanterman, manager of Reade’s 
Community theatre, Morristown, N. J., put 
out a “Green Sheet” carrying racing tips on 
Bing Crosby’s “Riding High.” 


v 
Hal Perlman, old-time Round Tabler, an- 
nounces the formation of his own company, 
Variety Film Trailers, located at 1032 North 
Sixth St., Milwaukee, for the production of 
special trailers for theatre promotion. 


Lee Kline, sneniiin at the Orpheum thea- 
tre, in Warner’s Philadelphia zone, picked 
out a few couples each night and told them 
that since they resembled either Ginger 
Rogers or Dennis Morgan, he was giving 
them tickets to see “Perfect Strangers.” 


Jack Allen, miidines of Warner’s Fern 
Rock theatre, Philadelphia, has six small 
boys with freshly-painted black eyes and 
placards reading “Mother Didn’t Tell Me.” 


v 
Stan Spoehr, manager of Warner’s Seltzer 
theatre, Palmyra, Pa., sponsored a safety 
parade in cooperation with the AAA, and 
had 20 bands in line, which marched to the 
theatre, as a terminal point, and resulted in 
995 paid admissions ! 
v 
Mollie Katz, manager of Loew’s Palace 
theatre, Meriden, Conn., had a comedy In- 
dian as street ballyhoo advertising “Ticket 
to Tomahawk” as “heap big funny picture.” 
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Mrs. Miles a 
New Member 


Mrs. Edith Miles, whom we’ve met many 
times at various and sundry Allied conven- 
tions around the country, may not be aware 
of it as this is written, but she is a new mem- 
ber of the Managers’ Round Table, declared 
in by acclamation and by virtue of an exhibit 
of her showmanship, credited to the Miles 
Auto Theatres, in and around Columbus, 
Ohio. She proved her qualities of promo- 
tion in the handling of “Cheaper By the 
Dozen” which attracted our attention. 

The front page of The Columbus Citizen 
carried a four-column photograph and a 
story of the family of twelve which she en- 
tertained at the Scioto Drive-In, welcoming 
them with free admission and no less than 
144—twelve times twelve—a dozen gifts for 
each of a dozen members of the family. The 
Citizen proclaims that “it’s not only cheaper 
by the dozen, but there’s never a dull mo- 
ment.” We particularly welcome our new 
member, and hope that we'll be seeing a lot 
of her management methods to prove that 
movies are better than ever. Such as, for 
instance, her letter addressed to those who 
have a new baby at their house, with proper 
selling approach. 


25c Horns to Sell 
"Man With a Horn" 


Larry Schulz, manager of Warner’s Na- 
tional theatre, Milwaukee, let himself in for 
a very loud time, encouraging the sale of 
25c horns in a nearby store window tieup, 
for the benefit of contenders in his contest 
to outplay “Young Man With a Horn” as 
a theatre attraction. The toy horns look 
practical but probably sound awful. It takes 
a daring theatre manager to take on co- 
operative advertising that will result in so 
much noise. P.S. He business was 


Says 


very Zot rd. 


"Jolson" Is His Best 

W. D. Keefe, manager of the Orpheum 
theatre, Utica, N. Y., sends his campaign 
on “Jolson Sings Again” with the confident 
note that it represents his best entry for 
the Quigley Awards. 
promoted 


He used heralds, boys 
carrying posters, free display 
space and had a cooperative newspaper ad 
that his advertising budget would never have 
allowed.. Lobby display made from a 6-sheet 
was particularly attractive. 


HENRY 
R. 
ARIAS 


PURCHASING AGENT 

Foreign and Domestic 
Film Distribution 

729 7th Ave., N. Y. 19, N. Y., Circle 5-4574 


Serving the Industry Since 1913. Negotiations in Any Language 
CABLE: HENARIAS, N. Y. 

















38 





NICE GESTURE! 





/ 
‘é iy Spencer Tracy and 
Elizabeth Taylor say 


It’s the last 
4 days for v, 
“Father of the Bride” 


“rp 
I hanks for 
your wondertul 
reception 
We're sorry 
to leave the 
Music Hall, but 
next Thursday 
you'll be seeming 
another fine 
M-G-M picture 

“THE NEXT 
VOICE 
YOU HEAR” 





World Premiere Starts Thursdoy 


the next voice 











you hear... 


8:30 + = 
fakes teband ea 
The Femeus Fourth of 
Joly ewweede pect 


Radio City 
Music Hall 


What we like about the Radio City Music 
Hall! This looks like a joint effort by Fred 
Lynch and Si Seadler, both of whom have 
that M-G-Music Hall touch. "Father of the 
Bride" has grossed $850,000 in six weeks, 
and could keep right on playing at Rocke- 
feller Center's famous showcase theatre. 





Things We've Never 
Known Till Now 


That Ervin J. Clumb, manager of the 
Towne theatre, Milwaukee, has more than 
a casual interest in the Towne Hotel, and 
Pump Room, which is adjoining on North 
Third Street, in downtown Milwaukee. In 
fact, we’ve just seen a handsome brochure, 
which shows some typical Clumb showman- 
ship, describing the Towne Hotel facilities, 
including radio station WMAW, in the 
same building. 


Tight Little 
Campaign 


Stanley Constantine, manager of the Fox 
Downer theatre, Milwaukee, submits a tight 
little campaign on “Tight Little Island’ 
which is typical of several that have arrived 
at the Round Table from around the nation, 
The Universal-International British-made 
comedy has wide appeal, and is filled with 
exploitation possibilities. In Milwaukee, 
they lead off with a special screening for 
liquor dealers, which is news in view of the 
subject. Critics and radio commentators 
were also invited. 

All local Scottish societies and organiza- 
tions were contacted, in addition to the spe- 
cial audience for British and other film im- 
ports that has been built up at the Downer 
theatre. Publicity was obtained through 
equally special channels with Milwaukee and 
outlying newspapers, and over three local 
radio stations. Excellent use was made of 
teaser ads found in the pressbook, which sold 
the comedy idea and title of the Arthur J, 
Rank production. No large space was neces- 
sary with this approach, since the theatre 
caters to a special audience. 


Mollie Katz Campaigns 
On New Cooling Plant 


Mollie Katz, manager of Loew’s Poli Pal- 
ace theatre, Meriden, Conn., submits a com- 
plete campaign book as an entry for the 
Quigley Awards in the second quarter, de- 
voted to the newspaper and general publicity 
covering the installation of a new $100,000 
air-conditioning plant in the theatre. Meriden 
Record lead off with a front page story, and 
a total of 16 various publicity stunts were 
lined up to sell the cooling system. 





Richard L. Wheeler, assistant manager of the Criterion theatre, Santa Monica, California, 
displays miniature sets, promoted from the Paramount studios, fo illustrate coming attrac- 
tions in his model exhibit. Each coming attraction is represented with a scene in miniature, 
augmenting the slogan "Movies Are Better Than Ever." 
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Round Table 
In England 
P. TEPER, manager of the Odeon theatre, 


q Ealing, is a new member of the Round 
Table and starts his entries for the Quigley 
Awards with some impressive examples of good 
showmanship. He won editorial praise in the 
Middlesex County Times with coffee and dough- 
nuts for visiting members of the U. S. Air 
Force at the opening of “Twelve O’Clock High,” 
and shows equally good promotion for the Brit- 
ish film, “They Were Not Divided.” ... Miss 
Luy Wart, very active in her new post as 
manager of the Odeon, Coatbridge, sends a new 
campaign book on “Riding High,” which in- 
cludes another parade of promotion and pub- 
licity for the picture. . . . JOHN LONGBoTTOM 
getting results with that potato peeling angle 
to advertise “When Willie Comes Marching 
Home” at the Odeon, Middlesbrough. . . . DEN- 
nis F. May, manager of the Bristol cinema, 
Birmingham, is a newcomer to the Round Table, 
and we’re saving the photo of his unusual mar- 
quee display for our British picture page... . 
W. Ropcers, supervisor of the Lido cinema, 
Bolton, distributed a “pin the tail on the don- 
key” cut-out throw-away, and had a street bally- 
hoo with a pretty girl, a service man and an 
Army mule, carrying the placard, “Who’s Fran- 
cis?” Leonarp A. KEENE, manager of the 
Odeon theatre, Reading, provides a package of 
photographs for our picture file as exhibits of 
his showmanship. . .. DEREK G. RoBERTs, man- 
ager of the Gaumont theatre, Anniesland, Glas- 
gow, had a real farm display as advertising for 
“Come to the Stable” and for the “Help Scot- 
land’s Harvest” exhibit. . . . Davin B. WIL- 
LIAMS, manager of the Blue Hall theatre, Isling- 
ton, had a mechanical display, built by his 
operators in their spare time, as lobby display 
for “Champagne for Caesar.” ... G. J. Patn, 
manager of the Gaumont theatre, Glasgow, used 
a quote from Reader’s Digest to advertise “Lost 
Boundaries.” ... Charles Smith, manager of the 
Regent theatre, Brighton, had amateur critics 
writing reviews on “Ichabod and Mr. Toad.” 


v v 


A. E. Brown, manager of Princes News the- 
atre, Brighton, submits samples of his excellent 
newspaper advertising, devoted to a program ot 
news and short films, in cartoon style, which 
displays nicely in 2x2 inch space. He features 
a bill which is headlined “Decidedly Disney.” 
... G. LeopoLp, manager of the Ritz cinema, 
Market Harborough, sends a packet of photo- 
graphs for our next British picture page, con- 
taining some good examples of his showman- 
ship. . . . L. Lovett, manager of the Regal 
cinema, Kirkaldy, Scotland, puts up his Quig- 
ley Awards entries in neat style and includes 
some advertising of Ingrid Bergman, using an 
attractive head and her signature, in connection 
with his run of “Under Capricorn.” . . .GEORGE 
BERNARD, manager of the Carlton cinema, Nor- 
wich, decorates his campaign on “She Wore a 
Yellow Ribbon” with a big bow of the same. 
He had a convincing covered wagon as street 
ballyhoo, and a Red Indian encampment on his 
marquee. . . . G. DryspALE, manager of the 
Capitol theatre, Leith, built a lobby display for 
“Twelve O’Clock High” that would please 20th 
Century-Fox executives over at 444 West 56th 
Street, N. Y. C....S. V. Murpocu, manager 
of the Corona theatre, Liverpool, found a wire 
recording of a voice that was just right for that 
talking Army mule, “Francis.” . . . F. C. 
E.tiott, manager of the Dominion cinema, 
Walthamstow, used a coloring contest to adver- 
tise “Pride of Kentucky.” ... T. W. BENTLEY, 
manager of the Whitehall cinema, had the bene- 
fit of thirty D. C. posters, cost borne by the 
local Savings Committee, as promotion for 
“Look for the Silver Lining.” ... E. G. Pike, 
manager of the Odeon theatre, Southend-on-Sea, 
advertising the “Markova-Dolin” ballet as a 
“live” show. 
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Selling Approach 





THE WHITE TOWER—RKO Radio Pic- 
tures. In Color by Technicolor. For sheer 
excitement, it has never been equalled. 
James Ramsey Ullman's great novel made 
into a motion picture that achieves new 
heights of dramatic intensity. Woven 
into this action-packed story are the loves, 
hates, hopes and fears of six remarkable 
people. These are performances you will 
long remember. And, for hot weather 
fare, this story of Alpine climbers facing 
perils, romance, rivalry and realism on the 
glacial slopes of Mont Blanc, carries its 
own chilling thrills. 24-sheet and other 
posters are good for atmosphere and cut- 
outs as lobby and marquee display. There 
is a herald which keys your campaign for 
use in small situations. Follow its pattern 
in other advertising. Picture has had ex- 
tensive national magazine advertising in 
recent weeks, which may hold over to ben- 
efit your own playdates. Newspaper ad 
mats contain many that are too big and 
too crowded for the best selling approach, 
but there are enough in smaller sizes to 
provide for all. We like the use of small 
photos of the cast, which are only avail- 
able in larger mats, but you can do all 
right with such as No. 302, 205 and 202. 
Directory and program mats are quite 
okey. Publicity stories and mats to illus- 
trate them may get you free newspaper 
space. A set of "'color-glo" stills may be 
used with captions provided in the press- 
book. Display stills of Valli, lead actress, 
can land in store windows. There is a 
teaser throw-away *''White Tower Maze" 
that looks intriguing, and may be printed 
if you can make a cut of it. There's no 
mat number mentioned. Youngsters like 
such puzzles and carry them home. Moun- 
tain stuff and snow scenes will help to trim 
lobby and display with cooling suggestion. 
Soda fountains can dish up a "White Tow- 
er'' sundae from your own recipe. Pic- 
ture was actually photographed in the 
French Alps and that is a strong selling 
angle with a large audience. 


WINCHESTER '73 — Universal - Interna- 
tional. The story of the gun that won the 
west. The strength of the man! The glory 
of the gun! The greatness of the cast! 
Lin McAdam, the gun was his, and so was 
vengeance. Butch Henry stole the gun 
and killed to keep it. Waco Johnny faced 
the gun but drew too slowly. High Spade 
trailed the gun but never found it. Indian 
Joe won the gun but lost his scalp. Young 
Bull bought the gun and paid for it with 
his life. And Lola, the girl. The gun took 
her man and gave her another. Better 
than usual action Western with a cast that 
is considerably above average. - 24-sheet 
and other posters are also superior to most 
and will make excellent action cut-outs, 
with recognizable likenesses of Jimmy 
Stewart and Shelley Winters. Herald, as 
is so often the case, carries the best ad- 
vertising theme for small situations. News- 
paper ad mats are more inspired than usu- 
ally found in the advertising of “another 
Western" and will help to convince your 
patrons that this is a special attraction. 
Many are too big for practical use, but 
you can look at them in the pressbook and 
get ideas. Then try to use at least one 
smash ad for such a good picture. We 
like No. 402 as a compromise, neither the 
largest or the smallest. Program and 
directory ad slugs are strong and effective. 
But break down and use at least one good- 
sized mat, like 40! or 302, to sell this in 
your newspaper. Maybe a local Winches- 
ter Arms dealer will help you go for a big 
ad, on a co-op basis. In that case, sell 
him No. 802 (a half page) or something 
like 502, in smaller space. You can do 
very well making a circus herald out of 
Mat No. 503 with the local store paying 
the bill. Obviously, this is a natural for 
members of Rod and Gun Clubs. Sport- 
ing goods stores will help you with their 
lists. A national search is on for those who 
actually own Winchester "One in a Thou- 
sand" rifles (pressbook gives you a sales 
approach}. It's a satisfying picture. 





Ballet Girls Ballyhoo 

Harry A. Wiener, manager of Schine’s 
Eckel theatre, Syracuse, had three attrac- 
tive yeung ballet students from a local bal- 
let school, to cheer up standees in line to 
see “The Red Shoes,” as one feature of his 
interesting campaign. A special letter to the 
theatre list and unusual window displays, 
augmented newspaper ads in daily and lan- 
guage newspapers. 
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INDEPENDENT FILM BUYERS 
REPORT ON PERFORMANCE 


Product which has played their theatres since May 15 is evalu- 
ated herewith by film buyers of U. S. independent circuits. This 
report covers 105 attractions and 4,850 playdates. 


Titles run alphabetically. Numerals refer to the number of en- 
gagements on each attraction reported. The tabulation is cumula- 
tive, embracing additional ratings with those published in the 
five preceding issues of the Herald. Daggers denote attractions 


published for the first time. 


EX means Excellent; 
BA—Below Average; PR—Poor. 


THE FILM BUYER'S RATING 


All the King's Men (Col.) .. 
Ambush (MGM) .......... 
Annie Get Your Gun (MGM) 
tAsphalt Jungle, The (MGM) 
Backfire (W.B.) : 

Baron of Arizona (Lippert) _ 
Barricade (W.B.) ....... 
Battleground (MGM) .... 

Belle of Old Mexico (Rep.) 

Big Hangover, The (MGM) 

Big Lift, The (20th-Fox) 

Black Hand (MGM)... 
tBorderline (U.I.) 

tBoy from Indiana (E-L) 

Bright Leaf (W.B.)...... 
Buccaneer's Girl (U.I.)..... 
Gage (WB) ....:.:...- 
Captain Carey, U.S.A. (Para.) 
Captain China (Para.)..... 
Cargo to Capetown (Col.) 
Chain Lightning (W.B.) 
Champagne for Caesar........ 
Cheaper by the Dozen (20th-Fox) 
Cinderella (RKO Radio) 

Colt .45 (W.B.).. 

Comanche hae: (u. I. ' 
Conspirator (MGM) 

Curtain Call at Cactus Creek (U.I.) 
Dakota Lil (20th-Fox).. 

Damned Don't Cry, The (w. B.). 
Daughter of Rosie O'Grady, The (W.B.) 
tDavy Crockett, Indian Scout (U.A.) 
Dear Wife (Para.).. 

Eagle and the Hawk ra 

East Side, West Side (MGM) 
Father Is a Bachelor (Col.) 
Father of the Bride (MGM) 
Francis (U.I.) . 

Golden Gloves iors (EL). 
Golden Twenties, The (RKO Radio) 
Good Humor Man, The (Col.).. 
Great Rupert, The (E.L.).... 
Gunfighter, The (20th-Fox) . 
Hasty Heart, The (W.B.).... 
House by the River (Rep.).. 

| Was a Shoplifter (U.I.)... 
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Intruder in the Dust (MGM) 

Jackie Robinson Story (E.L.) 

Key to the City (MGM) 

Kid from Texas (U.I.).... 

Kill the Umpire (Col.) 

Love Happy (U.A.)........ 

Love That Brute (20th-Fox)....... 
Ma and Pa Kettle Go to Town (U.I.). 
Malaya (MGM) .................. 
Man on the Eiffel Tower (RKO Radio) 
Mark of the Gorilla (Col.)....... 
Montana (W.B.) 

Mother Didn't Tell Me (20th- Fox) 

My Foolish Heart (RKO Radio). . 
Nancy Goes to Rio (MGM).... 
Nevadan, The (Col.).......... 
tNight and the City (20th-Fox). . 

No Man of Her Own (Para.)..... 
No Sad.Songs for Me (Col.). 

One Way Street (U.I.)...... 
Outlaw, The (RKO Radio).. ee 
Outriders, The (MGM)............. ; 
Outside the Wall (U.I.)...... 

Paid in Full (Para.)........... 
Perfect Strangers (W.B.).... 

Please Believe Me (MGM) 

Quicksand (U.A.).. 

Red Shoes, The (EL). 


Reformer and the Redhead, The (MGM) 


Riding High (Para.)......... 

Rock Island Trail (Rep.)... 

Samson and Delilah (Para.). 

Sands of Iwo Jima (Rep.).... 

Savage Horde (Rep.)........ 

Secret Fury, The (RKO Radio) . 
Shadow on the Wall (MGM).... 

Side Street (MGM).. 

Sema AUAD c.20cs ss... 

Singing Guns (Rep.)...... 
Stagefright (W.B.) 

Stars in My Crown (MGM)..... 
Stromboli (RKO Radio)........ 
Sundowners, The (E.L.).. : 
Tarzan and the Slave Girl (RKO Radio} 
Third Man, The (S.R.O.).............. 
Three Came Home (20th-Fox)....... 


Ticket to Tomahawk, A (20th-Fox)............ 


Traveling Saleswoman, The (Col.).... 
Twelve O'Clock High (20th-Fox) 
Under My Skin (20th-Fox).......... 
Wabash Avenue (20th-Fox).. 
Wagonmaster (RKO Radio). . 


When Willie Comes niin? Home (20th- Fox) 


Whirlpool (20th-Fox)........... 
tWoman in Hiding (U.I.).... 
Woman of Distinction, A (Col.) 
Woman on Pier 13 (RKO Radio).... . 
Yellow Cab Man, The (MGM)..... 
Young Man With a Horn (W.B.)...... 
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CLASSIFIED ADVERTISING 





Ten cents per word, money-order or check with copy. Count initials, box number and address. Minimum insertion, $1. Four 

ot Contract rates on application. No borders or cuts. Forms close Mondays at 5 P.M. Publisher 
reserves the right to reject any copy. Film and trailer advertising not accepted. Classified advertising not subject to agency 
commission. Address copy and checks: MOTION PICTURE HERALD, Classified Dept., Rockefeller Center, New York (20) 


insertions for the price of t 








USED EQUIPMENT 


POSITIONS WANTED 


DRIVE-IN EQUIPMENT 





STAR ! WHERE YOUR MONEY BUYS MORE! 
Brenkert Enarc lamphouses, rebuilt, $425 pair; RCA 
PG-201 16mm. Sound Projectors, $199.50 special; Gold 
Seal 2 unit electric ticket machines, rebuilt. $125; 
3 unit, $142.50. What do you need? STAR CINEMA 
SUPPLY CO., 441 W. 50th St., New York 19. 





FOR SALE: SIMPLEX 33MM PROJECTOR WITH 
R.C.A. soundhead equipped with synchronous interlock 
for projection of work prints. 4 foot magazines. 
Magnare with A.C. and D.C. rectifiers. 10-watt Ampli- 
fier with console speaker. 2 speed Phono. AM-FM 
Radio Tuner, Mixing Panel, Monitor Speaker and re- 
mote volume control, Also 21 theatre seats. BOX 2467, 
MOTION PICTURE HERALD. 








BE WARY—BEWARE WHEN BUYING REBUILT 
equipments. Get it from established reliable source. 
Our record—24 years’ square dealing—speaks for itself. 
Holmes Educators, $550; Simplex Acme, $795; Simplex 
SP or Standard, $995—all dual equipments with 2,000’ 
magazines, lenses, amplifier, speaker, etc. Super 
Simplex Heads, $895 pair. All available on Time Pay- 
ments. S. O. S. CINEMA SUPPLY CORP., 604 W. 
52nd St.. New York 19. 





THEATRES 





WANTED: THEATRE TO LEASE IN EAST. 
BOX 2463, MOTION PICTURE HERALD. 





THEATRES FOR SALE. WRITE FOR LIST. 
THEATRE EXCHANGE, Fine Arts Bldg., Portland, 
Ore. 





A BARGAIN IN AN ESTABLISHED THEATRE 
of 500 seats. Good equipment. In town of 60,000 near 
Indianapolis, Ind. $8,500 in payments to responsible 
party. BOX 2461, MOTION PICTURE HERALD. 





VENTILATING EQUIPMENT 





THE HEAT’S ON. ORDER AIR COOLING 
Equipment now! Exhaust Fans: 10”, $10.78; 12’, 
$13.75; 16”, $18.15. Special! Complete 1,100 cfm 
Evaporative Cooler, $595. S. O. S. CINEMA SUPPLY 
CORP., 604 W. 52nd St., New York 19. 





STUDIO FOR RENT 





AMERICAN MOTION PICTURE FILM PRO- 
ducers desirous of contacting first class studios in 
Britain and Europe with idea of producing high class 
feature films and shorts suitable for cinema and tele- 
vision for world distribution are invited to co-operate 
with English company prepared do likewise on 50/50 
basis. Distributing companies with good release and 
story and script writers with live and original pro- 
Positions also invited to join on participation basis. 
Director arranging visit New York, Chicago and Los 
Angeles shortly to interview prospective clients with 
ideas on future Anglo-American European productions. 
Apply BOX 2460. MOTION PICTURE HERALD, 4 
Golden Square. London, W. 1. 





SEATING 





_ COMPLETE SEATING SERVICE, SEWN CUSH- 
ion and back covers. New cushions, parts. Chairs re- 
built in your theatre without interruption. THEATRE 
eAT SERVICE CO., 160 Hermitage Ave., Nashville, 
‘ennessee. 





CHAIR-ITY BEGINS AT S. O. S. WE GOT 
thousands of chair bargains—practically giving ’em 
away. Send for Chair Bulletin 15. S. O. S. CINEMA 
SUPPLY CORP., 604 W. 52nd St., New York 19. 


.Film Phonographs, 





YOUNG MAN DESIRES POSITION AS PROJEC- 
tionist. Sober, reliable, fully experienced. Can furnish 
best of references. Will go anywhere in the East. 
Reply BOX 2465, MOTION PICTURE HERALD. 





THEATRE MANAGER NOW EMPLOYED. DE- 
sires permanent position. Young, married, thoroughly 
experienced in all phases. Best references. Will go any- 
where in the East. BOX 2464, MOTION PICTURE 
HERALD. 





STUDIO EQUIPMENT 





HALLEN SYNCHRONOUS MAGNETIC FILM 
recorders $895 to $1,850 FOB. Colortran lighting equip- 
ment, 750, 2000, and 5000 watt units available. Arriflex 
headquarters, sales and repair. Camart Optical Effects 
unit with four surface prism $99.75 plus excise. All 
16-35mm. motion picture production equipment bought, 
sold, and rented. THE CAMERA MART. INC., 70 
West 45th St.. New York. 





CINEFLEX 35MM NEWSREEL CAMERA, 24V 
motor, 3 lenses, magazines, tripod, $1,500 originally, 
$495; Eyemo 35 mm Spider turret Cameras, less lenses, 
$495; Wall 35mm Movietone single system sound 
Camera, 3 lenses, battery motor, magazines, ballhead 
tripod, amplification, $7,000 originally, $3,495; Auricon 
Pro 16mm outfit, powerpack, $2,000 originally, $1,495; 
Ultra 24” Sunspots 5000W on stands, $250 value, $77.50; 
Creco 5000W Senior 15” Fresnel Spots, $127.50; Houston 
neg./pos. Processor Model 9, $1,195; new Bridgamatic 
Developers, combinations 16/35mm, $1,835; Cinephon 
35mm Newsreel Camera, motor, 4 lenses, $795; Eyemo 
newsreel Cameras less lens, $75; Rotary Stabilizer 
$395; MR 18’ Microphone Boom 
with dolly, $395. Send for catalog Sturelab and Sup- 
plement. S. O. S. CINEMA SUPPLY CORP., 604 W. 
52nd St., New York 19. 





NEW EQUIPMENT 





‘60 AMPERE RECTIFIERS $195 PAIR; CURTAIN 
Controls $79.50 complete; Blowers from $79.50; Rectifier 
Bulbs, first quality $4.75; Reel Alarms $4.45. STAR 
CINEMA SUPPLY CO., 441 W. 50th St.. New York 
19, 





SELLING THESE AT DEALERS’ COST! NEW 
Booth Equipments for theatres, $2,950; for drive-ins, 
$3.950; actually ™% off market price! Special: New 
iatest Morelite Monare 70 ampere lamps with 14” 
reflectors, $695 pair. 75 amp. 220V 3 PH Rectifiers, 
$197.50 each. Time Deals and Trades, too! Send for 
details. S. O. S. CINEMA SUPPLY CORP., 604 W. 
52nd St., New York 19. 





GRIME DOESN’T PAY! REPLACE YOUR OLD. 
discolored screen with Super Flextone, plastic, wash- 
able, flameproofed and fungusproofed, 42%4¢ sq. ft.; 
Voco crystal beaded, 48%¢. Get 25% more light with 
Kollmorgen Snaplite coated lenses from $100 pair 
(liberal trade-ins). Replace old lamphouse reflectors, 
all sizes available, 20% off. S. O CINEMA 
SUPPLY CORP., 604 W. 52nd St., New York 19. 





PRINTING SERVICE 





WINDOW CARDS, PROGRAMS. HERALDS, 
ae printing. CATO SHOW PRINTING CO., 
Cato, N. 





IN-CAR SPEAKERS $13.50 SET; COMPLETE 
drive-in equipment up to 400 cars, $1525; 80 ampere 
rectifiers, new $385 pair. STAR CINEMA SUPPLY 
CO., 441 W. 50th St., New York 19. 





IT’S LATER THAN YOU THINK! ORDER 
equipment now to open this season. Standard and 
Super Simplex, Motiograph, DeVry, Superior, Weber, 
available for 200 to 1,000 cars from $1,595. Easy Pay- 
ment Plan. S. O. S. Co-op Speakers, $16 pair, includ- 
ing junction box. Buy sample pair and compare. 
Teleseal 14-2 underground cable, $47.13M; Masonite 
Marquee Letters, 55¢ up. S. O. S. CINEMA SUPPLY 
CORP., 604 W. 52nd St., New York 19. 





BUSINESS BOOSTERS 





COMIC BOOKS PROVEN THE MOST SUC- 
cessful method of attracting the ‘small fry’ to their 
Saturday matinees. Always large variety and latest 
popular titles. Sold on all newsstands at 10c; $22.50 
per 1000. F.O.B. New York City. DUMONT SALES, 
15 Park Row, New York City. 





COMIC BOOKS AVAILABLE AS PREMIUMS, 
giveaways at your kiddy shows. Large variety, latest 
newsstand editions. COMICS PREMIUM CO., 412% 
Greenwich St., N. Y. C. Publications for premiums 
(exclusively) since 1939. 





BINGO DIE-CUT CARDS, 75 OR 100 NUMBERS 
2 colors—$3.00 per thousand. PREMIUM PROD- 
UCTS, 339 West 44th St., New York 18, N. Y. 





HUNDREDS OF THEATRES ARE BUILDING 
their business with door prizes. This week’s special: 
Ravel Perfume, nationally advertised. Retail i 
$16.50 per % oz. bottle. Your cost, 67c r bottle 
(minimum 50), POST-ALL SALES COMPANY, Dept. 
T-9024, Washington 13, D. C. 





GENERAL 





OLD MOVIE FILMS, BOOKS, POSTERS, STILLS, 
magazines, bought, sold, traded. FRIENDLY SER- 
VICE, BOX 78, RADIO CITY POST OFFICE, NEW 
YORK 19, N. Y. 





BOOKS 





MAGIC SHADOWS—THE STORY OF THE ORI- 
gin of Motion Pictures by Martin Quigley, Jr., Adven- 
turous explorations of the screen’s history told in 191 
crisp pages and 28 rare illustrations. Exciting reading 
for now and authoritative reference for tomorrow. A 
Georgetown University Press book. Price, postpaid, 
$3.50. QUIGLEY BOOKSHOP, 1270 Sixth Ave., New 
York 20, N. Y. 





RICHARDSON’S BLUEBOOK OF PROJECTION. 
Best Seller since 1911. Now in 7th edition. Revised 
to present last word in Sound Trouble Shooting Chart. 
Expert information on all phases of projection ana 
equipment. Special new section on television. Invalu- 
able to beginner and expert, $7.25 postpaid. QUIGLEY 
BOOKSHOP, 1270 Sixth Avenue, New York 20, N. Y. 





INTERNATIONAL MOTION PICTURE’ AL- 
manac—the big book about. your business—1949-50 edi- 
tion. Contains over 12,000 biographies of important mo- 
tion picture personalities. Also all industry statistics. 
Complete listing of feature pictures 1944 to date. Order 
your copy today. $5.00 postage included. Send remit- 
tance to QUIGLEY BOOKSHOP, 1270 Sixth Avenue, 
New York 20, N. Y. ; 
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Those hundreds of July 4th dates 
make it clear that when 


My Friend Irma 
Goes West — 


she takes the whole country with her... in 
the biggest stampede since Greeley 
said: ““Go west, young man!” 
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~ Martin and Lewis, America's 
new scream-team, figure prominently 
in the monkeyshines ! 
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Three Little Words 


MGM—Mausical with a Punch 


Entertaining and wholly delightful, this ranks 
easily among the best of the musical biographies. 
More than anything else it induces that warm 
feeling, mixed of nostalgia, good humor, tender- 
ness and all-around enjoyment that audiences 
like to talk about afterward. 

And to get them in in the first place there are 
Fred Astaire, in one of his all-time best per- 
formances; Vera-Ellen, who as Astaire’s danc- 
ing partner ranks with the best; Arlene Dahl— 
for pulchritude; Red Skelton, in a subdued 
mood that fits him even better than his usual 
slapstick role; Technicolor, and some of the 
catchiest music of the last 20 years. 

Built around the lives of Bert Kalmar and 
Harry Ruby, the script deftly handles what is 
essentially a very light story, weaving in come- 
dy, in the running references to Kalmar’s devo- 
tion to amateur magic and Ruby’s love of base- 
ball; tenderness in the team’s affection for each 
other ; love in Kalmar’s marriage to his dancing 
partner; and even suspense, in the writing of 
the title song. ‘ 

The mood of the piece is relaxed, opening 
the way for possible criticism on the ground of 
length, but most audiences will agfee that there 
can’t be too much of a good thing. 

For the older patrons there is a taste of 
vaudeville in its heyday, or before television, 
even including a lifelike rendition of Helen 
Kane’s “boop-boopa-doop.” For the younger, 
there is beauty, color and glamour galore. It’s 
anice picture to take your girl to see. 

Production and direction by Jack Cummings 
and Richard Thorpe are tops and Hermes Pan 
outdoes himself—and Astaire—in the dance se- 
quences. 


Seen at Loew’s 72nd Street, New York, where 
a neighborhood audience liked it. Reviewer's 
Rating: Excellent—JAmeEs D. Ivers. 


Release date, August, 1950. Running time, 102 min- 


utes. PCA No. 14443. General audience classification. 
SS I ee re es Sere re Fred Astaire 
IEE 20 a0 5.4 5cs sisavew en ests s.seaeusiks Red Skelton 
BD EO TGUNRE. 6:6 oo c0 cscs. cdnccseccces Vera-Ellen 
EEE Nia ca hanes sei 04 son ssh ne aceon Arlene Dahl 
NE Sn san da cls Nadie heim ne aise Keenan Wynn 


Gale Robbins, Gloria De Haven, Phil Regan, Harry 
Shannon, Debbie Reynolds, Paul Harvey, Carleton 
Carpenter, George Metkovich, the Great Mendoza 


The Cariboo Trail 


Twentieth Century-Fox-Holt— 
Northwestern 


Against tremendously impressive mountainous 
backgrounds filmed in spanking Cinecolor, Ran- 
dolph Scott, George “Gabby” Hayes, Bill Wil- 
liams, Karin Booth and Victor Jory head a 
large cast assembled by producer Nat Holt in 
bringing to the screen the hitherto untold story 
of British Columbia’s Cariboo country after 
the gold rush which occurred between the Cali- 
fornia and Klondike strikes. 
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The script by Frank Gruber is far from 
formula, direction by Edwin L. Marin is realis- 
tic in the extreme, and the photography by Fred 
Jackman, Jr., does right by the setting, script 
and players. With emphasis evenly divided be- 
tween action and characterization, the film is 
stimulating entertainment for all. 

The period is about 1880, and the picture 
opens with Scott, Williams and Hayes driving a 
small herd of cattle from the states into an 
area dominated by the suavely ruthless Jory, 
whose men rustle their stock and wound Wil- 
liams. The latter, blaming Scott’s devotion to 
the cattle for the loss of his left arm due to a 
wound, breaks with his partners and joins Jory’s 
forces. Scott, Hayes and Lee Tung Foo, their 
cook, turn to gold prospecting to obtain funds 
and make a small strike, which again brings 
trouble with Jory’s henchmen. 

Meanwhile, they have been captured by In- 
dians, but escape through Hayes’ resourceful- 
ness, and ultimately Scott leads another cattle 
drive into the area. Fights, solo and of the 
mass variety, enliven the story at proper inter- 
vals, mounting to a situation in which Williams 
reverts to his original comradeship with Scott, 
but is shot down by Jory’s men in a final big- 
scale clash which also spells death for Jory. 
Miss Booth, wooed by Jory and won by Scott, 
furnishes the romantic element. Hayes’ inimi- 
table blending of humorous and dramatic mate- 
rials is a special highlight. 

Previewed at the studio. Reviewer's Rating: 
Very Good.—WIi1L1AM R. WEAVER. 


Release date, August, 1950. Running time, 21 min- 


utes. PCA No. 14185. General audience classification. 
Jim Redfern .....sccccccscccccscccsccses Randolph Scott 
OS SERS Oe ae nee George “Gabby” Hayes 
Mike _Evans ed ale ae Ae ap eia'd eis a crake Re Bill Williams 
EMTS EOat eins Stieeeceta ts cateeaenane eee Karin Booth 


Frank Walsh Victor Jory 
Douglas Kennedy, Jim Davis, Dale Robertson, Mary 
Stuart 


Trigger, Jr. 
Republic—Roy Rogers 


Republic pulled all the stops on this one. The 
result is nearly perfect entertainment for the 
youngsters and the Roy Rogers fans. Trigger, 
Jr., son of Trigger, the Smartest Horse in the 
Movies, makes his appearance; the Riders of the 
Purple Sage are as usual on hand to give their 
music; there is Republic’s Trucolor, which 
helps immensely; and, most importantly, the 
Raynor Lehr circus performs as Roy Rogers’ 
Western Show. Therefore, added to a story 
about skullduggery by a range “protective asso- 
ciation,” and a “killer” horse, is a circus show 
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with seals, pelicans, chimpanzees, acrobats, bike 
riders, lions, tight wire walkers, clowns and 
other carnival trappings. Associate producer 
Edward J. White and director William Witney 
have contrived to do justice to a cohesive script 
by Gerald Geraghty. 

This, briefly, tells of Rogers’ use of crochety 
former carnival owner George Cleveland’s ranch 
as winter quarters for the show. All forces 
are shortly joined to resist the blandishments 
of Grant Withers “Range Patrol,” a racket, and 
then to track down a killer horse which Withers 
let loose. In the process of bringing Withers 
to justice, there are several horse battles, some 
stampedes, a good deal of fisticuffs and shooting, 
and epic battles between the killer horse and 
Trigger, the latter first losing his sight after a 
blow on the head and then regaining it. In its 
class, this is of the best. 

Reviewed at the New York projection room. 
Reviewer's Rating: Very Good.—FLoyp STONE. 


Release date, June 30, 1950. Running time, 68 min- 


utes. PCA No. 14303. General audience classification. 
WO PE. has Fach esta heres aescceucyoe Roy Rogers 
Fea REOEMUIOEE ig snkncancacusecas cseckccusade Dale Evans 
I eet ces craksceteldcansinsscderderhweeaaee Pat Brady 
SINE ravdns cacaasituctovascdertdedssacurs Gordon Jones 


MM NO coca deen cwaesick schicken ens Grant Withers 
Peter Miles, George Cleveland, Frank Fenton, I. Stan- 
ford Jolley, Stanley Andrews, Foy Willing and the 
Riders of the Purple Sage, the Raynor Lehr circus, 
and Trigger 


The Savage Horde 


Republic—Standard Western 

“The Savage Horde” is an action Western 
given standard treatment by associate producer- 
director Joseph Kane, an experienced hand with 
this type of picture. The film is in essence of 
the hero-versus-villain type with generous 
amounts of gunplay, fist fights, hard riding, and 
an interesting touch of romance. 

The hero is William Elliott, fast on the trig- 
ger to the point where the U. S. Cavalry is 
trying to track him down for the murder of an 
army horseman. Elliott is not really guilty, it 
seems, because the cavalryman was the first to 
draw his gun. Elliott makes his way from 
New Mexico to a town in Utah, where he settles 
down in partnership with Noah Berry. 

However, his peaceful existence is short-lived. 
Trouble shows up in the person of Grant With- 
ers, who, with his gang of renegades, is attempt- 
ing to take the range land away from the small- 
er cattlemen so he can have it all to himself. 
Withers, naturally, is no match for Elliott (ex- 
cept once when they jump him in a surprise 
attack) and notwithstanding his brief capture 
by the cavalry and his fight with the villains, 
soon rights the situation. 

The film often lapses into draggy moments 
but generally speaking is up to par in the other 
departments for an action Western. The pho- 
tography is of a superior grade. Elliott, With- 
ers and Adrian Booth are a romantic triangle 
that is also straightened out to the hero’s satis- 
faction. The capable cast includes Barbra 
Fuller, Jim Davis, Bob Steele and Douglass 
Dumbrille. The screenplay is by Kenneth Gamet 

(Continued on following page) 


373 





from a story by Thams Williamson and Gerald 
Geraghty. 

Reviewed at the Republic screening room in 
New York. Reviewer's Rating: Good. 

Release date, May 22, 1950. Running time, 90 min- 
utes. PCA No. 13899. General audience classification. 





MND conn ycnedes chehustbesashusshuceeneny William Elliott 
Livvy Weston Adrian Boot 
RR rr -Grant Withers 
Cen REE <<. cu achesoneuebackbuskhubeauee Barbra Fuller 
Glenn Larrabee Noah Beery 


Jim Davis, Bob Steele, Douglass Dumbrille, Will 


Wright 


Kill or Be Killed 


Eagle Lion—Law of the Jungle 


This melodrama of a man _ suspected of 
murder, who spends a lot of time tracking down 
the guilty party, is set against the backdrop of 
South America and the forbidding interior jun- 
bles where the code of life is “kill or be killed.” 
The story is generally suspenseful although 
filled with cliche dialogue and situations. 

Warren, an American engineer, finds himself 
on the run when he is falsely accused of murder. 
He escapes on a tramp steamer, and falls in love 
with a girl who later turns out to be married to 
a plantation owner. The latter subsequently 
hires Warren for his jungle operations. When 
Warren’s identity is known to his employer, who 
is in on the murder angle, his life is endangered. 
The plot resolves itself when Warren defeats 
the bad men and returns to the girl he loves. 

The direction by Max Nosseck of this Walter 
Jurmann production is adequate and perform- 
ances are average. 

Reviewed at the New York theatre. Review- 
er’s Rating: Fair—DorotHy A. KIRsTEIN. 

Release date, April, 1950. Running time, 68 minutes. 
PCA No. 14113. General audience classification. 


EEE -TUGRIO, kciceeesansncvnescoewe Lawrence Tierney 
ae ee George Couloris 
DE EN eke sasbabacnuboveuseee Marissa O’Brien 
Rudolph Anders, Lopes Da Silva, Veloso Pires, Leonor 


Mais, Joao Amaro, Licinio Sena, Helga Line, Mira 
Lobo 


ADVANCE SYNOPSES 


“THE GLASS MENAGERIE" 
(Warner Brothers) 


PRODUCERS: Jerry Wald and Chas. K. 
Feldman. DIRECTOR: Irving Rapper. 
PLAYERS: Gertrude Lawrence, Jane Wy- 
man, Kirk Douglas, Arthur Kennedy. 

DRAMA. Taken from the successful stage 
play of the same title, this story is a study of 
a middle aged mother, Amanda, her crippled 
daughter Laura, her poet warehouseman Tom 
and Jim, the “gentleman caller.” Amanda in- 
sists that Tom make a date for his sister and 
he brings home Jim. The latter, sympathetic, 
takes Laura out and flatters her into falling in 
love. When he realizes how she is affected he 
admits that he is already engaged. At first 
Laura is crushed and Amanda upbraids Tom. 
In disgust, Tom breaks his home ties and goes 
off to sea. The end sees a more confident 
Laura waiting with her mother for the arrival 
of the next “gentleman caller.” 


THE MILKMAN 
Universal-International 


PRODUCER: Ted Richmond. DIREC- 
TOR: Charles Barton. PLAYERS: Donald 
O’Connor, Jimmy Durante, Piper Laurie, 
Joyce Holden, Jess Barker, Henry O’Neill, 
Paul Harvey, Elizabeth Risdon, William 
Conrad. 

COMEDY. Roger, son of a milk company 
president, returns from the war and goes to 
work for Abbott, a competitor of his father’s. 
He finally gets a chance for his own milk route, 
disguising his identity all the while. He is at- 
tracted by Abbott’s daughter, Chris, who finally 
learns who he is but covers up for him. Rogers 
is drawn into a murder and robbery plot ac- 
cidentally and his friend Breezy tries to rescue 
him. There isa long chase through a milk plant 
before the real. culprits are brought to justice 
and Roger’s father and Abbott merge. 

(Continued on opposite page, coulmn 1) 
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ADVERTISING INDEX 


For the convenience of exhibitors who refer to advertising in the Herald 
for promotional ideas and copy suggestions, Product Digest presents the fol. 
lowing index of display advertising appearing in Motion Picture Herald since 


January 1, 1950. 


All the King's Men (Col.) Jan. 7, p 20 & 21; Jan. 
28, back cover; Feb. 18, p 19; Feb. 25, p 23; 
Apr. |, p 20 & 21. 

Annie Get Your Gun (MGM) Feb. 18, p 2 & 3; 
Mar. I1, p 25; Mar. 18, p 15; Mar. 25, p 25; 
Apr. |, p 16 & 17; Apr. 8, p 2 & 3; Apr. 15, 
p 15; Apr. 29 p 2, 3 & 20; May 6, p 2 & 3; May 
27, p 16; June 3, pp 2-3. 

Asphalt Jungle (MGM) Apr. 29, p 17; June 10, 
p 2. 

Atom Man vs. Superman (Col.) May 20, p 40; 
June 10, p 30. 


Baron of Arizona (Lippert) Mar. 11, p 33. 
Bagdad (Univ.) Jan. 14, p 23. 
Battleground (MGM) Jan. 21, p 2 & 3; Mar. 4, 


p 15. 
Big Lift, The (20th Fox) Mar. 25, p 6; Apr. |, p 6; 
Apr. 8, p 6; Apr. 22, p 6; Apr. 29, p 6; May 6, 


p 6. 

Black Hand (MGM) Jan. 7, p 26 (trade shows). 

Black Rose (20th-Fox) June 10, p. 6; July |, pp. 
15-22. 

Borderline (Univ.) Jan. 21, p 2 & 3. 

Brave Bulls, The (Col.) Apr. 15, p 29. 

Bright Leaf (WB) June 3, pp 4-5; June 24, pp 4-5. 

Broken Arrow (20th-Fox) June 24, p. 6; July I, 
p. 6. : 


Caged (WB) Apr. 29, p 4 & 5; May 6, p 4 & 5; 
May 13, p 4 & 5; May 27, pp 4-5. 

Captain Carey, U. S. A. (Para.) Mar. II, p 21; 
Mar. 25, p 50. 

Captain China (Para.) Jan. 28, p 36 & 37; Feb. 
25, p 17. 

Capture, The (RKO) Apr. I, p 26 & 27. 

Cargo to Capetown (Col.) Apr. 8, back cover. 

Chain Lightning (WB) Jan. 21, p 4 & 5; Jan. 28, 
p 4; Feb. 18, p 5; Feb. 25, p 4 & 5. 

Cinderella (RKO) Jan. 7, p 17 (trade shows); 
Mar. 4, p 22 & 23. 

Colt .45 (WB) May 20, p 4. 

Comanche Territory (Univ.) Apr. 15, p 22 & 23; 
Apr. 22, p 23. 

Conspirator (MGM) Jan. 21, p 19 (trade shows). 


Damned Don't Cry, The (WB) Apr. 8, p 4 & 5; 
Apr. 15, p 5; Apr. 22, p 5. 

Daughter of Rosie O'Grady, The (WB) Mar. 25, 
p 4 & 5; Apr. 15, p 4; Apr. 22, p 4. 

Dear Wife (Para.) Feb. 4, p 54; Feb. II, p 24 
& 25. 

Destination Moon (EL) May 13, p 22. 

Devil's Doorway (MGM) Apr. 29, p 19. 

D.O.A. (UA) Feb. 4, p 25. 

Duchess of Idaho (MGM) Apr. 29, p 21. 


Eagle and the Hawk (Para.) Apr. 22, p 48; May 6, 
p 18 & 19; May 20, p 60. 


Father Is a Bachelor (Col.) Mar. I1, back cover. 

Father of the Bride (MGM) Apr. 29, p 17; June 
3, pp 16-17. 

Flame and the Arrow (WB) June 10, pp 4-5. 

Flying Saucer, The (FC) Jan. 14, p 25. 

Fortunes of Captain Blood (Col.) June 17, back 


cover. 
Francis (Univ.) Jan. 14, p 21; Jan 28, p 39; Feb. 
4, p 22 & 23; Mar. 4, p 19 & 20; Apr. I, p 29. 


Going My Way (R) (Para.) June 24, p 46. 

Golden Gloves Story, The (EL) Apr. 29, p 33. 

Golden Twenties, The (RKO) Apr. 8, p 19. 

Great Lover, The (Para.) Jan. 28, p 60. 

Guilty of Treason (EL) Jan. 28, p 25-28; Feb. II, 
p 32 & 33. 

Gunfighter, The (20th-Fox) May 13, p 6. 


Happy Years, The (MGM) Apr. 29, p 20. 
Harvey (Univ.) Apr. 29, p 31; June 17, p 41. 
Heiress, The (Para.) Jan. 21, p 56. 

Holy Year 1950 (20th-Fox) June 17, p 6. 
House by the River (Rep.) May 6, p 24 & 25. 


Jackie Robinson Story, The (EL) Apr. 1, p 31. 
Johnny Holiday (UA) Feb. 25, p 27; Apr. 8, p 31, 
Jolson Sings Again (Col.) Feb. 18, back cover, 


Key to the City (MGM) Jan. 21, p 19 (trade 
shows); Feb. 4, p 2 & 3. 
Kid from Texas, The (Univ.) Mar. 11, p 27. 


Lady Without a Passport, A (MGM) June 24, p Is, 
Lawless, The (Para.) May 6, p. 74; July |, p. 48, 


Ma and Pa Kettle Go to Town (Univ.) Mar. I], 
p 29 & 30. 

Men, The (UA) July I, pp. 28-29. 

Mother Didn't Tell Me (20th Fox) Jan. 28, p 15-20; 
Feb. (1, p 16, 17 & 18 (contest). 

Mrs. Mike (UA) Jan. 28, p 44 & 45. 

My Foolish Heart (RKO) Jan. 7, p 14 & 15. 

My Friend Irma Goes West (Para.) May 20, p 27; 
June 3, opp. p 321; June 24, pp 18-19. 

Mystery Street (MGM) Apr. 29, p 19. 


Nevadan, The (Col.) Feb. I!, back cover. 

No Man of Her Own (Para.) Apr. 15, p 60; Apr. 
29, p 28 & 29. 

No Sad Songs for Me (Col.) Apr. 22, back cover; 
May 6, back cover; June 3, back cover. 


One Way Street (Univ.) Mar. 25, p 29. 

On the Town (MGM) Jan. 14, p 2 & 3. 

Our Very Own (RKO) June 17, pp 38-39. 

Outlaw, The (RKO) Feb. 4, p 18 & 19. 

Outriders, The (MGM) Feb. 18, p 17 (trade 
shows); Mar. I!, p 34. 


Paid in Full (Para.) Feb. 11, p 54; Mar. Il, p 21 & 
54; Apr. |, p 54. 

Palomino, The (Col.) Mar. 25, back cover. 

Pancho Villa Returns (H. C. Films) May 6, p. 29. 


Reformer and the Redhead (MGM) Mar. II, p 


2 & 3. 

Riding High (Para.) Feb. 18, p 56; Mar. II, p 20; 
Mar. 18, p 54; Mar. 25, p 19-22; Apr. 22, p 
20 & 21. 

Rockette Ship X-M (Lippert) July I, p. 31. 

Rock Island Trail (Rep.) May 13, p 18 & 19; May 
20, p 31; May 27, pp 24-25. 


Samson and Delilah (Para.) Mar. 11, p 20; Mar. 
18, p 25. 

Sands of Iwo Jima (Rep.) Feb. II, p 36 & 37; 
Feb. 25, p 20 & 21. 

Secret Fury (RKO) May 20, p 33; June 3, p 19. 

711 Ocean Drive (Col.) July 1, back cover. 

Singing Guns (Rep.) Apr. 8, p 28 & 29; Apr. 15, 
p 26 & 27; Apr. 22, p 24 & 25. 

Skipper Surprised His Wife, The (MGM) Apr 29, 

18 


p 18. 
Stage Fright (WB) Mar. 4, p 4 & 5. 

Stars in My Crown (MGM) Apr. 29, p 18. 
Stromboli (RKO) Feb. 11, p 28 & 29. 
Sundowners, The (EL) Mar. 18, p 23. 
Sunset Boulevard (Para.) May 6, p. 21. 


Tarzan and the Slave Girl (RKO) Apr. 15, p 
18 & 19. 

Third Man, The (Selznick) Mar. 4, p 29. 

Three Came Home (20th Fox) Feb. I, p 6. 

Three Little Words (MGM) Apr. 29, p 21. 

Twelve O'Clock High (20th-Fox) Jan. 7, p 6; Jan. 
14, p 6; Jan. 21, p 6; Jan. 28, p 6; Feb. 4, p 6 


Wabash Avenue (20th-Fox) Mar. 4, p 6. 

White Tower, The (RKO) July |, pp. 24-25. 

Wagonmaster (RKO) Apr. 8, p 16 & 17. 

Winchester 73 (Univ.) Feb. 18, p 25; May 6, p 27; 
May 27, pp 20-21. 

Woman of Distinction (Col.) Mar. 4, p 27. 

Woman on Pier 13, The (RKO) June 24, p 22. 


Yellow Cab Man (MGM) Feb. II, p 20 (trade 
shows); Mar. 18, p 2 & 3. 

Young Man with a Horn (WB) Jan. 28, p 5; Feb. 
4,p 4&5; Feb. Il, p 4 & 5; Feb. 18, p 4. 
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TEA FOR TWO 


arner Bros.) 


PRODUCER: William Jacobs. DIREC- 
TOR: David Butler. PLAYERS: Doris 
Gordon MacRae, Billy DeWolfe, 


Day, 
Patrice Wymore, 


Sakall, Eve Arden. 

MUSICAL. By flashback method, a story is 
recounted about how a certain show was pro- 
duced during the 1929 depression when show 
husiness was at its lowest ebb. Nanette, a 
singer, has not been advised by her guardian, 
Max, that he has managed to lose all her money. 
She proceeds with her plans to finance a show 
roduced by Larry, a promoter. Larry has 
also promised the lead to another actress, but 
jimmy, a composer, who is in love with Nanette, 
fights to have her get the part and sing his big 
song. Finally, Nanette is told her true financial 


Bill Goodwin, Cuddles 


situation and the cast goes to work on the only 
member of the group with any money so that 
the show can go on. 


UNION STATION 
(Paramount) 


PRODUCER: Jules Schermer. DIREC- 
TOR: Rudy Mate. PLAYERS: William 
Holden, Barry Fitzgerald, Nancy Olson, 
Allen Roberts, Herbert Heyes. 
MELODRAMA. Lorna, blind, 18-year-old 
daughter of a wealthy industrialist, is kidnapped. 
A rendezvous is arranged for the purpose of 
collecting ransom at Union Station. Railway 
and city detectives work together to apprehend 
the kidnapper before he can escape with the ran- 
som and kill the blind girl. Finally the detec- 
tives snare the kidnappers and a chase ensues 
which leads through a maze of subterranean 


tunnels, climaxed by an exciting gun duel be- 
neath the depot. 


FANCY PANTS 
(Paramount) 


PRODUCER: Robert Welch. DIRECTOR: 
George Marshall. PLAYERS: Bob Hope, 
Lucille Ball, Jack Kirkland, Lea Penman, 
Eric Blore. 

COMEDY. Hope, an American actor, and 
not a very successful one, is playing the part of 
a butler in an English music hall drama. He is 
engaged by a nouveau riche matron from Amer- 
ica to give her self-made millionaire husband a 
little social polish. Out West, the false gentle- 
man’s gentleman doesn’t succeed in reforming 
the husband, but does win the hand of the lovely 
and vigorous daughter after involving every- 
body in a variety of complications. 
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Index to Reviews and Advance Synopses, with 
Rating Data in PRODUCT DIGEST SECTION 


Release dates and running time are furnished as soon as avail- 
able. Advance dates are tentative and subject to change. Run- 
ning times are the official times supplied by the distributor. 

All page numbers on this chart refer to pages in the PRODUCT 
DIGEST SECTION of MOTION PICTURE HERALD. 

Short Subjects Chart with Synopsis Index can be found on 


pages 356-357, issue of June 24, 1950. 


Feature products listed by Company on page 381, issue of July 
8, 1950. For complete listing of 1948-49 Features by Company, 
see Product Digest, pages 4732-4733, issue of August 27, 1949. 


Release Running 

TITLE—Production Number—Company Stars Date Time 
ABANDONED (707) Univ. Dennis O'Keefe-Gale Storm Oct.,'49 79m 
Adam and Evalyn (Brit.) Univ. Stewart Granger-Jean Simmons Aug.,'50 92m 
Adam's Rib (7)* MGM _ Spencer Tracy-Katharine Hepburn Nov. 18,49 101m 
Admiral Was a Lady, The UA Wanda Hendrix-Edmond O'Brien Aug. 4,'50 87m 
Alcatraz Island WB John Litel-Ann Sheridan (reissue) Sept. 9,'50 

Alias the Champ (817) Rep. Robert Rockwell-Barbra Fuller Oct. 15,'49 60m 
All the King's Men (227)* Col. Broderick Crawford-Joanne Dru Jan.,50 109m 
Always Leave Them Laughing (908)* WB Milton Berle-Virginia Mayo Nov. 26,49 116m 
Amazing Mr. Beecham (Brit.) (021) EL Cecil Parker-A. E. Matthews Feb.,'50 85m 
Ambush (13) MGM _ Robt. Taylor-John Hodiak-Arlene Dahl Jan. 13,'50 89m 
And Baby Makes Three (229) Col. Robert Young-Barbara Hale Dec.,'49 84m 
Annie Get Your Gun (color) (397) MGM _ Betty Hutton-Howard Keel (trade) May 23,'50 107m 
Apache Chief (4824) Lippert A. Curtis-R. Hayden-C. Thurston Nov. 4,'49 60m 
Atitona Cowboy, The (4961) Rep. Rex Allen-Gordon Jones Apr. 1,'50 67m 
Arctic Fury (O11) RKO Del Cambre-Eve Miller Oct. 1,'49 61m 
Arizona Territory Mono. Whip Wilson-Andy Clyde July 2,'50 56m 
Armored Car Robbery (025) RKO Robert Sterling-Adele Jergens June 7,'50 68m 
Asphalt Jungle, The (29) MGM Sterling Hayden-Louis Calhern June 2,50 112m 
Astonished Heart, The (Brit.) Univ. Noel Coward-Celia Johnson Mar.,'50 92m 
Avengers, The (4920) Rep. John Carroll-Adele Mara June 26,50 90m 
BACKFIRE (915) WB Virginia Mayo-Gordon MacRae Feb. 11,'50 91m 
Bagdad (color) (903)* Univ. M. O'Hara-P. Christian-V. Price Nov.,'49 82m 
Bandits of El Dorado (268) Col. Chas. Starrett-Smiley Burnette Oct. 20,'49 56m 
Barbary Pirate (212) Col. Donald Woods-Trudy Marshall Nov. 10,'49 65m 
Baron of Arizona (4902) Lippert Vincent Price-Ellen Drew Mar. 4,'50 93m 
Barricade (color) (918) WB Os. Clark-R. Massey-R. Roman Apr. 1,'50 75m 
Battleground (16)* MGM _ Van Johnson-John Hodiak Jan. 20,50 118m 
Beau Geste (4920) Para. G. Cooper-R. Milland (reissue) (east) Mar.,'50 114m 
Beauty on Parade Col. Robert Hutton-Lola Albright May 4,'50 66m 
Belle of Old Mexico (color) (4906) Rep.  Estelita Rodriguez-Robert Rockwell Mar. 1,'50 70m 
Bells of Coronado (color) (4941) Rep. Roy Rogers-Dale Evans Jan. 8,'50 67m 
Beware of Blondie ol. Penny Singleton-Arthur Lake Aug.,'50 66m 
Beyond the Purple Hills Col. Gene Autry-Jo Dennison July,'50 70m 
big Hangover, The (28) MGM _ Van Johnson-Elizabeth Taylor May 26,'50 82m 
big Lift, The (012) 20th-Fox Montgomery Clift-Paul Douglas May,'50 120m 
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For exploitation see Managers’ Round Table section. 


* following a title indicates a box office Champion. 


Picture ratings under National Groups are estimates by 
leading women's organizations and national review committees: 
A—Adults (over 18 years), Y—Youth (ages 12 to 18), C—Chil- 


dren (ages 8 to 12). Legion of Decency Ratings: A-1, Unobjec- 


tionable; A-2, Unobjectionable for Adults; B, Objectionable in 
part; C, Condemned. 


(S) before a page number indicates advance synopsis. 


7— REVIEWED — RATINGS 
(S) =synopsis Nat'l Herald 
Istue Page Groups L.ofD. Review 
Oct. 8 44 +A A-2. Good 
Nov. 26 98 «OA A-2 Good 
Nov. 5 73 AorAY A-2 Excellent 
May 13 293 AorAY B Good 
Oct. 29 66 A-2. Good 
Nov. 5 73 AorAY B Excellent 
Nov. 26 97. AYC B Very Good 
Dec. 31 137. AYC A-2. Good 
Dec. 24 129 AYC A-| Very Good 
Dec. 3 105 A B Average 
Apr. 15 261 AYC A-2 Excellent 
Oct. 22 59 A-1 Fair 
May 13 294 AYC Fair 
Oct. | 34 AYC A-| Good 
June 17 347 +A B Good 
May 6 285 A B Excellent 
Feb. 18 197 A B Very Good 
June 17 347. AYC A-2. Good 
Jan. 21 161 A A-2 Good 
Nov. 26 97. AYC A-2. Goed 
Nov. 5 (S)75 AYC A-l 
Aug. 13 4714 AY A-2 Fair 
Feb. 18 198 A-2. Good 
Mar. 11 a A B Good 
Oct. | 33. AY A-| Superior 
Mar. 25 238 
Mar. 25 237. AYC Good 
Feb. 11 189 AY A-2 Fair 
Jan. 21 163 AYC Good 
Apr. 8 254 Fair 
June 24 (S)359 AYC 
Mar. 18 229 AorAY A-2 Excellent 
Apr. 15 261 AYC A-2 Excellent 
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TITLE—Production Number—Company 


Big Wheel, The UA 
Black Hand (20) MGM 
Blackjack (Spanish) FC 
Black Midnight (4805) Mono. 
Black Rose, The (color) (019) 20th-Fox 
Blonde Bandit, The (4904) Rep. 
Blonde Dynamite (4913) Mono. 
Blondie Hits the Jackpot (205) Col. 


Blondie's Hero (206) Col. 
Blossoms in the Dust (color) (17) MGM 
Blue Grass of Kentucky (color) 


(4901) Mono. 
Blue Lamp, The (Brit.) EL 
Bodyhold (216) Col. 
Bomba on Panther Island (4807) Mono. 
Bond Street (Brit.) Stratford 
Border Incident (5) MGM 
Borderline (909) Univ. 
Border Rangers (4933) Lippert 
Born to Be Bad (for. Bed of Roses) RKO 
Boy from Indiana (024) EL 
Bride for Sale (068) RKO 
Bright Leaf (928) WB 
Broken Arrow (color) (014) 20th-Fox 
Buccaneer's Girl (color) (912) Univ. 
CAGED (925) WB 
Call of the Forest (4821) Lippert 
Captain Carey, U.S.A. (4918) Para. 
Captain China (4911) Para. 
Captive Girl Col. 
Capture, The (073) RKO 
Cargo to Capetown (236} Col. 
Cariboo Trail, The 20th-Fox 
Chain Lightning (905) WB 
Challenge to Lassie (color) (10) MGM 
Champagne for Caesar UA 
Cheaper by the Dozen (color) 

(009)* 20th-Fox 
Chicago Deadline (4905)* Para. 
Chinatown at Midnight (218) Col. 
Christopher Columbus ( Brit.) 

(color) (708) Univ 
Cinderella (color) (094)* RKO 
City Lights UA 
Code of the Silver Sage (4963) Rep. 
Colorado Ranger (4925) Lippert 
Colt .45 (color) (922) WB 
Comanche Territory (color) (916) Univ. 
Come Share My Love RKO 
Congolaise FC 
Conspirator (Brit.) (21) MGM 
Convicted Col. 
County Fair (color) (5009) — 


Covered Wagon Raid (4965) 
Cowboy and the Prizefighter (color) (986), EL 
Cowtown (245) Col. 


Crooked River (4926) Lippert 
Crisis (41) MGM 
Cry Murder FC 
Curtain Call at Cactus Creek (col.) (918) Univ. 
Customs Agent (204) Col. 
DAKOTA Lil (color) (005) 20th-Fox 
Damned Don't Cry, The (921)* B 
Dancing in the Dark (color) (001) | 20th-Fox 
Dangerous Profession, A (014) RKO 


Daughter of Rosie O'Grady (920) (color) WB 
David Harding, Counterspy Col. 


Davy Crockett, Indian Scout UA 
Daybreak ( Brit.) Univ. 
Dear Wife (4912) Para. 
Deputy Marshal (4905) Lippert 
Desert Hawk (color) Univ. 
Destination Big House (4918) Rep. 
Destination Moon [color] a 
Destination Murder (026) RKO 
Destination Tokyo (923) WB 
Devil's Doorway (34) MGM 
D.O.A UA 
Dodge . City WB 
eer of \dahe (color) (33) MGM 
Dynamite Pass (022) RKO 


EAGLE and the Hawk (4916) (color) Para. 
East Side, West Side (14) MGM 
Edge of Doom RKO 
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Release 

Stars Date 

Mickey Rooney-Thomas Mitchell Nov. 4,'49 
G. Kelly-J. C. Naish-T. Celli Mar. 17,'50 
George Sanders-Patricia Roc Sept. 4,'50 
Roddy McDowall-Damian O'Flynn Oct. 2,'49 
Tyrone Power-Orson Welles Sept.,'50 
Gerald Mohr-Dorothy Patrick Dec. 22,49 
Leo Gorcey-Adele Jergens Feb. 12,'50 
Penny Singleton-Arthur Lake Oct. 6,'49 
Penny Singleton-Arthur Lake Mar. 9,'50 


Greer Garson-Walter Pidgeon (reissue) Feb. 17,'50 


Bill Williams-Jane Nigh Jan. 22,'50 
Jack Warner-Jimmy Hanley July,'50 
Willard Parker-Lola Albright Mar. 21,'50 
Johnny Sheffield-Allene Roberts Dec. 18,'49 
Jean Kent-Roland Young Mar. 29,'50 
George Murphy-Ricardo Montalban Oct. 28,'49 
Fred MacMurray-Claire Trevor Feb.,'50 
Don Barry-Tom Neal July 14,50 
J. Fontaine-R. Ryan-Z. Scott July 15,'50 
Lon McCallister-Lois Butler Mar.,'50 
Robert Young-Claudette Colbert Nov. 12,'49 
Gary Cooper-Lauren Bacall July 1,50 
James Stewart-Debra Paget Aug.,'50 
Yvonne de Carlo-Philip Friend Mar.,'50 
Eleanor Parker-Agnes Moorehead June 10,'50 
Robert Lowery-Ken Curtis Nov. 18,'49 
Alan Ladd-Wanda Hendrix Apr. 12,'50 
J. Payne-G. Russell-J. Lynn Feb.,'50 
Johnny Weissmuller-Buster Crabble July,'50 
Teresa Wright-Lew Ayres Apr. 8,'50 
B. Crawford-J. lreland-E. Drew Apr.,'50 
Randolph Scott-"Gabby" Hayes Aug.,'50 
Humphrey Bogart-Eleanor Parker Feb. 25,'50 
Edmund Gwenn-Donald Crisp Dec. 16,'49 
Ronald Colman-Celeste Holm Apr. 7,'50 


Jeanne Crain-Clifton Webb-Myrna Loy Apr.,'50 


Alan Ladd-Donna Reed Nov. 11,'49 
Hurd Hatfield-Jean Willes Jan. 19,'50 
Fredric March-Florence Eldridge Oct.,"49 
Walt Disney Characters Mar. 4,50 


Charles Chaplin-Harry Myers (reissue) Apr. 7,'50 


Rocky Lane-Eddy Waller Mar. 25,'50 
Jimmy Ellison-Russ Hayden May 12,'50 
Randolph Scott-Ruth Roman May 27,'50 
Maureen O'Hara-Macdonald Carey May,'50 
Fred MacMurray-lrene Dunne Aug. 19,'50 
Documentary-Natives Apr. 17,'50 
Robert Taylor-Elizabeth Taylor Mar. 24,'50 
Glenn Ford-Broderick Crawford Aug.,'50 
Rory Calhoun-Jane Nigh July 30,'50 
Allan "Rocky" Lane-Eddie Waller June 30,'50 
Jim Bannon-Don Kay Reynolds Dec.,'49 
Gene Autry-Gail Davis May,'50 
James Ellison-Russell Hayden May 5,'50 
Cary Grant-Jose Ferrer July 7,'50 
Carole Mathews-Jack Lord Jan.,'50 
Donald O'Connor-Gale Storm June,'50 
William Eythe-Marjorie Reynolds May 18,'50 
GS. Montgomery-R. Cameron-M. Windsor Feb.,'50 
J. Crawford-D. Brian-K. Smith May 13,'50 
W. Powell-M. Stevens-B. Drake Jan.,'50 
Geo. Raft-Pat O'Brien-Ella Raines Nov. 26,'49 
June Haver-Gordon MacRae Apr. 29,'50 
Willard Parker-Audrey Long July 13,'50 
George Montgomery-Ellen Drew Jan. 6,'50 
Eric Portman-Ann Todd Not Set 
William Holden-Joan Caulfield Feb.,'50 
Jon Hall-Frances Langford Oct. 28,'49 
Yvonne deCarlo-Richard Greene Aug.,'50 
Dorothy Patrick-Robert Rockwell June 1,'50 
John Archer-Warner Henderson Aug.,'50 
J. MacKenzie-S. Clements June 6,'50 
Carey Grant-John Garfield (reissue) June 3,'50 
Robert Taylor-Louis Calhern Sept.,'50 
Edmond O'Brien-Pamela Britton Apr. 21,'50 


Errol Flynn-O. De Havilland (reissue) July 15,'50 


Esther Williams-Van Johnson July 14,'50 
Tim Holt-Lynne Roberts June 15,'50 
John Payne-Rhonda Fleming May 30,50 
James Mason-Barbara Stanwyck Feb. 10,'50 
Dana Andrews-Farley Granger Sept. 30,'50 


Running 
Time 


92m 
92m 
8Iim 
66m 
120m 
60m 
66m 
66m 
67m 
100m 


72m 
84m 
63m 
76m 
109m 
92m 
88m 


66m 
87m 
110m 
92m 
77m 


96m 
74m 
83m 
97m 
73m 
9Iim 
80m 
8Im 
94m 
76m 
99m 


85m 
87m 
67m 


104m 
74m 
85m 
60m 
54m 
74m 
7om 


68m 
87m 
9Im 
76m 


59m 
70m 
55m 
96m 
63m 
86m 
72m 


88m 
103m 
92m 
79m 
104m 
7im 
7Ilm 
82m 
88m 
72m 


60m 
9im 
72m 
135m 
84m 
83m 


98m 
6Im 


104m 
108m 


c7— REVIEWED — -————RATINGS—__ 
(S) =synopsis Nat'l Herel 
Issue Page Groups L.ofD. Revies 
Nov. 5 73. AY B Ve 
Jan. 21 161 AY or AYC A-2 Enevioet 
Sept.10  (S)I1 AYC A-I 
June 24 (S)359 
Jan. 28 169 AorAY A-2 Good 
Feb. 4 (S)I78 A B 
Oct. 8 (S)42 AYC A-| 
Mar. 11 ($)223 AYC A-I 
Jan. 28 170 
Jan. 21 161 AYC A-| Excellent 
June 3 322 AYC A-2 Fair 
Dec. 24 130 A A-2 Fair 
Jan. 14 153) AYC A-| Good 
June 24 354 A B Good 
Aug. 27 4730 A B Ve 
Jan. 14 153 AY A-2 ough 
Mar. 25 (S)238 
Apr. | 246 AYC A-2 Good 
Oct. 22 58 AY A-2 Good 
May 27 313 A B Very Good 
June 17 345 AYC Excellent 
Mar. 4 213) AYC A-2 Good 
May 6 286 A A-2 Very Geod 
Apr. 21 (S)278 A-l 
Feb. 25 205 AYC A-2 Very Good 
Nov. 5 74° ~=AY A-2 Very Good 
Apr. 22 271 A-| Fair 
Apr. 8 254 A B Fair 
Apr. | 246 AYorAYC B Good 
July 8 373, AYC A-| Very Good 
Feb. 4 177. AYorAYC A-2 — Excellent 
Oct. 22 58 AYC A-| Good 
Feb. II 186 AYC A-2 Fair 
Apr. | 245 AYC A-| Very Good 
Aug. 134713. AY A-2 Good 
Nov. 26 98 AYCorAY A-2_ Fair 
Oct. 15 49 AYC A-| Good 
Dec. 17 121 AYC A-| Excellent 
May 13 295 A-2 
Apr. 22 269 AYC A-! Good 
June 10 330 Fair 
May 6 285 AYC A-| Very Good 
Apr. 8 253 AYC A-| Good 
May 13 294 B Fair 
Feb. 18 197. AYCorAY A-2_ Fair 
June 24 (S)358 
June 24 (S)358 
Jan. 14 154 AYC A-| Good 
May 13 295 A-| Average 
May 20 (S)305 
June 17 346 A-2. Good 
Feb. II 189 A-2 Fair 
May 27 314 AYC A-| Good 
Apr. 15 262 AYorAYC A-2 Fair 
Jan. 28 169 A B Good 
Apr. 15 263 = A B Good 
Nov. 5 74 AYC A-2 Very Good 
Oct. 22 59 A A-2_ Fair 
Apr. 1! 245 AYC A-2 Excellent 
May 27 314 Good 
Jan. 14 153 AYC Good 
July 9 4673 B Fair 
Nov. 12 81 AYC A-1 Very Good 
Oct. 15 49 A-| Good 
June 17 346 Good 
July | 366 Good 
June 10 331 B Fair 
Apr. 29 278 
May 6 287 A-| Average 
Dec. 31 137. AYorAYC A-2_ Excellent 
June 17 345 AYC A-| Very Good 
Mar. 25 238 AYC A-| Average 
Feb. II 186 AorAY B Good 
Dec. 17 122 A B Good 
June 24 (S)358 A A-2 
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UMI 


TITLE—Production Number—Company 


Ellen UA 
Everybody Does It (926) 20th-Fox 
Everybody's Dancin’ (4922) Lippert 
Eye Witness EL 
FALLEN Idol, The (Brit.) (107) SRO 
Fancy Pants (color) Para. 
Fast on the Draw (4929) Lippert 
father Is a Bachelor (232) Col. 
Father Makes Good (4917) Mono. 
Father of the Bride (30) MGM 
Faust and the Devil (Ital.) Col. 
Federal Agent at Large (4911) Rep. 
Fence Riders (4846) Mono. 
Feudin' Rhythm (252) Col. 
50 Years Before Your Eyes WB 
fighting Man of the Plains (930) 

(color) 20th-Fox 
Fighting Stallion, The (069) EL 


File on Thelma Jordon (See Thelma Jordon) 
Flame and the Arrow, The (color) (930) WB 
Flying Saucer, The FC 
Forbidden Jungle (070) EL 


foreign Legion, The Univ. 
For Them That Trespass Mono. 
Fortunes of Captain Blood Col. 
Four Days Leave FC 
Francis (910)* Univ. 
Free for All (901) Univ. 
frontier Outpost (263) Col. 
Furies, The Para. 
GAY Lady, The (Brit.) (013) EL 
Girl from San Lorenzo, The UA 
Girls’ School (213) Col. 
Glass Managerie, The WB 
Glass Mountain, The (Brit.) (012) EL 
God Is My Co-Pilot (924 WB 
Golden Gloves Story, The (023) EL 
Golden Salamander, The (Brit.) EL 
Golden Stallion, The (color) (844) Rep. 
Golden Twenties, The (021) RKO 
600d Humor Man Col. 
Good Time Girl (Brit.) FC 
Great Jewel Robber, The (929) WB 
Great Lover, The (4909)* Para. 
Great Plane Robbery, The UA 
Great Rupert, The (019) EL 
Guilty Bystander FC 
Guilty of Treason (022) EL 
Gun Crazy UA 
(formerly Deadly Is the Female) 
Gunfighter, The (015) 20th-Fox 
Gunmen of Abilene (4962) Rep. 
Gunslingers (4941) Mono. 
HAMLET (Brit.) (Spcl.)* U-I 
Happy Years, The (color) (32) MGM 
Harbor of Missing Men (4913) Rep. 


Hasty Heart, The (913) WB 
Heiress, The (4924)* Para. 
Her Wonderful Lie (Ital.) Col. 
He's a Cockeyed Wonder Col. 
High Lonesome (color) (044) EL 


Hi-Jacked (4920) Lippert 
Hills of Oklahoma (4952) Rep. 
Hoedown Col. 
Holiday Affair (013) RKO 
Hollywood Varieties {4916) Lippert 
Hostile Country (4927) Lippert 
House by the River (4912) Rep. 
Humphrey Takes a Chance (5006) Mono. 


ICHABOD and Mr. Toad (See Adventures of) 
If This Be Sin (Brit.) UA 
Ina Lonely Place Col. 
Inspector General, The (color) (912) WB 
Intruder in the Dust (9) MGM 
Iroquois Trail UA 
| Shot Billy the Kid (493) Lippert 
I's a Small World (030) EL 
| Was a Shoplifter (917) Univ. 


JACKIE Robinson Story, The (032) EL 
Jiggs and Maggie Out West (4909) Mono. 
Joan of Are (color) (963)* RKO 
Joe Palooka Meets Humphrey (4911) Mono. 
Johnny Holiday UA 
Johnny One-Eye UA 
Jolson Sings Again (color)* (221) Col. 
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Stars 


Robert Young-Betsy Drake 
Paul Douglas-Linda Darnell 
Spade Cooley-Richard Lane 
Robt. Montgomery-Leslie Banks 


Ralph Richardson-Michele Morgan 
Bob Hope-Lucille Ball 

James Ellison-Russell Hayden 
William Holden-Coleen Gray 
Raymond Walburn-Walter Catlett 
Spencer Tracy-Joan Bennett 

Italo Tajo-Nelly Corradi 

Dorothy Patrick-Robert Rockwell 
Whip Wilson-Andy Clyde 

Eddy Arnold-Gloria Henry 


Documentary 


Randolph Scott-Jane Nigh 
Bill Edwards-Doris Merrick 


Burt Lancaster-Virginia Mayo 
Mikel Conrad-Pat Garrison 

Don Harvey-Forrest Taylor 

Bud Abbott-Lou Costello 
Richard Todd-Patricia Plunkett 
Louis Hayward-Patricia Medina 
Cornel Wilde-Josette Day 
Donald O'Connor-Patricia Medina 
Robert Cummings-Ann Blyth 
Charles Starrett-Smiley Burnette 
Barbara Stanwyck-Wendell Corey 


Jean Kent-James Donald 
Duncan Renaldo-Leo Carrillo 
Joyce Reynolds-Ross Ford 
Jane Wyman-Kirk Douglas 
Valentina Cortesa-Dulcie Gray 


Release 
Date 


July 7,'50 


June,'50 


May,'50 
Sept.,'50 
June 30,'50 
Feb.,'50 
May 7,'50 
June 16,'50 
Not Set 
Mar. 12,'50 
Jan. 29,'50 
Dec.,'49 
July 15,'50 


Dec.,'49 
Mar.,'50 


July 22,'50 
Jan.,'50 
Mar.,'50 
Aug.,'50 

July 6,'50 
June,'50 
Feb. 6,'50 
Feb.,'50 
Nov.,'49 

Dec. 29,'49 
Aug.,'50 
Dec.,'49 

Feb. 24,'50 

Feb. 9,'50 


May,'50 


Dennis Morgan-Ray. Massey (reissue) June 3,'50 


James Dunn-Dewey Martin 
Anouk-Trevor Howard 

Roy Rogers-Dale Evans 

Al Jolson-R. Valentino, et al. 
Jack Carson-Lola Albright 

Jean Kent-Dennis Price 

David Brian-Marjorie Reynolds 
Bob Hope-Rhonda Fleming 
Tom Conway-Margaret Hamilton 
Jimmy Durante-Terry Moore 
Zachary Scott-Faye Emerson 

C. Bickford-P. Kelly-B. Granville 
John Dall-Peggy Cummins 


Gregory Peck-Helen Westcott 
Allan "Rocky" Lane-Eddy Waller 
Whip Wilson-Andy Clyde 


Laurence Olivier-Jean Simmons 
Dean Stockwell-Darryl Hickman 
Richard Denning-Barbra Fuller 
Ronald Reagan-Patricia Neal 


Olivia de Havilland-Montgomery Clift 


Jan Kiepura-Marta Eggerth 
Mickey Rooney-Terry Moore 
John Barrymore, Jr.-Chill Wills 
Jim Davis-Marsha Jones 

Rex Allen-Elizabeth Fraser 
Eddy Arnold-Jeff Donnell 
Robert Mitchum-Janet Leigh 


Rob't. Alda-Peggy Stewart & others 


James Ellison-Russell Hayden 
Louis Hayward-Jane Wyatt 
Leon Errol-Joe Kirkwood, Jr. 


Myrna Loy-Richard Greene 
Humphrey Bogart-Gloria Grahame 


Danny Kaye-W. Slezak-Barbara Bates 


David Brian-Claude Jarman, Jr. 


May,'50 
Aug.,'50 
Nov. 15,'49 
Apr.,'50 
June,'50 
May 11,'50 
July 15,50 
Dec. 28,'49 
Mar. 10,'50 
Mar.,'50 
Jan.,'50 
Feb.,'50 
Jan. 20,'50 


July,'50 
Feb. 6.'50 
Apr. 9,'50 


Not Set 
July 7,'50 
Mar. 26,'50 
Jan. 14,'50 
Dec. 28,'49 
Not Set 
Sept.,'50 
June,'50 
July 7,'50 
May 1,'50 
June 6,'50 
Dec. 24,'49 
Jan. 14,'50 
Mar. 24,'50 
Mar. 25,'50 
June 4,'50 


George Montgomery-Brenda Marshall June 16,'50 


Don Barry-Tom Neal 
Paul Dale-Lorraine Miller 
Scott Brady-Mona Freeman 


Jackie Robinson-Ruby Dee 

Joe Yule-Renie Riano 

Ingrid Bergman-Jose Ferrer 
Joe Kirkwood-Leon Errol 
William Bendix-Allen Martin, Jr. 
Pat O'Brien-Wayne Morris 
Larry Parks-Barbara Hale 


Sept.,'50 
June,'50 
May,'50 


May 16,'50 
Apr. 23,'50 
Sept. 2,'50 
Feb. 5,'50 
Feb. 17,50 
May 5,50 
Feb.,'50 


Running 
Time 


91m 
98m 
65m 
104m 


94m 


55m 
84m 
6im 
93m 
87m 
60m 
57m 
66m 
73m 


94m 
62m 


88m 
69m 
67m 


95m 
9im 
98m 
90m 
83m 
55m 
109m 


96m 
59m 
62m 


90m 
88m 
76m 
97m 
67m 
68m 


72m 


102m 
87m 
86m 


74m 
74m 


76m 
66m 
145m 
65m 
92m 
78m 
96m 


7— REVIEWED — 

(S) =synopsis 
Issue Page 
June 3 (S)322 
Sept. 3 | 
Apr. 15 263 
June 24 (S)358 
Oct. 8 4) 
July 8 ($)375 
May 20 ($)305 
Feb. II 186 
June 10 331 
May 13 293 
May 6 287 
Mar. 25 238 
May 20 303 
Dec. 17 ($)123 
June 24 353 
Oct. 15 50 
May 13 294 
June 24 353 
Jan. 14 154 
May 13 294 
May 20 302 
Apr. | 246 
Dec. 17 121 
Nov. 5 75 
Dec. 17 (S)123 
July | 365 
Jan. 21 163 
Mar. I1 222 
Feb. 18 (S)199 
July 8 (S)374 
Jan. 7 146 
Apr. 29 278 
Apr. 29 278 
June 24 (5S)358 
Oct. 29 65 
Mar. 18 229 
June 3 321 
May 27 315 
June 17 346 
Sept. 17 17 
Mar. II 222 
Jan. 7 145 
Feb. 18 197 
Jan. 7 146 
Nov. 5 74 
Apr. 29 277 
Feb. 18 197 
May 20 (S)305 
July 3 Herald(17) 
May 27 313 
Apr. 29 278 
Dec. 10 113 
Sept. 10 9 
May 27 313 
June 24 354 
July | 366 
June 24 354 
Nov. 19 89 
Jan. 7 146 
May 20 303 
Apr. |! 246 
June 24 = (S)358 
July | 366 
May 20 301 
Nov. 19 89 
Oct. 15 49 
June 10 329 
June 10 330 
Apr. 15 262 
May 20 301 
Mar. 25 237 
Oct. 30 4366 
Feb. I! 186 
Dec. 17 122 
June 24 354 
Aug. 13 4713 


c— —RATINGS———Y 
Nat'l Herald 
Groups L.ofD. Review 
A-2 
AYC A-2_ Excellent 
A-2 Average 
AY B Very Good 
AYC A-2 Fair 
AYC A-2 Average 
AYC A-| Excellent 
Aor AY A-2 Good 
AYC A-| Good 
AYC A-| Fair 
AYC A-! 
Very Good 
AY B Good 
A-I Fair 
A-2 Excellent 
A-| Fair 
AYC A-2 Fair 
Very Good 
A-2 Fair 
AYC A-| Excellent 
AYC A-| Average 
AYC A-1 
Good 
A-2 Fair 
AYC A-| Fair 
AYC A-| 
Aor AY A-2. Good 
AYorAYC A-I Good 
AYC A-!| Very Good 
AYC A-| Excellent 
AYC A-| Very Good 
Poor 
B Good 
AYCorAY A-2 Very Good 
AYC A-| Average 
AYC A-| Very Good 
A-2. Good 
A A-1 Very Good 
A B Good 
AYC A-| Very Good 
AYC A-| Good 
AYC A-1 
AY A-2 
AYC A-| Very Good 
AYC A-! Fair 
AY A-| Excellent 
A or AY A-2 Superior 
B 
Good 
Fair 
AYC A-| Good 
A-| Good 
AYC A-| Very Good 
B Fair 
A-| Very Good 
A A-2 Very Good 
A-| 
A A-2 Fair 
A A-2 Very Good 
AYC A-| Very Good 
AY A-| Very Good 
AYC A-| Very Good 
AYC A-2. Good 
AYorAYC A-2 Average 
AYC A-| Very Good 
AYC Good 
AY A-| Superior 
AYC A-| Good 
AYC A-| Good 
A B’ Good 
AYC B Very Good 
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TITLE—Production Number—Company 


Jungle Stampede Rep. 
KEY to the City (18)* 

Kid from Texas, The (color) (911) Univ. 
Killer Shark (4907) Mono. 
Kili or Be Killed (029) EL 


Kill the Umpire (235) Col. 
Kind Hearts and Coronets (Brit.) (031) Bg 
Kiss for Corliss, A 

Kiss Tomorrow Goodbye We 
LADY Takes a Sailor, The (911) WB 
Lady Without Passport, A MGM 


Lawless, The (4923) Para. 
Lawless Code (4866) Mono. 
Life of Her Own, A MGM 
Lives of a Bengal Lancer (4921) Para. 
Lest Volcano, The (5003) Mono. 
Louisa Univ. 
Love Happ UA 
Love That” Brute (016) 20th-Fox 
Lucky Losers (4914) Mono. 


MA and Pa Kettle Go to Town (914) Univ. 


Madeleine (Brit.) Univ. 
Madness of the Heart (Brit.) Univ. 
Malaya (12) MGM 


Man on the Eiffel Tower (color) (069) rf 
Mark of the Gorilla (231) Col 


Marshal of Heldorada (4928) Lippert 
Mary Ryan, Detective (214) Col. 
Massacre Valley Mono. 
Men, The UA 
Military Academy (210) Col. 
Milkman, The (Univ.) 
Miniver Story, The (Brit.) MGM 
Modern Marriage, A Mono. 
Montana (color) (914) WB 
Mother Didn't Tell Me (006) 20th-Fox 
Motor Patrol (4923) Lippert 
Mr. Universe FC 
Mrs. FitzHerbert Mono. 
Mrs. Mike UA 
Mrs. Universe FC 
Mule Train (248) Col. 
My Blue Heaven (color) (02!) _~ Fox 
My Foolish Heart (052)* RKO 
My Friend Irma Goes West (4922) Para. 


Mystery at the Burlesque( Brit.) (4926) Mono. 
Mystery Street (35) MGM 


NANCY Goes to Rio (color) (19)* = 
Naughty Arlette ( Brit.) 


Nevadan, The (color) (228) Col 
Never Fear (020) EL 
Next Voice You Hear, The MGM 
Night and the City (013) 20th-Fox 
No Man of Her Own (4919) Para. 
No Sad Songs for Me (238) Col. 


OH, You Beautiful Doll 
(color) (927) 20th-Fox 


Old Frontier, The Rep. 
Oliver Twist (Brit.) (828) EL 
Once a Thief UA 
One Way Street (915) Univ. 
On the Isle of Samoa Col. 
On the Town (color) (11)* MGM 
Operation Haylift (4910) Lippert 
Our Very Own (151) RKO 
Outcast of Black Mesa (265) Col. 
Outlaw, The (066) RKO 
Outriders, The (color) (24) MGM 
Outside the Wall (913) Univ 
Over the Border (4952) Mono 
PAID in Full (4915) Para 
Palomino, The (color) (230) Col. 
Panic in the Streets (022) 20th-Fox 
Passport to Pimlico (Brit.) (010) EL 
Peggy (color) (922) Univ. 
Perfect Strangers (917) WB 
Perfect Woman, The (Brit.) (015) EL 
Petty Girl Col. 
Pinky* (931) 20th-Fox 
Pioneer Marshal (4971) Rep. 
Pirates of Capri, The FC 
Please Believe Me (26) MGM 
Port of New York (009) EL 
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Sters 
George Breakston-Yorke Coplen 


Clark Gable-Loretta Young 

Audie Murphy-Gale Storm 

Roddy McDowall-Laurette Luez 
Lawrence Tierney-George Coulouris 
Wm. Bendix-Una Merkel 

Dennis Price-Valerie Hobson 
Shirley Temple-David Niven 

James Cagney-Barbara Peyton 


Jane Wyman-Dennis Morgan 
Hedy Lamarr-John Hodiak 
Macdonald Carey-Gail Russell 
Jimmy Wakely-Cannonball Taylor 
Lana Turner-Ray Milland 
G. Cooper-F. Tone 
Johnny Sheffield-Donald Woods 
Ronald Reagan-Ruth Hussey 
Marx Bros.-llona Massey 

Paul Douglas-Jean Peters 

Leo Gorcey-Huntz Hall 


Marjorie Main-Percy Kilbride 
Ann Todd-Ivan Desny 

Margaret Lockwood-Paul Dupis 
Spencer Tracy-James Stewart 

C. Laughton-F. Tone-B. Meredith 
Johnny Weissmuller-Trudy Marshall 
Jimmie Ellison-Russ Hayden 
Marsha Hunt-John Litel 

Johnny Mack Brown 

Marlon Brando-Teresa Wright 
Stanley Clements-Myron Welton 
Donald O'Connor-Jimmy Durante 
Greer Garson-Walter Pidgeon 

R. Hadley-M. Field-R. Clarke 
Errol Flynn-Alexis Smith 

Dorothy McGuire-Wm. Lundigan 
Don Castle-Jane Nigh 

Jack Carson-Janet Paige 

Leslie Banks-Margaret Scott 

Dick Powell-Evelyn Keyes 

Jack Carson-Janet Paige 

Gene Autry-Sheila Ryan 

Betty Grable-Dan Dailey 

Susan Hayward-Dana Andrews 
Marie Wilson-John Lund 

Garry Marsh-Jon Pertwer 
Ricardo Montalban-Sally Forrest 


A. Sothern-J. Powell-B. Sullivan 
Mai Zetterling-Hugh Williams 
Randolph Scott-Dorothy Malone 
Sally Forrest-Keefe Brasselle 
James Whitmore-Nancy Davis 
Richard Widmark-Gene Tierney 
Barbara Stanwyck-John Lund 
Margaret Sullavan-Wendell Corey 


Mark Stevens-June Haver 

Monte Hale-Paul Hurst 

John H. Davies-Robert Newton 
June Havoc-Cesar Romero 

James Mason-Marta Toren 

Jon Hall-Susan Cabot 

Gene Kelly-F. Sinatra- Betty Garrett 
Bill Williams-Tom Brown 

Ann Blyth-F. Granger-Joan Evans 
Charles Starrett-Smiley Burnette 
Jack Buetel-Jane Russell 

Joel McCrea-Arlene Dahl 

Richard Basehart-Marylin Maxwell 
Johnny Mack Brown-Myron Healey 


Robert Cummings-Lizabeth Scott 
Jerome Courtland-Beverly Tyler 
Richard Widmark-Paul Douglas 
Stanley Holloway-Betty Warren 
Diana Lynn-Charles Coburn 
Ginger Rogers-Dennis Morgan 
Dennis Price-Valerie Hobson 
Robert Cummings-Joan Caulfield 
J. Crain-W. Lundigan-E. Barrymore 
Monte Hale-Paul Hurst 

Louis Hayward-Binnie Barnes 
Deborah Kerr-Robert Walker 
Scott Brady-Richard Rober 


Release 
Date 


July 29,50 


Feb. 24,'50 
Mar.,'50 
Mar. 19,50 
Apr.,'50 


Aug. 19,'50 


Dec. 24,'49 
Aug. 18,'50 
July,"50 
Dec. 4,'49 
Sept.,'50 


(reissue) (east) Mar.,'50 


June 25,'50 
Aug.,'50 
Mar. 3,'50 
June,'50 
May 14,'50 


Apr.,'50 
Apr.,'50 
Aug.,'50 
Jan. 6,'50 
Feb. 4,'50 
Feb.,'50 
Apr. 21,'50 
Jan. 5,'50 
Aug. 6,'50 
Aug. 25,'50 
Apr. 20,'50 
Sept.,'50 
Aug. 25,'50 
July 10,'50 
Jan. 28,'50 
Mar.,'50 
June 16,'50 
Sept. 11,'50 
May 10,'50 
Dec. 23,'49 
Sept. 11,'50 
Feb. 22,'50 
Sept.,'50 
Jan. 21,'50 
July 4,'50 
Apr. 16,'50 
July 28,'50 


Mar. 10,'50 
Sept.,'50 
Feb.,'50 
Jan.,"50 
Not Set 
June,'50 
May,'50 
May,'50 


Nov.,'49 
July 29,'50 
Not Set 
July 7,'50 
Apr.,'50 
Aug.,'50 
Dec. 30,'49 
May 5,'50 
July,'50 
Apr. 13,'50 
Jan. 7,'50 
Apr. 21,'50 
Mar.,'50 
Mar. 12,'50 


Mar.,'50 
Mar.,'50 
Sept.,'50 
Dec..'49 
July,'50 
Mar. 25,'50 
Apr.,'50 
Sept.,'50 
Nov.,'49 
Dec. 24,'49 
Dec. 1,'49 
May 12,'50 
Dec.,'49 


Running 
Time 


99m 
78m 
76m 
68m 
78m 
10im 
88m 


99m 
72m 
83m 
58m 


111m 
75m 
90m 
85m 
85m 
69m 


79m 


98m 
97m 
68m 
53m 
68m 


85m 
90m 


66m 
76m 
88m 
67m 


103m 
99m 


70m 
96m 
99m 
9im 
58m 
93m 


99m 
86m 
8im 
8im 
83m 
95m 
98m 
89m 


93m 


115m 
88m 
79m 
65m 
98m 
74m 
93m 


103m 
93m 
80m 
58m 


105m 
73m 
96m 
72m 
78m 
88m 
73m 


102m 
60m 
94m 
87m 
79m 


7-REVIEWED— j——\——RATINGS——. 
(S) =synopsis Nat'l Heralg 
Issue Page Greups L.ofD. Revie 
Feb. 4 178 A B Very Good 
Feb. 25 205 AYorAYC A-2 Good 
Apr. 29 (S)278  AYC A-2 
July 8 374 A B Fair 
May 6 285 AYC A-I Very Good 
May 6 285 A & Excellent 
Oct. 22 58 AYC B Very Good 
June 24 (S)359 
Dec. 3 105 AYC B Very Good 
Apr. 8 253 AYC A-2. Good 
Oct. 8 (S)42 AYC A-I 
Mar. 25 238 
July | 365 A-| Very Good 
June 3 321 AYC A-! Excellent 
Sept. 24 26 AYC B Fair 
May 13 293 AorAY B Very Good 
June 24 (S)358 AYC A-2 
Apr. | 245 AYC A-| Very Good 
Mar. 25 (S)238 A B 
Dec. 3 105 AYCorAY A-2 Average 
Dec. 24 130 AorAY A-2 Very Good 
Mar. 4 214 AYC A-| Geod 
June 24 (S)358 
Nov. 12 82 AYCorAY A-2_ Fair 
May 20 301 AYC A-2 Excellent 
Apr. 29 278 AYorAYC A-! Fair 
July 8 (S)374 
Apr. 8 254 A-2 Average 
Jan. 7 45 AYC A-! Good 
Feb. 4 178 AYorAYC A-2 Good 
May 13 293 A-2. Good 
Dec. 24 129 A A-2 Very Good 
Jan. 28 (S)I70 AYC A-! 
June 24 = (S)358 
Oct. 22 58 AorAY B Excellent 
June 3 321 B Good 
Apr. 22 271 A Fair 
May 20 302. AYC A-2 Very Good 
Feb. 4 177. AYC A-2 Excellent 
June 24 (S)359 
Jan. 28 169 AY A-1 Good 
Jan. 14 154 A B Good 
June 10 329 AYC A-| Very Good 
May 27 313 A B Very Good 
Feb. 25 205 A B Good 
Apr. 15 261 A A-2 Excellent 
Sept. 24 26 AYC A-2 Very Goed 
June 26 (S)4219 
July | 365 Good 
Apr. 15 262 A B Good 
June 24 (S)359 
Dec. 10 113) AYC A-2 Excellent 
Apr. 29 278 A-1 Good 
Mar. 25 aay. AYC A-2 Very Good 
May 13 295 AYC Average 
Dec. 31 138 B Poor 
Mar. 11 221 AYC A-2 Very Good 
Feb. 11 185 A A-2 Good 
May 20 (S)305 AYC A-I 
Dec. 24 130 A B Fair 
Feb. 4 178 AYC A-| Fair 
June 17 345 A B Excellent 
Oct. 8 41 AYC A-| Good 
June 17 346 AorAY A-!| Good 
Mar. 4 214 AorAY B Fair 
Oct. | 33. AYCorAY A-2_ Excellent 
Jan. 14 154 AYC A-| Good 
Dec. 10 113 A-2. Good 
Mar. II 221 AYorAYC A-2 Good 
Dec. 3 106 AorAY A-2 Average 
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fiTLE—Production Number—Company 


Powder River Rustlers (4961) Rep. 
Pretty Baby WB 
Prince of Foxes (929)* 20th-Fox 
Prison Warden (209) Col. 
Project FC 
QuICKSAND UA 
RADAR Secret Service (4917) Lippert 
Range Land (4845) ono. 
Ranger of Cherokee Strip (856) Rep. 
Rapture 

Reckless Moment, The (223) Col. 
Red Danube, The (4) MGM 
Red Desert (4914) Lippert 


Red, Hot and Blue (4906) Para. 
Red Shoes, The (Brit.) (color) (Spcl.) EL 
Redwood Forest Trail Rep. 
Reformer and the Redhead, The (25)* MGM 
Renegades of the Sage (261) Col. 
Return of Jesse James (490) Lippert 
Return of the Frontiersman (color) 


(927) WB 


Rider from Tucson (027) RKO 
Riders in the Sky (250) Col. 
Riders of the Dusk (4844) Mono. 
Riders of the Range (016) RKO 
Riding High (4917)* Para. 
Rocketship XM (4904) Lippert 
Rocking Horse Winner, The (Brit.) Univ. 
Rock Island Trail (color) (4914) Rep. 
Rogues of Sherwood Forest (color) Col. 
Rugged O'Riordans, The Univ. 
[Australian] (907) 
Run for Your Money, A (Brit.) Univ. 
Rusty's Birthday (211) Col. 
SADDLE Tramp (color) Univ. 
Salt Lake Raiders (4964) Rep. 


Salt to the Devil (Brit.) (017) EL 
(formerly Give Us This Day) 


Samson and Delilah (color)* Para. 
San Antone Ambush (855) Rep. 
Sands of Iwo Jima (4905)* Rep. 
San Quentin WB 
Sarumba (014) EL 
Satan's Cradle UA 
Savage Horde, The (4917) Rep. 
Second Face, The FC 
Secret Fury, The (075) RKO 
71! Ocean Drive Col. 
Shadow on the Wall (27) MGM 
Shakedown Univ. 
She Wore a Yellow Ribbon (color) 

(067)* RKO 
Sideshow (4924) Mono. 
Side Street (23) MGM 
Sierra (color) (919) Univ 
Silent Dust (Brit.) ono. 
Silk Noose, The (Brit.) (4923) Mono 
Silver Raiders Mono. 
Singing Guns (color) (4909) Rep. 
Six-Gun Mesa (4951) ono 
Skipper Surprised His Wife, The (31) MGM 
Snow Dog (905) ono. 
Song of Surrender (4904) Para. 
Sons of New Mexico (185) Col. 
So Proudly We Hail (4913) Para. 
South Sea Sinner (908) Univ. 
So Young, So Bad UA 
Spring in Park Lane (Brit.) (008) EL 
Spy Hunt (920) Univ. 
Square Dance Jubilee (4903) Lippert 
Square Dance Katy (4922) Mono. 


Stage Fright (919) WB 


Stars in My Crown (40) MGM 
State Penitentiary Col. 
State Secret (Brit.) Col 


Stella 20th-Fox 


Storm Over Wyoming (019) RKO 
Story of Molly X, The (902) Univ. 
Story of Seabiscuit (color) (907)* WB 
Strange Bargain (010) RKO 
Streets of Ghost Town Col. 
Stromboli (Ital.) (070) RKO 
Summer Stock (color) MGM 
Sundowners, The (color) (018) EL 
Sunset Boulevard (4927) Para. 
Sun Sets At Dawn, The (Brit.) EL 


PRODUCT DIGEST SECTION, JULY 8, 1950 


Release 
Stars Date 

Allan "Rocky" Lane-Eddie Waller Nov. 25,'49 
Dennis Morgan-Betsy Drake Sept. 16,'50 
Tyrone Power-Orson Welles Dec.,'49 
Warner Baxter-Anna Lee Dec. 8,'49 
Rita Colton-Keith Andes Oct. 4,'49 
Mickey Rooney-Jeanne Cagney Mar. 24,'50 
John Howard-Adele Jergens Jan. 28,'50 
Whip Wilson-Andy Clyde Dec. 25,'49 
Monte Hale-Paul Hurst Nov. 4,'49 
Glenn Langan-Elsy Albiin Apr.,'50 
James Mason-Joan Bennett Nov.,'49 
W. Pidgeon-P. Lawford-E. Barrymore Oct. 14,'49 
Don Barry-Tom Neal Dec. 17,'49 
Betty Hutton-Victor Mature Nov. 25,'49 
Anton Walbrook-Marius Goring Not Set 
Rex Allen-Jane Darwell Aug. 1,'50 
June Allyson-Dick Powell May 5,'50 
Charles Starrett-Smiley Burnette Nov. 24,'49 
John Ireland-Ann Dvorak Sept. 8,'50 
Gordon MacRae-Julie London June 24,'50 
Tim Holt-Richard Martin June 7,'50 
Gene Autry-Gloria Henry Nov.,'49 
Whip Wilson-Andy Clyde Nov. 13,'49 
Tim Holt-Jacqueline White Feb. 11,'50 
Bing Crosby-Coleen Gray Apr. 12,'50 
Lloyd Bridges-Osa Massen June 2,'50 
John H. Davies-Valerie Hobson June,'50 
Forrest Tucker-Adele Mara May 18,'50 
John Derek-Diana Lynn July,'50 
Michael Pate-Wendy Gibb Jan.,'50 
Donald Houston-Meredith Edwards Mar.,'50 
Ted Donaldson-John Litel-Ann Doran Nov. 3,'49 
Joel McCrea-Wanda Hendrix Sept.,'50 
Allan "Rocky" Lane-Eddy Waller May 1,'50 
Sam Wanamaker-Lea Padovani Jan.,'50 
H. Lamarr-V. Mature-G. Sanders Not Set 
Monte Hale-Paul Hurst Oct. 1,49 
John Wayne-Adele Mara-John Agar Mar. !,'50 
Pat O'Brien-H. Bogart (reissue) Sept. 9,'50 
Doris Dowling-Michael Whalen Jan.,'50 
Duncar Renaldo-Leo Carrillo Oct. 7,'49 
William Elliott-Adrian Booth May 22,'50 
Ella Raines-Bruce Bennett Aug. 1,'50 
Claudette Colbert-Robert Ryan May 27,'50 
Edmond O'Brien-Joanne Dru July,'50 
Ann Sothern-Zachary Scott May 19,'50 
Howard Duff-Brian Donlevy Not Set 
John Wayne-Joanne Dru Oct. 22,49 
Don McGuire-Tracey Roberts June 18,'50 
Farley Granger-Cathy O'Donnell Apr. 14,'50 
Audie Murphy-Wanda Hendrix June,'50 
Stephen Murray-Beatrice Campbell Dec. 29,'50 
Carole Landis-Joseph Calleia July 9,'50 
Whip Wilson-Andy Clyde Aug. 20,'50 
Vaughn Monroe-Ella Raines Feb. 28,'50 
Johnny Mack Brown-Gail Davis Apr. 30,'50 
Robert Walker-Joan Leslie June 30,'50 
Kirby Grant-Eleana Verdugo July 15,'50 
Wanda Hendrix-Claude Rains Oct. 28,'49 
Gene Autry-Gail Davis Jan.,'50 
C. Colbert-P. Goddard (reissue) (West) Mar.,'50 
Macdonald Carey-Shelley Winters Jan.,'50 
Paul Henreid-Catherine McLeod May 26,'50 
Anna Neagle-Michael Wilding Nov.,'49 
Howard Duff-Marta Toren June,'50 
Don Barry-Mary Beth Hughes Nov. 11,'49 
Vera Vague-Phil Brito Mar. 25,'50 
J. Wyman-M. Dietrich-M. Wilding — Apr. 15,'50 
Joel McCrea-Ellen Drew (trade) May 11,'50 
Warner Baxter-Onslow Stevens June 8,'50 
Douglas Fairbanks, Jr.-Glynis Johns Sept.,'50 
Ann Sheridan-Victor Mature Aug.,'50 
Tim Holt-Richard Martin Apr. 22,'50 
June Havoc-John Russell Nov.,'49 
S. Temple-B. Fitzgerald-L. McCallister Nov. 12,'49 
Martha Scott-Jeffrey Lynn Nov. 5,'49 
Charles Starrett-Smiley Burnette Aug.,'50 
Ingrid Bergman-Mario Vitale Feb. 18,'50 
Judy Garland-Gene Kelly Sept.,'50 
Robert Preston-Robert Sterling Feb.,'50 
Gloria Swanson-William Holden Aug.,50 
Walter Reed-Sally Parr Aug.,'50 


Running 
Time 


60m 
92m 
107m 
62m 
60m 


79m 


59m 
56m 
60m 
79m 
82m 
119m 
60m 
84m 
133m 


90m 
56m 


74m 
60m 
70m 
57m 
60m 
112m 
77m 
9Iim 
90m 
80m 
76m 


83m 
60m 


60m 
120m 


128m 
60m 
109m 


64m 
60m 
90m 


86m 
102m 
84m 


103m 
67m 
83m 
83m 
82m 
72m 


91m 
57m 
85m 
64m 
93m 
7Iim 
126m 
88m 
91m 
9Im 
75m 
79m 
76m 
110m 
89m 
66m 


60m 
82m 
93m 
68m 
54m 
8Iim 


83m 
110m 
7im 


r—- REVIEWED — 
(S) synopsis 
Issue Page 
Nov. 19 (S)91 
Aug. 27 4729 
Oct. 29 66 
Nov. 12 8! 
Mar. 4 213 
Jan. 21 163 
Mar. 25 (S$)238 
Nov. 12 81 
Apr. 15 263 
Oct. 22 58 
Sept. 24 25 
Dec. 31 137 
July 2 4666 
Oct. 23 4357 
Mar. I1 222 
Nov. 12 (S)82 
May 20 303 
June 17 347 
Dec. 17 123 
Sept. 10 (S)t1 
Oct. 29 66 
Jan. 14 153 
May 6 287 
June 10 330 
May 6 286 
June 17 347 
Dec. 17 122 
Apr. | 246 
Dec. 3 (S)106 
May 27 314 
Dec. 17 122 
Oct. 22 57 
Oct. 15 50 
Dec. 17 121 
Mar. 25 238 
Nov. 12 82 
July 8 373 
Apr. 29 277 
Mar. 18 231 
July 30 4697 
June 17 347 
Dec. 24 130 
Apr. 29 277 
Oct. 29 65 
Mar. 18 229 
Apr. 29 (S)278 
May 13 294 
June 17 (S)347 
Sept. 17 18 
Dec. 31 137 
Jan. 28 170 
Jan. 7 146 
June 3 321 
Sept. 24 25 
June 10 330 
Nov. 19 90 
May 27 315 
Feb. 25 205 
Mar. 4 213 
May 27 314 
June 24 (S)358 
Feb. II 186 
Nov. 12 8! 
Oct. 29 65 
Oct. | 34 
July 1 (S)367 
Feb. 25 2 
June 24 (S)358 
Jan. 14 155 
Apr. 22 269 


——— RATINGS. 


Nat'l Herald 
Groups L.ofD. Review 
AYC A-1 
AY orAYC A-2 _— Excellent 
AYorAYC A-2 Fair 

A-2 Fair 
Aor AY B Good 
A-l Fair 
AYC A-| 
AYC A-| Good 
A-2 Fair 
AY B Very Good 
AY A-| Very Good 
A-| Good 
AYC A-2  Fair-Good 
AY B Excellent 
AYC A-| Good 
AYC A-1 
AYC A-| Good 
Average 
Aor AY A-| Good 
AYC A-1 
AYC A-| Good 
AYC B Good 
A-| Good 
A-2. Very Good 
AY A-| Good 
A-| Good 
AYC A-2 Very Good 
AYC A-| Good 
AYC A-1 
AYC A-| Good 
A A-2. Good 
AYC or AY A-2_ Excellent 
AYC A-| Fair 
AYC orAY A-2 Excellent 
AYC B Poor 
AYC A-2 Fair 
AYC A-| Good 
A or AY A-2. Very Good 
A 
A A-2 Fair 
AYC A-| Excellent 
A-| Good 
A A-2. Good 
AYC A-| Good 
A B Good 
AYC A-2 Very Good 
AYC A-1 
A-| Fair 
AY A-2_ Fair 
Good 
A B Fair 
A A-2. Good 
AYC B Excellent 
AYC A-| Very Good 
A-2. Good 
AYC A-| Average 
A B Good 
AYC A-! Very Good 
A A-2 Fair 
AYC A-| Good 
A A-2 Very Good 
AYC A-| Very Good 
AY A-2 Fair 
A A-2 Fair 
A A-2 Average 
A A-2 Excellent 
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-— REVIEWED — -———— RATINGS-—__. 
Release Running (S) synopsis at'l Herald 
TITLE—Preduction Number—Company Stars Date Time Issue Page Groups L.ofD. Reviey 
Surrender Rep. Vera Ralston-John Carroll July 31,'50 
TALE of the Navajos (color) (920) MGM _ Native cast Not Set 58m Mar. 5 4522 AYC A-| Fair 
Tall Timber Mono. Roddy MacDowell-Jeff Donnell Sept. 3,'50 
Tarnished (4910) Rep. Dorothy Patrick-Arthur Franr Feb. 28,'50 60m Mar. 18 231 AYC A-2 Good 
Tarzan and the Slave Girl (020) RKO Lex Barker-Vanessa Brown Mar. 18,'50 74m Mar. 18 231 AYC A-2. Good 
Tattooed Stranger, The (018) RKO = _ John Miles-Patricia White Mar. 11,'50 64m Feb. II 189 AYC A-| Average 
Tea for Two (color) WB Doris Day-Gordon MacRae Sept., 2,'50 July 8 (S)375 
Tell It to the Judge (225) Col. Rosalind Russell-Robert Cummings Dec.,'49 87m Nov. 19 90 AorAY B Good 
Tension (8) MGM _ Audrey Totter-Richard Basehart Nov. 25,'49 95m Nov. 19 90 A B Fair 
Texas Dynamo Col. Charles Starrett-Smiley Burnette June 1,'50 54m June 10 331 A-| 
That Forsyte Woman (color) (6)* _MGM Greer Garson-Errol Flynn Nov. 11,'49 114m Oct. 22 57 AorAY B Excellent 
Thelma Jordon (4910) Para Barbara Stanwyck-Wendell Corey Jan.,"50 100m Nov. 5 74 =A B Good 
There's a Girl in My Heart (AAI6) Mono. Lee Bowman-Elyse Knox Jan. 6,'50 86m Nov. 26 98 AYC A-1| Good 
They Live By Night (009) RKO Cathy O'Donnell-Farley Granger Nov. 5,49 95m Sept. 24 25 A-2. Good 
Thieves’ Highway (924) 20th-Fox Richard Conte-Valentina Cortese Oct.,'49 94m Sept. 3 1A B Good 
Third Man, The (Brit.)* Selznick Jos. Cotten-Valli-Orson Welles Feb.,'50 104m Feb. 4 177 A A-2 — Excellent 
This Side of the Law (926) WB Viveca Lindfors-Kent Simth June 16,'50 74m June 10 330 AYC A-2. Good 
Threat, The (015) RKO “Virginia Grey-Michael O'Shea Nov. 26,'49 66m Oct. 29 65 A A-2. Good 
Three Came Home (007) 20th-Fox Claudette Colbert-Patric Knowles Apr.,'50 106m Feb. II 185 AorAY A-2 Excellent 
Three Little Words (color) (36) MGM Fred Astaire-Red Skelton Aug.,'50 102m July 8 373 Excellent 
Ticket to Tomahawk, A(color) (011) 20th-Fox Dan Dailey-Anne Baxter May,'50 90m Apr. 22 269 AYC A-| Very Good 
Tight Little Island (Brit.) (905) Univ. Basil Radford-Catherine Lacey Dec.,'49 82m Nov. 19 90 AorAY A-2. Good 
Timber Fury (066) EL David Bruce-Laura Lee June,'50 63m AYC A-| 
Tokyo Joe (224) Col. H. Bogart-A. Knox-F. Marly Nov.,'49 88m Oct. 15 50 AY B Fair 
Torch, The (025) EL Paulette Goddard-Pedro Armendariz June,'50 83m May 13 294 =A Fair 
Tough Assignment (4915) Lippert Don Barry-Marjorie Steele Dec. 24,'49 64m Nov. 19 91 A-| Average 
Trail of the Rustlers (267) Col. Charles Starrett-Smiley Burnette Feb. 2,'50 55m Feb. 4 (S)178 AYC A-| 
Train to Tombstone (4934) Lippert Don Barry-Tom Neal Aug.,'50 
Traveling Saleswoman, The (226) Col. Joan Davis-Andy Devine Jan. 5,'50 75m Feb. 18 (S)199 AYorAYC A-2 
Treasure Island (color) (191) RKO Bobby Driscoll-Robert Newton July 29,50 96m June 24 353 Very Good 
Treasure of Monte Cristo (4909) Lippert Glenn Langan-Adele Jergens Oct. 14,'49 78m Oct. 8 42 B Fair 
Trial Without Jury (4921) Rep. Robert Rockwell-Kent Taylor July 8,'50 60m July | (S)367 
Trigger, Jr. (color) (4945) Rep. Roy Rogers-Dale Evans June 30, '50 68m July 8 373 Very Good 
Triple Trouble (5010) Mono. Leo Gorcey-Huntz Hall Aug. 30,'50 66m 
Twelve O'Clock High (004)* 20th-Foy Gregory Peck-Hugh Marlowe Feb.,'50 132m Dec. 24 129, AYC A-| Excellent 
Twilight in the Sierras (color) (4942) Rep. Roy Rogers-Dale Evans Mar. 22,'50 67m Apr. 15 262 AYC A-| Good 
Tyrant of the Sea (208) Col. Ron Randell-Rhys Williams Apr. 6,'50 70m May 20 (S)305 AYC A-I 
UNDER Capricorn (color) (904) WB Ingrid Bergman-Joseph Cotten Oct. 8,49 117m Sept. 10 9 AT A-2 Excellent 
Under My Skin (00 20th-Fox John Garfield-Micheline Prelle Mar.,'50 86m Mar. I! 221 +A A-2 Good 
Undertow (904) Univ. Scott Brady-John Russell-Dorothy Hart Dec.,'49 70m Dec. 3 105 AorAY A-2 Good 
Underworld Story, The (for. Whipped) UA Dan Duryea-Gale Storm July 21,'50 90m Apr. | 245 +A B Very Good 
Union Station Para. William Holden-Nancy Olsen Sept.,'50 89m July 8  (S)375 
Unmasked (4907) Rep. Barbra Fuller-Robert Rockwell Jan. 30,'50 60m Feb. 18 198 AYC Fair 
VANISHING Westerner, The (4972) Rep. Monte Hale-Paul Hurst Mar. 31,'50 60m May 6 287. AYC A-| Fair 
Vicious Years, The FC Tommy Cook-Gar Moore Mar.,'50 79m Feb. 25 206 A- Fair 
Virginia City WB ~ Errol Flynn-H. Bogart (reissue) July 15,'50 
WABASH Avenue (color) (010)* 20th-Fox Betty Grable-Victor Mature-Phil Harris Apr.,'50 92m Apr. 8 254 A B Good 
Wagonmaster (074) RKO Ben Johnson-Joanre Dru Apr. 22,'50 86m Apr. 8 253 AYC A-| Excellent 
Wake Island (4914) Para. B. Donlevy-R. Preston (reissue) (West) Mar.,'50 87m Feb. 18 198 
Walk Softly, Stranger RKO —- Joseph Cotten-Valli Sept. 16,'50 
Western Pacific Agent (4919) Lippert Kent Taylor-Sheila Ryan Mar. 17,'50 65m Mar. 25 237 A-2. Good 
Western Renegades (4856) Mono. Johnny Mack Brown-Max Terhune Oct. 9,'49 56m Jan. 14 155 AYC A-| Fair 
West of the Brazos (4930) Lippert James Ellison-Russell Hayden June 2,'50 58m May 27 314 A-! Fair 
West of Wyoming (4925) Mono. Johnny Mack Brown-Milburn Morante Feb. 19,'50 57m Mar. 11 (S)223 AaYC A-1 
When Willie Comes Marching Home 
(003)* 20th-Fox Dan Dailey-Corinne Calvet Feb.,'50 82m Jan. 7 145 AYC A-2 Excellent 
Where Danger Lives (024) RKO _ Robt. Mitchum-Faith Domergue July 8,'50 84m June 24 353 A-2. Good 
Where the Sidewalk Ends (017) 20th-Fox Dana Andrews-Gene Tierney July,'50 95m July | 365 Good 
While the Sun Shines Mono. Ronald Howard-Cyris Maude June 20,'50 82m B 
Whirlpool (002) 20th-Fox Gene Tierney-Jose Ferrer-Richard Conte Jan.,'50 97m Nov. 26 97 +A } Very Good 
White Tower, The (color) (023) RKO _— Glenn Ford-Valli June 24,'50 98m June 17 346 AYC Very Good 
Winchester '73 (color) (921) Univ. James Stewart-Shelley Winters July 12,'50 92m June 10 329 AYC Very Good 
Wind Is My Lover, The (Swed.) FC  —-Viveca Lindfors-Christopher Kent June,'50 94m 
Winslow Boy, The (Brit.) (027) EL Sir Cedric Hardwicke-Robert Donat May,'50 97m Mar. II 222, AYorAYC A-l Fair 
Without Honor UA _Laraine Day-Franchot Tone-Dane Clark Oct. 21. "49 69m Nov. 19 90 A B Good 
Wolf Hunters (4821) Mono. Kirby Grant-Jan Clayton Oct. 30,'49 70m Oct. 8 (S)42 AYC A-I 
Woman in Hiding soa Univ. Ida Lupino-Howard Duff Jan.,'50 92m Dec. 17 121 AorAY A-2 Very Good 
Woman of Distinction, A (234) Col. Rosalind Russell-Ray Milland Apr.,'50 85m Mar. 4 213 A B Very Good 
Woman on Pier 13, The (008) RKO Laraine Day-Robert Ryan June 3,'50 73m Sept. 24 26 AorAY A-2. Good 
(formerly | Married a Communist) 
Women from Headquarters (4916) Rep. Virginia Huston-Barbra Fuller May 1,'50 60m May 27 315 AYC Average 
YELLOW Cab Man, The (22)* MGM _ Red Skelton-Gloria De Haven Apr. 7,50 85m Feb. 25 206 AYC A-| Very Good 
Young Daniel Boone (color) (4902) Mono. David Bruce-Kristine Miller Mar. 5,'50 7m Mar. 4 214 AYC A-| = Average 
Young Man With a Horn (916)* WB Kirk Douglas-Lauren Bacall Mar. 11,50 112m Feb. I! 185 AYorAYC A-2 Very Good 
FEATURES LISTED BY COMPANIES—PAGE 381, JULY 8, 1950 
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-Drama 
Virginia Grey.............. - Melodrama 


---@ieanor fFarker, Patricia Neal.............. 
- Steve Cochran, 


Dollar 
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--John H. Davis, Valerie Hobson...... 


(Continued in column 2) 


Rocking Horse Winner, The................. 
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THE ONE 
“MUST HAVE" 
REFERENCE 


Ql See 








for 1950-51 
CIRCUITS, with who’s 


who and what’s what as 
far as can be known and 
recorded these busy, 
complex days of change. 


& 
DRIVE-INS, more 


than two thousand of 
them recorded now and 
more coming in daily. 
The best, latest and full- 
est list in the industry. 


& 
TELEVISION, all 


that is on the record up 
to closing time—stations, 
producers, programs, 
networks, the prespects 
and promises—and some 
figures. 


QUIGLEY PUBLISHING CO. 
Rockefeller Center, 1270 6th Ave. 
New York 20, N. Y. 


Please reserve a copy of the 1950-51 MOTION PICTURE 


ALMANAC. 
Mail to— 
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POSTING: 









































Let’s turn every handicap into a CHALLENGE! 
... Let’s roll up our sleeves and use the tools of 
Showmanship . .. to prove that Motion Pictures 
are the finest entertainment .. . that the motion 
picture theatre is a community asset . . . that the 
men who made SHOWMANSHIP a modern form 
of merchandising . .. KNOW how to use it! 

Get on the Bandwagon! Start making some 
NOISE! Use your Newspaper ... the radio... 
television . . . your screen, lobby and theatre 
front . . . to excite your patrons . . . and lure 
some new ones! 

Unless you TELL them .. . no one will know 


... that MOVIES ARE BETTER THAN EVER! 


nanonat.\ C7247 senvice 


PRIZE BABY OF THE 1MDUSTRY 





